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Present Trends of PR-education in Ukraine

Vita Berezenko, Zaporizhzhya, National University, berezenkovita2017@gmail.com
Natalya Sanakoyeva, Zaporizhzhya National University, n_sanakoyeva@ukr.net

Abstract.

The article is devoted to the problems of modern PR education in Ukraine. The main goal of
modern PR education is directly related to the social mission of the institution of public
relations. Its main goal is professional activity in the field of social communications
management. PR-specialists are called upon to solve diverse, complex tasks that require an
integrated approach. The most typical of them are the formation of an optimal
communication environment for the subject of communication, the creation of an effective
publicity for him, the formation of a positive public opinion about his social position and
activities, and the strengthening of his reputation.

The need to bring educational services for the PR sphere in line with the requirements of
modern Ukrainian society, the needs of the individual, the new needs of the labor market is
discussed.

The structure of the professional program of training specialists in the field of public
relations in the Zaporizhzhya National University provides interactive and dynamic training
and focuses on modern scientific research in the field of social communications and public
relations, practical PR activities.

The professional training of specialists in the field of public relations concerns a number of
problems. They are connected with the peculiarities of the adaptation of PR managers to the
modern conditions, which manifest themselves in the specifics of the forms of professional
activity.

Keywords

Educational services, PR- education, information, communication, public relations, ethics of
PR

Introduction

VYcnoBus pa3BUTHS COBPEMEHHOTO OOIIECTBA AaKTYaIM3UPYIOT MPOILECC MOArOTOBKU
CIICHUAJIMCTOB MHHOBAIIMOHHOI'O THUIIA JISI PA3HBIX cq)ep JeJI0OBEUECKOHU ACATCIIBHOCTH.
OO6macTh COMMANBHBIX KOMMYHUKAIUK — HE UCKIoueHrne. OCOOEHHO OCTPO ATOT BOMPOC
CTOUT Ha IIOBECTKE AHA HJIAd TEX yLIe6HBIX 3aBe,Z[€HI/II\/'I, rac oCymeCTBIACTCA NMOATOTOBKA
CIEIUATTUCTOB JJIs C(hephl CBSA3EH ¢ 0OIIECTBEHHOCTHIO.

Main part
Formulation of the problem

Heo6xonumocts (hopMupOBaHHMS M Pa3BUTHSL CHCTEMBI MPOPECCHOHATBLHON IMOJTOTOBKH
KaJpoOB IS CBSI3€M C OOIIECTBEHHOCTHIO CBSI3aHA C JEMOKPATH3AlMEH IMOJTUTHYECCKOM,
HKOHOMHYECKON M 00IIeCTBeHHOH *13HHU B YKpaune. Cerogus passutue PR kak orpaciu
COIMAIPHONW TPAKTUKH OTPakaeT MOTPEOHOCTh YKPAWMHCKOTO OO0IecTBa B 3(PHEKTUBHBIX
KOMMYHUKAIUSX, CIIOCOOHBIX €ro 00beqUHATh, KOHCOJUAUPOBATh M BHIBOJUTH HA HOBBIH
YpOBEHb pa3BUTHA. BbIMoHEHHE ATHX 3a/ay CErojHsl BO3JaraeTcs Ha MpeacTaBUTeNel



KOMMYHHKaTHBHBIX podeccuii, 1, B IEPBYIO O4epe/ib, Ha CHELMATNCTOB B 00JaCTH MA0JINK
pUIEHIIHS.

Henocrarounas Hayunas paspaboTaHHocTh mpobiaem PR-o0pa3oBaHus Ha HallMOHAIBHOM
YPOBHE OOBACHSETCS HEKOTOPHIM OTCTaBAaHHMEM B HAyYHOM OCMBICIICHHHM KaK CaMmoro
¢enomena PR, Tak u 3amau PR-cooOmecTBa kak HOBOH NpodeCCHOHAIBHON TPYIIIIBI,
paboTaromieii B COBPEMEHHBIX peanusx YKpaumHbl. JTO OOYCIOBIMBACT aKTYaJlbHOCTh
uccnenoBanus mnpoodiem PR-oOpa3zoBanus u TpeOyeT TIIATENBHOTO aHAIM3a CHEIU(PUKH
JTAaHHOW TPO(ECCHOHAIBHON NEATEIBHOCTH, KOTOpash MOYKET OCYHIECTBIATHCS KaK Ha
rOCyJapCTBEHHOM M PETHOHAIBHOM, TaK M HAa MEXJTYHAPOJHOM YPOBHSIX.

OcHoBHast 1enb coBpeMeHHOro PR-00pa3oBaHusi HampsMyr0 CBf3aHa C COLIMAIBHOM
MHUCCHEH MHCTUTYyTa CBsA3€H ¢ OOLIECTBEHHOCTHIO, I€JIb KOTOPOro — IpodecCHoHaIbHas
NeSITeIbHOCTh B cdepe yIpaBieHUS COLUATBHBIMA KOMMYHUKALUSAMH, (OPMHUpYIOLIas
JIBYCTOPOHHUN HWH(POPMAIIMOHHBIH OOMEH MeXAy J000H COIUaIbHON CTPYKTYpOH H
00mIecTBeHHOCThI0.  DaKkTHYECKH, MM  OCYIIECTBISIETCS  BaKHEHIIas  (QyHKIHS
MEHE)KMEHTa, KoTopas, Kak omnpexaenser W.Anmemmna [1], oneHHBaeT OTHOIIEHUSA
OOIIECTBEHHOCTH, HWACHTUGUIMPYET TOJIUTUKY ¢ JCHCTBUA HWHAMBUAyyMa WJIH
OpraHM3ali C OOIIECTBEHHBIMH HHTEpEeCaMH M pealu3yeT Iporpammy IEHCTBUN a7
o0OpeTeHHsI UMHU OOIECTBEHHOTO MOHUMAHUS U IPUHATHSL.

3anauun, KOTOpBIE IPU3BaHbI pemaTh PR-cnenuanicTsl, MHOr00Opa3Hbl, CIOXKHBI, TPEOyIOT
KOMIUIEKCHOTo mojaxoaa. Haunbonee TunuyHble U3 HUX — (OPMUPOBAHHUE ONTUMAIBHON
KOMMYHHUKATHUBHOU Cpefbl IS CyOBEKTa KOMMYHHUKAIUU, CO3JaHue d(PPEKTUBHBIX IS
HEro MyOJUYHBIX JUCKYPCOB U MaOIUCHUTH, (OPMHUPOBAHNE TTO3UTHBHOTO OOIIIECTBEHHOTO
MHEHUS O €r0 COIUAITBHOM MMO3UIUH U IeATEIHbHOCTH, YKpeIIeHue pernyTanuu. OIHaKo, Kak
OTMEYaeT OJMH M3 BEIYIIUX CIEIUATUCTOB B 001acTu mabauk puneina3 B. Koponbko [4],
MPAKTUYECKOE pEeIIeHHWe JTOr0 BOMpOca Jaxe B BEOyIIMX CTpaHax 3amanga, TJe
dbyHKIIMOHUpOBaHUE TTpodecCHoHaTbHON cucTeMbl PR mMeeT mouTu cToseTHIOI UCTOPHIO,
€IIe HEeJTb3sl CYUTATh OKOHYATEIbHBIM.

Ha ceromusmuem »tame TpaHchopMalMud CHCTEMBl 00pa3oBaHuss B YKpauwHe, ee
MOJICPHM3AIINH, OPUEHTAIlMEeH Ha EBPONEWCKHE CTaHAAPTHl KadyecTBa IPEIOCTABICHHS
00pa30BaTEeNbHBIX YCIYT MOXKHO OINpPENEIUTh OCHOBHBIE TpPEHIbl, HANpaBICHUS B
o0pa3oBaHuy. BBeneHne HOBBIX CTAHIAPTOB MPEINOIAraeT PelIeHNe HOBBIX, aKTYaJTIbHBIX
oOpa3zoBaTenbHBIX 337a4. K Hambonee akTyanbHbIM mpoGinemam PR-oOpaszoBanus B
COBPEMEHHOM YKpanHe Mbl OTHOCUM CJIEAYIOILINE:

"  HEOOXOIUMOCTH MPHUBEICHUS 00pa3oBaTeNbHBIX ycIyT mis cepsl PR B cooTBeTCTBUE
¢ TpeOOBaHHUSIMHU COBPEMEHHOTO YKPAUHCKOTO OOIIECTBA, 3apocaM JTHYHOCTH, HOBBIM
NOTPeOHOCTSIM pBIHKA TpyAa (MCCIEIOBaHUS TOCICTHUX JIET TOKa3bIBAIOT, YTO
COBPEMEHHBIM PBIHOK TpyAa TpedyeT OT CHeruaincra B o00nacTh cBs3ed ¢
0OIIIEeCTBEHHOCTBIO HE TOJBKO ITYOOKHX TEOPETHUYECKHX 3HAHWM, HO U CIIOCOOHOCTH
CaMOCTOATCIIBHO HUX MPUMCHATL B HCECTAHAAPTHBIX, H3MCHAIOIIUMCH KU3HCHHBIX
CUTYyaIlMsX, YTO CJIENIaeT BO3MOXKHBIM IIEPEXOJl OT OOIIEecTBa 3HAHWHA K OOIIECTBY
KU3HCHHO KOMIICTCHTHBIX rpaxcz[aH);

"  yCOBEpILEHCTBOBaHUE cojiepkanuss PR-o0pazoBanus: akTyabHOM ocTaercs mpodiema
pa3paboTKH rocyJapcTBEHHBIX 00pa30BaTENbHBIX CTAHAAPTOB, YCOBEPIICHCTBOBAHHUE
y4eOHBIX TUIAaHOB, IPOTPaMM U Y4€OHHKOB;

"  OpHEHTUPOBAHHOCTb CTPYKTYphl U conepkaHus PR-oOpa3oBaHusi Ha COBpeMEHHBIE
HOJUTUYECKHE, SKOHOMUUYECKHE U KYJIbTYPHBIE BBI30BBI;



" pa3pabOTKy CHUCTEM MOTHBAIIMIl, CTUMYIHPOBAHUS MHHOBAIMOHHOHN JESTEIHHOCTH B
cucreme PR-00pa3oBaHusi 1 HUBEIMPOBAHUS PUCKOB €€ HETaTUBHBIX MOCIEICTBHIA;

"  YCOBEPIIEHCTBOBAHUE CHUCTEMBbl IOJAIOTOBKH, IEPENOATOTOBKH, IIOBBIILICHUS
KBaJIM(DUKALIMU Hay4HO-TIEJarOTUYECKUX " YIPABJICHYECKUX KaJIpoB,
3aJIeliCTBOBaHHBIX B MIOATOTOBKE CrielUaNucToB 1isi PR-cdepsl.

VYTBepxkIeHHass B 3amopo’KCKOM HaruoHanbHoM yHuBepcutere (3HY) konmenuus PR-
o0Opa3oBaHMs MOATOTOBJICHA BEAYUIMMH ClieluanucTaMu ¢akylbTeTa KypHaaucTuku. EE
eJIb — MOJTOTOBKA HOBOTO MOKOJIEHHUS! BHICOKOKBATH(DUIMPOBAHHBIX CIICIUATUCTOB IS
cheppl  cBsi3ell ¢ OOIIECTBEHHOCTBbIO: €  MHHOBALIMOHHBIM  MBIIICHUEM,
CUCTeMAaTH3UPOBAHHBIMU 3HAHUSMH, MEPEIOBBIMU KOMIETCHIIMSIMH, HEOOXOAMMBIMU IS
paboThl B MHPOPMAIIMOHHO-KOMMYHHUKAIIMOHHON cdepe, KOTOPbIe CIIOCOOHBI BBITTOTHATH
CJIOKHBIE CIICITUATM3UPOBAHHBIC 33/1a4H B TAKOW 00JIACTH COIMATbHBIX KOMMYHHUKAITUH, KaK
CBSI3H C OOLIECTBEHHOCTHIO.

Ob6pazoBatenbHO-IpodeccCHoHaNbHAs MporpamMma moAaroroBku B 3HY OakamaBpoB u
MarucTpoB B OOJIACTH CBsI3€il C OOLIECTBEHHOCTHIO COCTaBJI€HA Ha OCHOBE TaKUX
HOPMAaTUBHO-TIPABOBBIX JIOKYMEHTOB, Kak 3akoH YKpauHbl «O BbICIIEM OOpa3oBaHHUI»
(2014 )[3]; Yka3 IIpesunenta Ykpaunsi ot 25 utonst 2013 Ne344 / 2013 «O HaunonanbHo#
CTpaTeruu pa3BUTHs 0Opa3oBaHUs B YKpawHe Ha mepuon a0 2021 roma» [10]; Ilpukas
MunucrepcTBa obpa3zoBanus W Hayku oT 26 sHBaps 2015 Ne 47 «OO6 ocobeHHOCTSIX
dbopmupoBanus y4ueOHBIX TwiaHOB Ha 2015/2016 yueGubiii rom» [8]; IlocraHoBneHue
Kabunera MunuctpoB Ykpaunsl ot 29 ampenst 2015 Ne 266 «O0 yTBepkKIeHUH MEPEUHS
oTpaciiel 3HAaHWUHW W CHEUHAIBHOCTEH, MO KOTOPBIM OCYHIECTBIISIETCA MOJATOTOBKA
couckaTtenei Boiciiero oopazoBanusi»[9]; [Ipuka3z MunuctepcTBa 00pa3oBaHusl U HAyKH OT
13.05.2014 1. Ne 586 «HekoTopsie BONPOCHI COYSTAaHUHN HAIPaBICHUH (CIIEIIUATBLHOCTEH) C
JOTIOTHUTEIBHBIMH CHIEIUATILHOCTSIMH U CHELMATN3ALUAME, 110 KOTOPBIM OCYIIECTBIISAETCS
MOJTOTOBKA MEJarornyeckux pabOTHUKOB 00pa3oBaTeNbHO-KBATH(PHUKAIMOHHBIX YPOBHEHN
OakanaBpa, crienuanucTa, Mmaructpa» [7]; I[lpuka3s MunucrepcTBa 00pa3oBaHus U HAYKH OT
06.11.2015 Ne 1151 «O06 o0coOEHHOCTSX BBEICHUS TIEPEYHS OTpaciied 3HAHUK U
CNMELUANTBHOCTEH, MO KOTOPHIM OCYIIECTBIISIETCS MOJATOTOBKAa COUCKATENEH BBICIIETO
o0pa3oBaHMs, YTBEPKJACHHOTO moctaHoBiieHneM Kabunera MunuctpoB YKpauHbl oT 29
anpens 2015 Ne 266» [6]; Pamkn kBanudukanuii mis EBpomelickoro mpocTpaHcTBa
Boiciiero oopasoBanus (The Framework of Qualifications for European Higher Education
Area, FQ-ENEA) EBponeiickoii pamMku KBanupukanuii 1y 00y4eHUs] B TEUCHUE KUZHU
(European Qualifications Framework for Lifelong Learning, EQF — LLL); HarmonansHsie
pamku kBanupukanuit; [lncemo MunucrepcrBa oopazoBanus u Hayku 13.03.2015 Ne 1/ 9-
126 «O6 0cOOEHHOCTSIX OpraHU3alMK 00pa30BATEIBLHOrO Tpolecca U (POPMUPOBAHUS
yaeOHBIX TUIaHOB B 2015/2016 yue6HOM TOIy» [5]; MeToarUecKre peKoMEeHIauu [2] u ap.

B pamkax nanHoi#l 00pa30BaTebHOM KOHIIETIIIUH B Ka4eCTBE 0OBEKTOB U3yUEHUs BEIOpAHBI,
BO-TIEPBbIX, COL[MAJIbHbIE KOMMYHUKAIIUU B PA3IMYHBIX UX IIPOSBICHUAX U BUJIAX, KOTOpPbIE
3aBUCAT OT (OPM, TEXHOJOTUH M chep MX UCIOIb30BaHUS, LENeH M 3a1ad; BO-BTOPHIX,
IPOAYKTHl COLMAIBHOTO OOILEHUs; B-TPEThUX, AyAUTOPUS U JpYrue NOTpeOUTENnH
(monb3oBarenn) PR -npoaykToB.

I'maBHas 3amada PR-o6pazoBanust B 3HY 3akirodaercs B mpruoOpeTeHUH 3HaHUH, yMEHUH 1
HaBBIKOB, (OPMHUPYEMBIX M3 BCECTOPOHHUX M IIIYOOKHMX 3HAaHMM KOMMYHUKATHUBHBIX
TEOPHii, IIKOJI U TMOAXO0J0B, OCHOBHBIX MPHUHIUIOB U TEHACHLUUN SKCHEPUMEHTAIBHON U
UCCIIEIOBATENIbCKOM paboOThl, MACTEPCKOro BJIAJEHHs TOJHBIM AapCEHAJIOM CpPEICTB
MH(POPMAIIMOHHO-KOMMYHUKALIMOHHOW paboTsl B cdepe cBszeil ¢ 0OIIeCTBEHHOCTHIO, a
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TaKXe Macc-MeIUIHOM, COIMAIbBHO-KOMMYHUKAIITMOHHOM, MOHUTOPHUHTOBOM,
KOHCYJIbTAaTUBHOHN paboThl, HEOOXOAMMOI [t ocymiecTBieHus: PR-nestensHOCTH.

CrtpykTypa npodeCCHOHATBHOU MPOTPaMMbl ITOATOTOBKH CIICIIUMATNCTOB B 00IaCTH CBSI3Ei
C OOIIECTBEHHOCTHIO B 3alOpOKCKOM HAlMOHAJIBHOM YHUBEPCHUTETE MpPEIyCMaTpPUBAET
WHTEPAKTHUBHOE W JUHAMHYHOE OOYYCHHE M OPHEHTHUPYETCS Ha COBPEMEHHBIC Hay4YHBIC
UCCJIEIOBaHMSI B O0JIACTU COIMAJIbHBIX KOMMYHUKALUNA U CBSi3el C OOIIECTBEHHOCTHIO,
npakTudeckoi PR-gestensHOCTH. DTO MO3BOJISET CTYACHTaM MPHOOPECTH HEOOXOAMMBIE
HaBBIKM B 00JacTU MpeaocTaBieHHs] WH(OPMAlMOHHO-KOMMYHUKAIIMOHHBIX U PR-ycnyr,
OpUEHTUPYET CTyJIeHTa Ha OmpelneicHrne NPo(heCcCUOHATBLHON CHEIUAIBHOCTH U
BO3MOXKHOCTEH B cdepe mpodeccnoHaabHOM M HaydyHOU Kapbepbl. IIpodeccronanbhas
nporpamma noArotoBku PR-crnennanucra B 3anopokCKOM HAIlMOHAIBHOM YHUBEPCHUTETE
Oa3upyeTcsl Ha TOCTOBEPHBIX HAYYHBIX PE3yNbTaTaX M TEOPETUUYECKUX 3HAHUAX, KOTOPbIE
TECHO CBSI3aHBI C MPAKTUUECKUMU HABBIKAMH.

IIpu pa3paboTke mnporpamMm yu4eOHBIX AMCLUUIUIMH CIEIHATUCTBl Kadeapbl Teopuu
KOMMYHUKAITUH, PEKJIaMbl U CBSI3€H ¢ 00IIECTBEHHOCTHIO (DaKybTeTa )KypHaIucTuku 3HY
OMUPAIIMCh HA Pa3BUTHE COBPEMEHHBIX HAYYHBIX TEHICHIINI B MUPOBOM TEOPUU U IIPAKTUKE
0 MPUKJIAJHBIM COLMAIbHBIM KOMMYHHKAIUAM U PR B wactHocTH. [Iporpamma pasBuBaet
MEPCIICKTHBBl TIOMYyYEHUS YTIyOJCHHBIX 3HAHHM U3 OCOOCHHOCTEH TEOPEeTHYEeCKOro U
MPAKTUYECKOT0 00eCleyeHus] COLNaIbHO-KOMMYHUKAIIMOHHON JAedaTeabHOCTH B cdepe
CBsI3€H C O0IIECTBEHHOCTHIO; MPEAyCMaTPUBAET MPUBJICUCHUE K TIPETIOAABAHUIO JUCIITUILTUH
U TPOBEJCHUS MHTEPAKTUBHBIX JIEKIMM JTOKTOPOB HAayK C OOJBIIMM OMNBITOM HAay4HO-
MPAKTUYECKON paboThl, MPaKTUKYOMUX PR-crennanicToB, Npu3HAHHBIX CIICUAINCTOB B
00J1aCTH COIMATBHBIX KOMMYHHUKAIINK, Macc-MeniiHON U PR-nesrensHOCTH.

Mp1 oOpaiiaeM BHUMaHKE Ha TOT (hakT, 4To 3 HEeKTHBHON TPO(hEeCCHOHATIEHYIO TPOTrPaMMy
noarotoBku PR-crienuanycra MOXKHO CUUTATh TOJILKO B TOM CTy4ae, €CJIi OHa CHOPMUPYET
y OyAymuXx CIenuaiiucToB B 00JaCTH CBS3EH ¢ 00111eCTBEHHOCThIO HOBBIN MEPCTIEKTUBHBIN
CHOCO6 MBIIIJICHUA, CHOCO6HOCTB HC TOJIbKO IPUMCHATH YCBOCHHBLIC 3HAHUSA, HO H
T€HEPUPOBATh HOBBIC, HCIIONB3Ys 0a3y COBPEMEHHBIX JOCTHKEeHHH Teopun PR u
MPUKJIAJAHBIX COLMAIBHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTUM. [ TaBHBIN aKLEHT JeIaeTcs Ha
YMEHHH TPUMEHUTh TEOPETUUYECKUE 3HAHUA B pakTHueckor PR-nesrensHOCTH.

Baxxno ormeruts, uto B 3HY B mporecce nmpodecCHoHAIbHON MOJATOTOBKH Y CTY/ICHTOB
Takke GOPMHUPYIOT CIOCOOHOCTH 3aHUMAThCSl HAYYHO-UCCIIEI0BATEIBCKON IEATETHbHOCTRIO,
perasi akTyajbHbIe MPOOJIeMBI B cepe CBSA3eH C 00IECTBEHHOCTHIO M PA3IMYHBIX OTPACIISX
HAayKH O COLOUAJIbHBIX KOMMYHUKAIHUAX W MPUKIIAJHBIX COLUMAIbHO-KOMMYHUKAIITMOHHBIX
TEXHOJIOTH.

[TpodeccnonanbHass MOATOTOBKA CIEIIMAIIMCTOB B OOJACTH CBSI3€l C OOIECTBEHHOCTHIO
KacaeTcsl IIeJIOr0 psifa BOIMPOCOB, CBSI3aHHBIX C XapaKTePHBIMU OCOOCHHOCTSIMH HX
aJanTalid K COBPEMCHHBIM YCIIOBUSM, MPOSIBISIONIMXCA B  crnenuduke Qopm
npodeccuoHaIbHOM esTenbHOCTH. Cpeii HUX MBI BBIACIISEM CIIeTyIOIIHUE:

* (QopMHpOBaHHE CIIOCOOHOCTH pelaTh KOMIUIEKCHBIE TMpoOJeMbl B Ipolecce
ocymiecTBieHus PR-mesarensHOCTH, YTO TpennonaraeT riy0oKoe MepeoCMBICICHHE
UMCIOIMXCA M CO3[JaHME HOBBIX IEJIOCTHBIX 3HAaHUM MO TEOPUH COLMAIBHBIX
KOMMYHUKAIUH, 1 (HOPMUPOBAHKME SKICKTHBHOTO TOJX0Ja K pemeHuro 3agad PR-
MPAKTUKH.

" OBJaJeHHE TNPUHIMIIAMH CTPYKTYpPHOM M (QYHKUMOHAIBHOM opranu3anun PR-
JEeATEIbHOCTH;
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= oco3HaHWe crnenubuku npuMeHeHuss PR-meponpustHii M MX BIWAHHS Ha
KOHKYPEHTOCTIOCOOHOCTH 00hekTa PR;

" yMeHHE OOBSCHUTH YTH YKPEIJICHUsS KOHKPETHBIX MpeuMyiecTs oobekra PR;

" OBJAJICHUE OCHOBaMHU IUIaHUpOBaHUS dS(dexkTuBHBIX PR-KOMMyHUKauii ams
BOCCTaHOBJICHUS U TTOICPKaHUS TTOJIOKUTEITHFHOTO HMHUIKA 00bekTa PR;

" CIOCOOHOCTh JIOHECTHM CBOIO MO3UIMIO IO CIHEIHATUCTOB U HECHEIHAIUCTOB;
COTPYAHUYECTBO C IIMPOKUM KPYrOM JIMI[ JJIsl OCYIIECTBJICHUS MPOQEeCcCHOHATHHOM
NESTEIIBHOCTH,

* crnocoOHOCTh paboTaTh AaBTOHOMHO, HECTH OTBETCTBEHHOCTH 3a JIOCTOBEPHOCTh
uHpopmanuu B cepe cBs3ei ¢ 00IeCTBEHHOCTHIO;

" OBJIAJIEHUE OCHOBAMHU TeopuM M mnpakTuku PR, pa3Butus unTepaktuBHOi PR-
KOMMYHHUKAIH, TPUHIMIIBI IPUMEHEHHUs OCHOBHBIX Mojeneil PR-koMMyHukanuu u
BiusiHue PR-cpencTs 1 MeTo10B Ha 1i€NIEBbIE ayAUTOPHH;

u YMCHHUC TII0JIy4YaTb HAOIOJHUTCIBHBIC OAHHBIC O COCTOSIHUU PR-KOMMYHI/IKaLII/II‘;I
0a3uCcHOrO CyOBEKTa;

® BBISBJICHHE IPU3HAKOB KOMMYHHKAIMOHHBIX OapbepoB M HaXOXKJIEHUE MyTed HX
YCTpaHEHHUS,

"  OmpejelieHuE CTPYKTYPHl U B3aMMOCBA3HM KaHaI0B PR-koMMyHUKaI1y;

u HUCITOJB30BAHUEC COLMOJJIOTHUYCCKUX I/ICCJIGI[OBaHI/Iﬁ KaK HHCTPYMCHTOB OKCIICPTU3LL
3¢ peKTUBHOCTHU CBsI3el ¢ OOIECTBEHHOCTHIO;

=  crmocoOHOCTh 3(PdekTnBHO (GOpMUPOBATH KOMMYHUKAITMOHHYIO CTPAaTeTHIO B
npoeCcCUOHATLHON IEATEIIEHOCTH.

Ocob6oe BHUMaHKE MTPU 00YYEHUU OCHOB MPOPECCHOHATBHON JEATEIbHOCTU CHEIMATHCTHI
3HY ynensoT HEOOXOAMMOCTH COONIOAEHUS STUYECKUX MPHUHIIUIIOB pabOTHl B cdepe
nabiauK puieimH3, ocobeHHo B pabore PR-menemxepoB ¢ kiamentamu. Kpome Toro,
ClIeyeT OTMETHTb, YTO COBPEMEHHBIN MOJAXOJ K CIeUuainucraM B O0JacTh MaliuK
PHUJICHIIIH3 MPEAIoaraeT HAIMYNE Y HUX CICAYIOMIMX KayecTB, YMEHUN U HABBIKOB: OBITH
OTBETCTBEHHBIM M YETKO OCO3HaBaTh MpEAENbl CBOEH KOMIETEHTHOCTH NHpuU padoTe c
KJIMEHTaMH, HECTH OTBETCTBEHHOCTh 3a NPUHATHE pEHIeHUuss O cooTBeTcTBUM PR-
MEpONpUITHH  (PYHKITMOHAIIBHBIM BO3MOXHOCTSIM, OCOOCHHOCTSM U TOTPEOHOCTSIM
KJIMEHTA; 3HATh OCHOBBI HAYYHO-/10Ka3aTeIbHON MPAKTUKU U METOAOB MPOTHO3UPOBAHUS U
wiaHupoBaHusi PR-nmesTenbHOCTH; yMeTh OIEHUTh KOHKYPEHTHBIE MPEUMYIIEcTBa U
MOTEHIMAJ KJIIMEHTA; yCTaHABIUBATh LENH, IJIAHUPOBATh nporpammy PR-nesrensHocTH 1
COTJIACOBBIBATh UX C KIIMEHTOM; MPEJICTABIATh YETKOE JJIOTHYeCKoe 00OCHOBaHUE 1iesiel 1
nporpaMMbl PR-nestenbHOCTH TpH KOMMYHHKAIlMM C KOJUIETaMH, CHEIHaIHCTaMH,
KJIMEHTOM; OBITh OTBETCTBEHHBIM 3a oOocHoBanue PR-memeir, PR-nporpamm u PR-
NeWCTBUH; 3HATh CpeACTBa, METONbl, opmbl PR-mesTenbHOCTH; yMETh cO37aBaTh IUIAH,
dTanmbl W TIeJM KOHCYJBTHPOBaHMS B cdepe CBs3e ¢ OOIIECTBEHHOCTHIO; OBIThH
OTBETCTBEHHBIM 32 MPO(PECCUOHATBHBIC NEHCTBHUS U OCYLIECTBICHHS KOHCYJIHTaTUBHOTO
mpolecca; 3HaTh OCHOBHBIE aKTyaJIbHbIE HAIIPaBJICHUS B COBPEMEHHOW TEOPUU U MPAKTHKE
PR; ymers coBepiieHCTBOBaTh MPO(ECCHOHAIBHYIO ESITEIbHOCTh B COOTBETCTBHU C
COBpEMEHHBIMH TeHACHUUAMU B chepe PR-koMMyHukaiuii; ObITh OTBETCTBEHHBIM 3a
COOJIIO/ICHNE MPUHIUIA MMOCTOSHHOTO YIYYIIEHHUsS KauecTBa MPO(ECCHOHAIBHBIX YCIYT,
CIIOCOOHOCTH OCYIIIECTBIATH KOMMYHUKAIIMOHHYIO JAesTENHHOCTH B cepe PR; cmocobrOCT
coOoaTh 0011Ie NPUHATHIM HOPMaM MOBEIEHUS M MOPAJIH B OTHOLICHHSX C KOJIJIETaMH U
KIMEHTaMH — 3aka3unkamMd PR-koMMyHukamwii; ymeHue oOmaThCs C pasHBIMU
KaTeropusMu 3aka3zyukoB PR-TpoiykTa; ObITH OTBETCTBEHHBIM 3a HA/JICKAIIUN aHATIHU3 U
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WHTEPIPETANIO TOJydeHHOH wuHpopmarmu 00 o0bekte PR;  ymeTs  oneHuthb
(GyHKIIMOHATBHBIE  BO3MOXXHOCTM W HWHAUBHIyaJIbHbIE  TOTPEOHOCTH  KIIUEHTA,
yCTaHaBIMBaTh BepOajdbHYI0 U HeBepOadbHYI0 KOMMYHHUKALMIO C KIMEHTOM IIpU
MOHUTOPHHIE KOHKYPEHTOCIIOCOOHBIX CBOMCTB o00ObekTa PR; mpornozupoBath
ONpeAeNsaTh PEAKUMI0 IEeJNEeBbIX Tpyln Ha npoBeaeHue PR-meponpusituii; ymersb
MonudummpoBare mporpamMmmy PR-koMMmyHuMKanmii B CTpyKType oOIIero mpoiecca
OpraHHU3aIy CBsI3el C 00IIECTBEHHOCTHIO.

[Iporpamma mnpodeccHoHaNbHOM TOATOTOBKH CIIEIMAIUCTOB B cdepe CBs3ed ¢
00IIeCTBEHHOCTHIO B 3aIIOPOKCKOM HALIMOHATILHOM YHUBEPCUTETE OTPAKAaET COBPEMEHHBIE
TpeOOBaHUs K 00pa30BaHUIO, OPUEHTUPYETCS Ha MEPEOBBIC TEXHOJIOTHH, 00€CTIeunBacT
OBICTPYIO alanTalMIo K crieruduke Gopm npodeccuoHaTbHON e TeabHOCTH. Pe3yapTaTom
00yJYeHHUs1 CuMTaeTcs MOATrOTOBKAa K paboTe Ha  JIODKHOCTH, TPeOyIOmeH BBICIIETO
oOpa3oBanusi B cdepe COMUATBHBIX KOMMYHHKAIMii: B OTIeNax IO CBS3IM C
OOIIECTBEHHOCTHIO TOCYJApCTBEHHBIX M KOMMEPUYECKUX MPEANpHUITHH U yUpeKIeHUH,
ras3er, )KypHaJoB, Ha TeJIeKaHaIaX v paJrloCTaHIUIX, B OHJIAH-U3/IaHUAX; B PECC-CTYKOaxX
OOLIECTBEHHBIX ~ OpraHU3alliii, TOCYIapCTBEHHBIX OpPraHOB BJIACTM U  MECTHOTO
caMmoyITIpaBJlIeHHs], a Takke B cepe (pputanca.

Conclusion

B koHnI1ie xoTenock Obl OTMETUTH, YTO HECMOTPSI HA TO, YTO aKKyMYJIMPOBATh OMBIT BEAYILIUX
B CTpaHE BY30B, B KOTOpPBIX TOTOBAT PR-MeHemKepoB, NOMOIral0T MHOTOYHCIIEHHBIE
Hay4yHble U HAay4YHO-TIPAKTUYECKHE KOH(EPEHIMH, OTKPBITHIE TUCKYCCHH, MPAKTUYECKUE
UCCIICIOBaHMs, KOTOpPble MHHULUUPYIOTCA Kak MHHHUCTEPCTBOM OO0pa3oBaHHMs U HAyKH
VYKpauHsbl, Tak 1 caMUM TIPO(HEcCOPCKO-NPEno1aBaTeIbCKUM COCTAaBOM U CIIELUATNCTaMU,
NPaKTUKYIOIIUMH B cepe peKIaMbl, KYPHATUCTUKU U MAOIUK PUICHIITH3, 10 HACTOSIIETO
BPEMEHU aKTyaJIbHBIM OCTAETCsI BOIPOC pa3pabOTKHU CTaHIapTOB BhIciiero PR-o0pa3oBanus
HOBOTO  TIOKOJICHHS, COIJIACOBAaHHBIX C HOBOH  CTPYKTypod  00pazoBaTebHO-
KBATH(UKAIIMOHHBIX (00pa30oBaTeIbHO-HAYYHBIX) YpPOBHEW BBICHIETO OOpa30oBaHUS B
Ykpause.
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Abstract

This paper deals with the using videos in teaching of economic subjects at the universities
and in future teachers” training. It presents the frequency and the possibilities of using video
as a finished product of a distribution in the educational process. The authors describe the
importance of videos as a reflective didactic medium for the preparation of future teachers
of economic subjects during their practice.
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Introduction

Ptiprava budoucich ucitelti Fakulty financi a i€etnictvi na Vysoké Skole ekonomické v Praze
vyzaduje, aby absolventi ziskali pro uplatnéni v budouci profesi bohatou strukturu klicovych
a odbornych kompetenci. Musi ziskat nejen kvalitni, ale také praktické poznatky jak z
podnikové sféry, tak i z u€itelského prostiedi stiednich 1 vyssich odbornych skol. V soucasné
dob¢ toto propojeni zajisStuje vyuzivani videi, proto prace s nimi v univerzitnim prostiedi
nabyva stale na vétsim vyznamu. Cilem piispévku je popsat moznosti vyuziti videi jako
hotového distribu¢niho produktu ve vyuce ekonomickych pfedméti na vysokych Skolach.
Druhou oblasti, kterou se piispévek zabyva, je vyznam a vyuziti videi v reflexni pfipravé
budoucich ucitelti ekonomickych predmétii na didaktické praxi.

Main part
Historie vyvoje oboru uditelstvi ekonomickych piedmétii

Ptiprava uciteli ekonomickych predmétt byla zahdjena na Vysoké Skole ekonomické v roce
1953, nejprve formou dopliujiciho pedagogického studia a formou prezencniho studia. Za
uvedené obdobi prosla piiprava mnohym vyvojem nejen forem, obsahu, ale také metod prace
uciteli a prace s prostfedky didaktické techniky. Nejvétsiho pokroku od zalozeni uvedeného
oboru dosédhla prave technika. V roce 1953 byla vyuka modernich technologii soustiedéna
na piedmét Technologie, v 80. letech minulého stoleti na pfedmét Didakticka technika, od
roku 1990 byla také orientovana na Zdklady prdace s pocitaci, s komunikacnimi sitemi, dale
na Vyuziti pocitacii ve vyuce [1]. V souvislosti s uvedenym vyvojem se ve vyuce stéle vice
zacalo vyuzivat filml s ekonomickou tématikou. Tak jak se ménily nosice dat filma (pasky,
video pasky, CD, internet), zvySila se moznost jejich vyuzivani ve Skolnim prostiedi. V
soucasné dobé¢ se videi zacalo vyuzivat také pro praktickou ptipravu budoucich ucitelti jak
v bakaladiském, tak 1 magisterském stupni studia a v celozivotnim vzdé¢lavani. Uvedeny
materidlni didakticky prostfedek umozniuje posilit profesni profil absolventl, zejména
strukturu mékkych dovednosti jako je podnikavost, kreativitu, schopnost feSit problémy a
problémové situace.
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Vyuziti videi ve vyuce v podobé hotového distribucniho produktu

V obecné roving Ize videa jako audiovizudlni didakticky materialni prostiedek povazovat za
funkéni prostiedek umoznujici zvySovat kvalitu vyucovaciho procesu na vSech urovnich
vzdélavani. Mezi mozné divody lze uvést: (a) tento medialni prosttedek nabizi vetsi
variabilitu v uplatiovani vyucovacich metod, (b) zaroven sniZzuje monoténnost vyucovani,
(c) posiluje zajimavost vzdélavaciho obsahu. I navzdory uvedenym divodim, pro¢ by se
m¢éla videa ve vyuce vyuzivat, je na trovni ceského vzdélavani jesté nelze zaradit mezi
nejvice vyuzivané didaktické prostiedky. Nemusi se ale jednat pouze o distribuci
zpracovanych videi jako hotového produktu studentim napi. pfes youtube.com, ale lze
vyuzit také vlastni tvorbu videi nejlépe v kombinaci s inscena¢nimi metodami. Takovato
kombinace je efektivni a naSla si své uplatnéni v ptipravé novych uciteli k vykonu
pedagogické praxe nejenom v CR, ale také v zahraniéi [3].

V roce 2017 byl v ramci projektu Implementace metody pripadové studie a ekonomickych
her do sekundarniho vzdeélavani v kontextu rozvoje ekonomického mysleni a zkvalitiovani
prostupnosti s tercidrnim vzdelavanim realizovan vyzkum s cilem zjistit Cetnost vyskytu a
vyuziti vyuCovacich metod a materialnich didaktickych prostfedkd v ekonomickych
predmétech na vysokych Skolach [2]. Vyzkum reflektovat situaci u ucitelt zajist'ujicich
bakalarské studium. Jako vyzkumny néstroj byl zvolen dotaznik webového designu, ktery
byl distribuovan mezi ucitele vysokych skol. Vysledky byly analyzovany ze souboru 62
relevantnich odpovédi, pfedeviim pievazovaly odpovédi ugitelt z VSE v Praze (71%
vzorku) a mladi ugitelé s dvou az étyiletou praxi. Setfenim bylo zjisténo, Ze ugitelé nejvice
vyuZivaji diskusni metody a nasledné metody orientované na feSeni problémovych a
rozhodovacich uloh (pfipadové studie, problémové otazky aj.). Videa, popi. webinaie, které
velice dobfe slouzi kotevieni palCivych otdzek daného tématu, se tadi k nejméné
vyuzivanym didaktickym materialnim prostfedkim. Z hlediska frekvence vyuZiti ve vyuce
byla na Skdle 1-vithec nevyuzivam az 5-vyuzivam velmi casto zjisténa praimérna hodnota
1,89. Z hlediska poctu respondentt jeSté nevyuziva videa ve vyuce 55% respondentt, coZ
Ize povazovat za vysokou hodnotu.

Pro posileni profesniho (ekonomického) profilu absolventli oboru ucitelstvi ekonomickych
predméti maji videa vyznamnou roli, mohou napomahat lepsSimu pochopeni obsahové
ckonomické problematiky (napt. videa o podstaté ziskovych a neziskovych organizaci,
vefejnych sluzbach, podnikovych ¢innostech vyrobnich a nevyrobnich organizaci, o jejich
finan¢nim hospodateni a vazeb k narodnimu a svétovému hospodaistvi). Lze je nalézt napf.
pies youtube.com, www. erudia.cz. Své misto nachazeji videa téz v zatazovani v oborové
didaktice ekonomickych pfedmétl a predmétovych didaktikach (pfedevSim v didaktice
ekonomiky a didaktice ucetnictvi) v prednaskach. Pfi jejich vyuziti je vSak tfeba provést
dukladnou analyzu cilti vyucovaciho procesu a promyslet funkce, které maji plnit (tj. funkci
informacni, motivacni, formativni, instrumentalni, racionaliza¢ni, systematizacni a
upevnovaci) [4, p. 297-298], jeding tak je mozné ptispét ke zvySeni ucinnosti vyucovaciho
procesu, predevsim k posileni zajimavosti vzdélavaciho obsahu prostiednictvim pieneseni
exkurze do Skolniho prostiedi.

Prace s videi jako reflexni pFiprava novych ucitelii ekonomickych predméti

V souvislosti s pfipravou budoucich ucitelti ekonomickych predméti nabyva stale na vétSim
vyznamu vyuziti videi se systematiza¢ni a upeviovaci, kontrolni, ergonomickou a fidici
funkci [4, p. 297-298]. Z uvedeného duvodu se videa vyuZzivaji s praxi studentii oboru
ucitelstvi v pfedmétovych didaktikach ekonomiky a ucetnictvi. Didakticka praxe probiha
nejprve formou cviceni tzv. minivystupl v prostiedi své vysoké skoly, nasledné pokracuje
na obchodnich akademiich. Na cvicenich budouci ucitelé¢ simuluji vyuku ur¢ené¢ho tématu
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predmétu ekonomiky a ucetnictvi v rozsahu uciva obchodni akademie (sylabus kurzu
1DP506) [5]. Jedna se o uplatnéni inscenac¢ni metody podle pfedem stanoveného scénare
(ptiprava vyucovaci jednotky, pfiprava celé organizace vyucovaciho procesu, stiidani
vyucovacich metod, prace ucitele i zakul, pfiprava zapisi na tabuli, pfiprava prezentace).
Studenti si zkousi roli ucitele, ostatni studenti hraji role stfedoSkolskych zakt. Vyucujici
vyuku nahrdva videokamerou a poskytuje studentovi zpétnou vazbu vztahujici se k
dosazenym vychovné vzdélavacim cilim, obsahu wuciva, vyuCovacim metodam,
organiza¢nim a rétorickym schopnostem, praci s prostiedky didaktické techniky.

Prostfednictvim videozdznamu a jednotlivych ¢asovych sekvenci je mozno poukézat nejen
na nedostatky, kterych se student v profesi ucitele dopousti, ale téZ na jeho klady, coz
pozitivné ovliviiuje vystupy ostatnich studentti. Uvedend analyza vyucovaciho procesu vede
studenty k pochopeni dllezitosti zpétné¢ vazby, ke schopnosti provadét autoevaluaci
vyucovaci jednotky. Videozdznamy je mozné dale zajist'ovat na pokracujici praxi studentii
na obchodnich akademiich a nésledné provadét porovnani obou vystupti véetné celkového
vyhodnoceni.

Conclusion

Prispévek si kladl za cil prezentovat mozné pifinosy vyuziti videa ve vyuce jako
audiovizualniho didaktického prostfedku, a to na urovni distribu¢niho produktu, ktery lze
ziskat prostiednictvim vefejnych webovych portalt, ¢i inscenaéni metody v reflexni
ptipravé budoucich u¢itelti ekonomickych pfedmétii na VSE v Praze. Tento zptisob pfispiva
ke zkvalitnéni nejenom piipravy budoucich ucitel, ale vyucovaciho procesu obecné
zajimavym zplUsobem, umoziluje transformovat teoretické poznatky do praxe. Prispiva k
rozvoji klicovych kompetenci studentli, ke zlepSeni komunikacnich a prezentacnich
dovednosti, kreativity, schopnosti feSit problémy. Pouziti modernich technologii
(videokamery a zdznamil) ve vyuce je naro¢né na cas, ale vysledky budoucich ucitela
Vv pfipravé na pedagogickou praxi na stfednich ekonomickych Skolach ukazuji, Ze tento
zpusob je efektivni (studenti jsou schopni aplikovat moderni vyucovaci metody i pracovat s
modernimi prostiedky didaktické techniky).
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In this article we investigate the Institute of Screen Arts as a mediapedagogical project in
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Introduction

Ukrainian Doctor of Study of Art, the Professor, the academician of the Higher School
Academy Volodymyr Grygorovych Gorpenko in 2005 year created and headed the Institute
of Screen Arts where being in a team of single-mindes he brought all the media-pedagogocal
ideas to life.

V.G. Gorpenko has successfully preparing experts for film and television in the leading
Ukrainian universities of the corresponding profile: Kyiv National University of Theatre,
Film, and Television named after 1.K. Karpenko-Karyi, the Institute of Professional
Development for Employees of Press, Television and Radio Broadcasting of Ukraine, Kyiv
University of Culture, Kyiv National University of Culture and Arts, Lugansk State Institute
of Culture, Kyiv National Academy of Leading Staff of Culture and Arts of Ukraine,
Institute of television, cinema and theater of the Kyiv International University etc. [1].

All this time, he wanted to create his own Institute of Screen Arts in which he could
implement all developments in media, “For 40 years of teaching and directing, especially
when | was a dean at the Film Department of Kyiv State Institute of Theatrical Art named
after 1.K. Karpenko-Karyi, | and my colleagues agreed that we should radically change the
very system of training of creative specialties.

It’s an illusion that art can be taught, as has been done for many years already, through the
so-called “regimentation”. Experience demonstrates that it is better to learn through practical
experience — to film, play, invent, and, after having done this, to look for and to obtain
answers to a question, to acquire lacking knowledge and skills” [5, p.28].

That is why V.G. Gorpenko created the private institution of higher education Institute of
Screen Arts (ISA).

19



Main part
The purpose of the article

To study and analyze the history of creation, the specificity of the functioning and the reasons
of the closing of the Institute of Screen Arts.

In 2005 Institute of Screen Arts received a license for four specialties — “Cinema, TV Art”,
“Theatrical Arts”, “Practical Psychology” and “Social Work”. The diversity of occupations
which may be received after graduating from this institution of higher education is stunning:
seventeen. The main are: film, television, theater and entertainment events directors; theater
and cinema; cinema and TV operators; photographers, writers and theatrical playwrights;
sound engineers, producers, stuntmen, etc.

They also developed a system of pre-university training of future film and TV makers — the
Screen Arts Gymnasium was functioning. It was meant for boys and girls from the fifth to
the eleventh grade, it had training courses Doors Open Days were held from time to time,
and the Screen Arts College was open.

In his pedagogical offspring, V.G. Gorpenko developed a clear and comprehensive training
system which excluded chaos and chance. The student within this system should be creative,
to grow every day, to visit all lectures and seminars, and not to act as in the Soviet system,
“from session to session”. Experienced Institute of Screen Arts pedagogues help students to
observe and implement their own experiences, joys and sorrows, and then bring them to the
screen.

The famous Ukrainian media pedagogue Gorpenko considers that the guarantee of
professionalism, which he brings to his students is the skill to perceive the others’ pain as
your own, and only after that, “general culture, taste and a wish to learn, to do something
that brings joy from the TV screens or the stage” [5, p. 28].

The maestro was always involved in scientific and methodical work: he prepared programs
of training courses for Bachelors and Masters with major in “Cinema Art” in particular,
“Methodology of teaching professional subjects of sound and visual arts”, “Voice of modern
TV culture”, etc.; prepared scientific and methodical discipline complexes: “History of
directing theater, film and television”, “Fundamentals of TV journalism”; taught “History of
directing theater, film and television”, “Film Directing: Introduction into the profession”,
“Film and TV directing”, “Editing”, “Expressive means of sound and visual arts”,
“Fundamentals of TV journalism”, etc.

Many Ukrainian media pedagogues were surprised by the absence of “History of Cinema”
in Institute of Screen Arts. In explaining this situation, V. Gorpenko believed that students
don’t have to learn simply the film date, actors’ names and titles. The best variant for them
would be to learn and to understand changes that have occurred in directing at different
periods of film and TV development. That is why the program developed together with like-
minded friends V. Kisin, V. Chubasov, is called “History of theater, film and television
directing”, and not “History of Ukrainian cinema” or, for example, “The history of the Soviet
cinema”.

Students of V.G. Gorpenko first learned, as we have already said, how to comprehend life,
later they studied history, the professional discipline. An important element for students is
not only speaking out on the screen, but also to be able to defend their own views concerning
art.

This postulate is similar to the pedagogical paradigm of V.I. lvchenko, who liked creative
pursuits and never showed students the way of thinking, destroying their own initiative of
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the authority. On the other hand, he enjoyed joint search with students, finding the right
creative solution after numerous attempts [2].

The reward for V.I. Ivchenko was a moment of his student’s enlightenment, when a person
found his own image interpretation [4]. A creative credo, which he was committed to and
always tried to instill in his students, was an attempt to find their own path in art and life:
“Originality is the thing which distinguishes the real artist from a craftsman” [6, p. 21].

V.G. Gorpenko thought that very effective for studies is the total mastery of related
professions by students of all specialties. For example, first-year film and TV directors in
Institute of Screen Arts learned to work with the camera, operators-to-be learned to
communicate with actors, photographers studied the particularities of linguistics.

Each first-year student could take one of the half dozen cameras, film something which
moves him, then sit at the editing PC to edit his first on-screen work. Such creativity is a
need, not a coercion consequently, it’s extremely fruitful and useful for the one’s self-
confidence.

It should be noted that the method of mastering related disciplines by first-year students

offered by V.G. Gorpenko, puts on the first place the ability to understand their own
preferences and, most importantly, to choose their own creative job. It’s no secret that in the
traditional education system, many graduates felt disappointed in their profession after
practical work in production and, at best, changed the specialization of the operator, for
example, to the director, and at worst case — gave up the creative activities.

Although, according to Volodymyr Gorpenko, he will be satisfied even if his students just
make great parents [3]. This pedagogical doctrine is identical to that one of Oleksandr
Dovzhenko, who noted that it was unimportant, what kind of creative professions his
students choose — the most important is to ensure that they will make good people.

The method of teaching the first-year students related disciplines widened the students’
horizons and, last but not least, helped future graduates to understand their colleagues in
creative teams better.

Students of the Institute of Screen Arts practice at various film studios, television stations in
Ukraine — the First National, “Glas”, STB, TRK “Kyiv”, Kyiv, Odessa and Yalta film
studios, etc. The combination of theory with practice opened opportunities to students of
V.G. Gorpenko. The media pedagogue has repeatedly said in an interview: “Concerning the
employment, let me recall: for all the years of pedagogy, students of Viktor Kisin, Vadim
Chubasov and Volodymyr Gorpenko found the doors open to all studios. Continuing the
tradition of people who are no longer with us, confessing their high standards, relying on the
advanced skills of experts of the highest level, we are confident that our students will always
praise their mentors by their works” [5, p. 28-29].

Conclusion

As a result of Ukrainian higher education system reform in 2015, around eighty institutes
were closed. Thus, after ten years of successful operation has stopped working Institute of
Screen Arts.

This educational establishment actively functioned only ten educational years. It is
nevertheless possible to consider that Institute of Screen Arts brought in a certain
contribution to development of the Ukrainian audiovisual art and productions and
pedagogics of the CRT arts.
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Abstract

The article analyzes the history of the concepts of social engineer and social engineering in
the context of developing industrial society. The research draws upon primary sources of
The New York Times archive which dates back to the late XIX — early XX century. This
research allowed to identify communication strategies to promote the new intellectual
project among general public. The article also introduces some new for the national science
facts and personalities that were at the dawn of social engineering and enabled it to transform
into the new professional field and methodology.

Scientific status of social engineering is one of the controversial and unsolved problems of
socio-humanistic knowledge. Recent research in the field of communication science reflects
the importance of this phenomenon for mass media and political discourses. The theory of
social / communication engineering has become extremely popular in native science since
the research findings by G. Pocheptsov were published. Most studies use the concepts of
social engineering rather as an apt metaphor than a definition which is scientifically
grounded in the context of communication. Yet, this term has its own rich, if not to say
extraordinary history which can be divided into stages of industrial, sociological and
politological use. The concept of social engineering has always possessed a unique ability
to adapt to any professional sphere of human activity. It has become an interdisciplinary
category which defines technological and scientific parameters of constructing real and
virtual realities. Research in the history of social engineering will contribute to the formation
of objective and integral presentation of its scientific genesis. Moreover, it will also eliminate
false and biased perception of it as a way of introducing strictly standardized social model
or ‘the art of human hacking’.

Keywords
Machine Age, communication technologies, social engineering, social engineer.

Introduction

Konnenryanuzauuss moHATUH “COLMaNbHBIA MHXEHEP” M ‘“‘COLMaIbHbI MHXUHUPUHT
MPOXOJWiIa B MEPUOJ paciBeTa TEXHOIeHHON IuBWiIn3anuu. OHM OpraHUYHO BOLUIM B
o0mryr0 mapaaurmy apre(akToB WHIYCTPHAIBLHOW SMOXH — MAacCOBOTO MPOU3BOJICTBA
ABTOMOOWJICH, CTPOUTENBCTBA MEPBBIX HEOOCKPEOOB, KOHCTPYHUPOBAHKS MOIITHOM BOSHHOM
TEXHUKH, pa3paboTku paano ©  (oHorpadoB, BHEAPEHHS  CBEPXCKOPOCTHOTO
noaurpaduyeckoro o0opy10BaHus, U3TOTOBICHUS OIOJKETHBIX YCTPONCTB IJII MAaCCOBOTO
pBIHKA.

Main part

“MaccoBblii” — KIIFOYeBast IMO3UIMS TeXHOoreHHoro oodmecrsa. Hagano XX Bexka orMeyeHO
H€6BIBaJ'H>IMI/I TCMIIAMH PA3BUTHUA COLUAJIBHBIX KOMMyHHKaHHﬁZ PCKIIaMbl MaCC-MapKeTa,
00IIIeHaIIMOHATILHOTO OpEeHIMHTa U AUCTPUOYIIMU TOBApOB, MOMYJISIPHOTO KUHO M Macc-
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Menua. Mmenno CMU npuHaaineXuT WHUNMATHBA TPOJABMKEHHUS HOBOW mpodeccuu
COIIMAJIBHOT'O I/IH)KeHepa, a CJICA0BaTC/IbHO, KOHI.[CHTya.HI/I3aI_II/I$I IIOHATUA “COHHaHBHBIﬁ
WHKAHUPUHT TPOXOJWIa B CpeAe JKYPHUIUCTUKHU. VCmonb3ys KOMMYHHMKAIMOHHBIC
TEXHUKH TPOMOYIIH, Ta3€TUYMKU YCICIIHO WHTEIPUPOBATH MeAuiHYyI MeTtadopy “social
engineer” B o0Imuii peyeBoii 00MX0/I, a 3aTeM — B chepy HayKH.

[TosiBnenne TepMmuHaA ‘“‘COIMAIBHBIN WHXKEHEP’ CBS3aHA C EBPOINCUCKUMHU TPAKTHKAMH
OpraHM3aly MPOMBILIUIEHHOTO IPOU3BOJCTBA. BIiepBhle KOHLENTyaJlbHYIO CYIIHOCTb
noHsTus “sociale ingenieurs” B 1894 roay npeacTaBuI TOJIAHACKUHN MPEAIPUHAMATEND 5.
BaH MapkeH, KOTOPBIH AaKTHMBHO 3aHMMaJCs OOLIECTBEHHOW U  IOJHUTHYECKOM
NESITeIbHOCThI0 M OBLT HACTOSAILIMM SKCIIEPUMEHTATOPOM B O0JIACTH HWHIAYCTPHUATBHBIX
HOBalMW. FIMEHHO Ha ero nepcoHaluu yKasbplBaloT IIBEACKUE uccienosaTenu b. Jlapccon,
M. Jleren, X. Tepu [1, p. 12].

B T1o xe Bpems /. OctiyHJ ymOMHUHAET UM aMEPUKAHCKOTO SKOHOMHCTA, COLMOJIOTa,
aBTopa Teopun Conspicuous Consumption (“IeMOHCTpaTMBHOTO MOTPEOHUTENHCTBA”) H
Leisure Class (“mpasagnoro kmacca”) T. Bebnena. ITo cioBam wmccienoBatesis, MOJIOA0N
yuenslii B 1891 rogy B OomHON W3 NEpBBIX CBOMX MYOJUKAIM HCIONB3YeT TEPMUH
“conuanbHblii MHKUHUPUHT [2, p. 53-54]. JletictBuTensHo B crathe T. Bebaena “Some
Neglected Points in the Theory of Socialism” naxonum cioBocoueranue “constructive social
engineering”, ymoTpeOsieMblii B KOHTEKCTE 3aTPOHYTOH UM MPOOJIEMbI HAIllMOHATH3AI[UH
npoMbIieHHOCTH: “COBpeMeHHOe OOIIECTBO MPEIOCTaBIIeT TaKHe MaTepuanbl, U3
KOTOPBIX CHCTEMHO CJIaraeTcsi MHAYCTpHallbHasl CTPYKTYpa; 3Ta CTPYKTypa OTIUYAETCS OT
HBIHEIIHEH, BBI3bIBasi MPOOJIEMY KOHCTPYKTHBHOIO COIMAILHOTO MHXMHUPUHTA, KOTOpas
TpebyeT o4eHb riybokoro paccmorpenus ” [3, p. 72].

[TonnManue coruaabHOM HWHXXCHEPUHM KaK MPOPECCHOHAIBHOW TMPAKTHKU YIPaBICHUS
[IEPCOHAJIOM U COLIMAIIBHOM CTPYKTYPOU IPOU3BOJICTBA CTAJIO OIIPEACIAIOMNM B Hadae XX
Beka. ['ommanackuil mpennpuHUMaresb, 3QGEKTUBHO HCIOIb3Ys MOTEHINAN COLMATbHBIX
TEXHOJIOTUH OpraHu3aluy Tpyaa, Hadal (puiocodckre OCHOBBI HOBOHM CIELHATbHOCTH.
ConunanbHas WH)XEHEPHS CTala pe3yIbTaTOM MHOTOJICTHEH, IIeJIeHanpaBIeHHON paboThl .
BaH MapkeHna. Ero ycmex 3akirodancs B TOM, 4YTO OH IIOCTUI HEPCIEKTHBBI
COLIMOMH)KEHEPHOU pabOoThI C YEIOBEYECKUM KaIllUTaJIOM.

Bce umHnpyctpuanbHbie 3kcriepuMeHThl f. BaH MapkeHa mnpeciieloBaIM OJHY LEelb —
3aJeiicTBOBaTh TYMaHHbIE MEXaHHM3Mbl B MPOIECC YIPABICHUS IEPCOHAIOM. BakHO
OTMETHUTh, 3a4aCTYIO 3TU MPOEKTHI MPECIIEOBAN YCTAHOBICHHE MAaTEPHAIUCTCKUX CBA3EH
MEXy COOCTBEHHUKOM M paboTHHKaMu. Ho 3TO ObUTH niepBbIe B HCTOPHH SKOHOMHYECKUX
OTHOIICHUH TOMBITKU KPYMHOro OM3HEcCa U3MEHHUTh OTHOIIEHHE K MPOCTOMY 4esloBeKy. B
koH1e XIX Beka OCOOEHHO OCTpPO OINYyLIAJaCh COLMANbHAs MpobieMa OaraHCUPOBaHMS
MEXIy TaTEepHAIU3MOM W OJarOTBOPUTEIBHOCTHIO. B OCHOBHOM 3TO OBLIO TpOOIEMOit
YTBEpP)KACHHS BJIACTH: KAIUTAIMUCTBI Yepe3 JEMOHCTPATUBHBIC MPOSBICHUS MHIOCEPIUS
KECTKO KOHTPOJIUPOBAIU CO3HAHUE U KU3ZHU PAOOUHUX.

Jlns HanmaKMBaHHUS B3aMMOJAEHCTBHS pykoBojcTBa kommanuu “Nederlandsche Gist &
Spiritusfabriek” u mepconana 1. BaH MapkeH OCHOBBIBAaCT KOPIIOPATUBHBIE CPEICTBA
MAacCOBOM KOMMYHHUKaIMH. ['OJUTaHACKHUE MCCIIEIOBATENIM CYUTAIOT MPOIMAaraHay BeCOMOU
YJaCThIO €r0 YIPaBICHYCCKOTO TaaHTa. [IpenpuHruMaTesb aKTHBHO MTPOJABUTAT CBOU HJICH
U TMPOEKTHI IMOCPEACTBOM MHOTOYHCICHHBIX IYOJHYHBIX BBICTYIUICHHH, Hay4HO-
MPAKTHYECKHUX MyOIMKAIMA U MATEPHAIOB B CPEACTBAX MacCOBOW MH(OpMAIIHH.

B 1883 rony S. Ban MapkeH ¢ 1enbio 3QpQGEKTHBHOTO YIpPaBICHHUS MHOTOYHCICHHBIMU
COIMAIBHBIMA ~ TIpOeKTamMH  co3maeT Otaen comuanbHOM CiykObl.  BmocneacTeun
COTPYOHUKH OTJeNia TMONYYaloT MPO(EeCCHOHANBHBIM CTaTyC COIMATBHBIX CIYXKAIIHUX.
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3ameTuM, YTO B JOKYMEHTAIlMW NpPEANnpusitus, a Takke B padore “Industrial Social
Organization” ¢urypupyet cinoBocouetanue “sociaal werkster”. BeposiTHO, HOMUHAIHS
“colmanbHBIA MHXKEHEp BO3HHKJA Ha cTpaHumax xypHana “De Fabrieksbode” u Obura
nyonunucTuyeckoil meradopoit camoro . BaH Mapkena. [lozke MeTkas ¥ MoJHas
MeTadopa cranga cBoeoOpa3HbIM OPEHIOM COIMOMHKEHEPHBIX HOBAIMH MPEANTPHHIMATEIS,
u yxe B 1894 rony oH opuIMaIbHO MPEACTABISAET €ro IS IUPOKOI 001IeCTBEHHOCTH.

B konmenumu 5. Bam MapkeHa mpodeccus COLMANBHOTO MHXEHEpa HMeeT
nonuyHKIMOHANIbHOE 3HaueHue. Ee yHHMBepcalabHOCTh, BbI3BaHHAs YHUKAJIbHOMN
o0pa3oBaTeNbHONW  CTpaTerueil  MOJITOTOBKH  CIEHUAIUCTOB, JENAeT  BO3MOXKHBIM
HCIIOJIb30BAaHUE YCIIYT COLUATbHBIX HHKEHEPOB B CEKTOPE YaCTHOTO OM3HEcCa U B MHTEpecax
obmectBa B 1enoMm. Comman-IeMoKpaTHyeckue B3MsiAbsl 1. BaH MapkeHa ompenesnim
0COOyI0 MHCCHIO TYMaHHUTapHOTO WHXEHepa —  “yCTaHOBJIEHHE  COITMATBHOU
cnpaBeBocTH . ['paknanckasi MO3UIMS TPeIPUHUMATENsI ObUTa HETIOHSATHOW ISl €r0
COBPEMEHHUKOB Kak ‘‘CIuIIkoM (uiaHTpornuueckas” u “yronmudeckas . Ho ycmexwm
COOCTBEHHOT0 MHIYCTPHUAJIBHOTO MPOEKTa BIOXHOBIUIM S1. BaH MapkeHa Ha BHEJpEHHE
COLIMAJILHOTO MH)KUHUPHUHTA BO Bce cepbl OOIIECTBEHHOI 0 Mopsiika. Mien romuianickoro
NpeIIpUHUMATENS He MPHKUINCH Ha POJUHE, 3aTO €Tr0 OMBIT U HAYMHAHUS BCKOPE OBLIN
MOJIHOCTHIO 3aMMCTBOBAHbI COLUAIBHBIMU peopmaTopamu 0oJiee MPOrpecCUBHOM CTPAHbI
— CoepunennbiMu ltatamu Amepuku. Brpouem, B yclIOBHSIX 3TOro rocyaapcrsa
COLIMANIGHBIM ~ WMHXUHUPUHT TEpsieT CBOE BBICOKOE OOIIECTBEHHOE HAa3HAYeHUE,
TpaHC(OpPMHUPYSICb B OJWH W3 MHOXECTBA OHM3HEC-IPOCKTOB B CTPYKTYPE MOIIHOTO
MHAyCTpuaabHOro mpousBojacTtBa. llocnmenoBarens . Ban MapkeHa aMepUKaHCKUN
pepopmarop B. Tomman wmoauduuupoBan COLMATIBHYI0 HHXXCHEPUIO B IKECTKUH
SKOHOMHUYECKMH  WHTEpeC  MPOMBIIUICHHUKOB:  TEXHUWYECKas  ‘“‘aypa”  TepMHUHA
CIOCOOCTBOBAIA YCIIEIIHOM MPoJjaske KpeaTUBHOTO MPOEKTa MEHeKepaM On3Heca.
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Abstrakt
The article provides basic information of research into the focus of Czech Radio
broadcasting on target audience listeners. The aim of the research was to find, what are the

listener segments of individual stations, and whether the broadcasting of Czech Radio
stations satisfies all target segments.
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Introduction

Cely vyzkum byl zahdjen konzultacemi se zaméstnancem analytického a vyzkumného
oddéleni Ceského rozhlasu, pfi nichz byly zjistény zakladni udaje o jednotlivych
rozhlasovych stanicich, které jsou soucasti Ceského rozhlasu. Nasledn¢ byly zkoumany
vyroéni zpravy Ceského rozhlasu, pro které jsou ziskavany informace metodou CATI. Sbér
téchto dat a cely prizkum se nazyva Radioprojekt.

DalSim krokem Kk ziskani popf. ovéfeni informaci bylo pouziti mobilni aplikace
RadioMetrics, kde jsou vSechna data z Radioprojektu.

Main part

Radioprojekt je jeden z nejvétsich sociologickych vyzkumii v Ceské republice, ktery se
zabyva oficidlnim vyzkumem poslechovosti rozhlasovych stanic. Vyzkum probiha pribézné
po cely rok s ucasti 30 000 respondentt, pficemz vyuziva metodu CATI (Computer Assisted
Telephone Interviewing). Tazatel telefonicky poklada respondentim dotazy, a jejich
odpovédi pifimo zaznamenava do pocitate. Vyhodou metody je zejména rychlost a
zpracovavani dat v kancelafich vyzkumné agentury. Odpada pfitom piepisovani udaja z
dotaznikd a minimalizuji se pfipadné chyby. Dosazené vysledky jsou zvefejilovany
ctvrtletné. Udaje vyuzivaji jednotlivé stanice (i jiné nez CRo) ke zjisténi cilovych skupiny a
poslechovosti, Vyznamné jsou také informace pro marketingové oddéleni, které mohou
zjistit, jak se vyviji cena reklamy v jednotlivych radiich (kromé vefejnopravniho
rozhlasového vysilani).

Sbér dat probiha néasledovné:

= Nahodny vybér

= 30 % z databaze pevnych linek

= 70 % nahodné generovani mobilnich telefonnich ¢isel

= Cilova skupina respondentd 12-79 let

= Prumérna délka rozhovoru 17 minut
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Zadavatelem vyzkumu je APSV (Asociace provozovatelli soukromého vysilani) a SKMO
(SdruZzeni komunika¢nich a medidlnich agentur). Vyzkum provadéji Median a
STEM/MARK [2]. Data z vyzkumu Radioprojekt jsou ke stazeni na webu Radiotv.cz.

V aplikaci Radiometrics Ize sledovat data z projektu Radioprojekt piimo v smartmobilech.
Vytvotil ji koncern Lagardere, jeZ provozuje rozhlasové stanice jako je naptiklad Frekvence
1, nebo Evropa 2. Pomoci ni Ize snadno zjistit statistické udaje a data k jednotlivym stanicim
pfimo ze svého mobilniho telefonu. Aplikace je dostupna zdarma a to pro systémy Android
aios. [1].

1 Veiejnoprivni celoplosné stanice — Cesky rozhlas a jeho cilové skupiny posluchadii
Cesky rozhlas je jediny &esky vefejnopravni rozhlasovy subjekt v CR, resp. respektive
skupina rozhlasovych stanic. Ma celkem 23 stanic. Devét z nich jsou celoplosné, jedna vysila
do zahranic¢i a ostatni jsou regionalni. Ve vyzkumu jsme se zamétili pouze na celoplosné
stanice. Zakladni charakteristiky posluchéti CRo jsou uvedeny v tabulce ¢&. 1.

1.1 CRo Radio?urndl

Vysila 24 hodin denné a nabizi kompletni informacni servis z domova i ze svéta z oblasti
zpravodajstvi a publicistiky. VétSinou je program ve vSedni den a vikendy stejny, mize se
lisit hosty, tématy apod., ale hlavni rozdéleni je stejné. Z programu, ktery je dostupny na
webu CRo, Ize predpokladat, Ze by tuto stanici mohli poslouchat viechny osoby, které maji
rddy zpravodajstvi, aktualni informace, ale také rozhovory, moderni i oldies hudbu vSech
zéanrd. S ohledem na rozhovory se zndmymi osobnostmi, ¢i odborniky na dané téma, Ize
predpokladat, Ze cilova skupina budou vzdélanéjsi muzi i Zeny v Sirokém vékovém rozmezi
25 — 60 let. Z vyroéni zpravy vyplyva, ze CRo Radiozurnal poslouchaji muzi i zeny, muzi
prevazuji, ve véku 30 — 49 let se stfedoskolskym a vysokoskolskym vzdélanim, ktefi jsou
zaméstnanci firem ¢i manazefi.

1.2 CRo Dvojka

Dvojka je urCena pro celou rodinu, zejména pro milovniky mluveného slova. V programu
muizeme najit vypravéni pohéadek, krimindlnich pfipadl, ale také popularni magazin o
védeckych tématech s nazvem Meteor. Je to jedina celoplo$na stanice v CR, ktera vysila také
pro déti. [3]. Dle programu dostupného na webu CRo Ize usuzovat, Ze cilovou skupinu tvoii
pievazné starsi osoby, ktefi maji vice Casu na poslech rozhovort, zajimavosti z historie, ¢i
¢etby. Druhou cilovou skupinou jsou malé déti, kteti poslouchaji Klub Radia Junior, kde
jsou pisnicky, povidani i soutéze pro nejmensi. Dalsim pofadem je Hajaja, coz je pravidelné
kazdovecerni ¢teni pohadek pro déti pred spanim. Podle vyroéni zpravu z roku 2016 tvoii
cilovou skupinu vétsinou Zeny okolo 50ti let v diichodu, nebo nepracujici. Vzhledem k tomu,
ze pruzkumy se vytvaieji ve vékovych kategoriich 12 — 79 let, neni mozné ovéfit poslech
malymi détmi.

1.3 CRo Vitava

Stanice je zaméfena na posluchace prevazné klasické hudby, ale také jazzu, world music a
soucasnou alternativni hudbu. Stanice také vysila rozhlasové hry, dokumenty 1 literaturu.
Informuje prevazné o udalostech v oblasti kultury, napt. o koncertech v Rudolfinu, ale také
o neformalnich akcich v rockovych klubech, ve vystavnich sinich, alternativnich divadlech,
na profesionalni i amatérské scénd. Z webu CRo vyplyva, ze CRo Vltava pravdépodobné
poslouchaji vzdélané a umélecky zamétené osoby. Vzhledem k hudebnimu zaméteni a
Castym pofadiim o historii je zfejme nejvetsi okruh posluchacii v fadach starSich muzi s
vy$$im vzdélanim. Podle prizkumu jsou nejcastéjSimi posluchaci muzi s vysokoskolskym
vzdélanim ve v€ku 30 — 49.
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1.4 CRo Plus

Stanice vznikla jako podpora televiznimu vysilani stanice CT24. Pfinasi publicistiku,
rozhovory, reportaze, komentare, diskuse, zajimavé potady, aktudlni déni, politiku, védu,
byznys, spole¢nost, to nejlepsi ze svétovych médii i socialnich siti, renomované komentatory
a védce. Do vysilani jsou cCasto zapojovani i posluchaci v pofadu Radioférum nebo
prostiednictvim socialnich siti [3]. Cilova skupina se sklada prevazné z muzi a Zen ve véku
kolem 30 — 40 let se zajmem o zpravodajska témata a aktualni déni v ekonomice, ¢i politice.
Ve vyro¢ni zpraveé bohuzel chybi idaje o poslechovosti pouze této stanice. Tato stanice je
zahrnuta v poslechovosti viech celoplosnych stanic — CRo Radiozurnal, CRo Dvojka a CRo
Vltava, coz vede ke zkresleni.

1.5 CRo Ddur

Stanice cely den klasickou hudbu od historie aZ po soucasnost. Zajimavosti je, ze stejna
nejkrasnéjsi hudebni dila vysild zamémé pro své posluchace nékolikrat za den, aby vzdy
zaznéla v jiny ¢as a posluchaci o nic nepfisli [3]. Stanice neméa pravidelny program. Ve
vyroéni zpravé CRo a v ni uvedenych dat z vyzkumu Radioprojektu neni uvedena
poslechovost jednotlivych specialnich stanic. Cilove skupiny jednotlivych specialnich stanic
se pravdépodobné budou lisit. Pokud ale madme brat komplexné vSechny specidlni stanice,
muzeme cilovou skupinu charakterizovat jako muze ve véku 30 — 39 let se stiedoskolskym
vzdélanim s maturitou, kteti jsou zaméstnanci firem a spadaji do nejvyssi socioekonomické
skupiny.

1.6 CRo Jazz

Tato stanice je ur¢ena milovnikiim jazzu od minulosti az k soucasnosti. Stanice je vhodna
pro posluchade, které neuspokojuji ostatni stanice. Podobné jako CRoDdur mtizeme cilovou
skupinu charakterizovat jako muze ve véku 30 — 39 let se stfedoSkolskym vzdélanim s
maturitou, ktefi jsou zaméstnanci firem a spadaji do nejvyssi socioekonomické skupiny.

1.7 Radio Junior

Tato stanice je uréena détem. Obsahuje vhodné pisni¢ky, hry, pohadky, ale také povidani se
zajimavymi hosty, dobrodruzné piibéhy a zpravicky. Kromé moderatord vystupuji
pohadkové postavy, napt. vila Budinka, ktera moc rada zpiva a nauci déti lidové pisnicky,
skiitek Hajaja, ktery vypravi pohadky na dobrou noc a nejmlad$im pomocnikem rozhlasové
strasidlo je Usoun Rusoun, ktery mé pofady po cely den [3]. Ve vyroéni zpravé CRo a v ni
uvedenych dat z vyzkumu Radioprojektu neni uvedena poslechovost jednotlivych
specialnich stanic.

1.8 Radio Wave

Tato stanice se soustied’'uje na posluchace, které nebavi mainstreamova népli ostatnich radii.
Hlavnim cilem je odklon od stereotypu. Posluchac¢i poznaji novou hudbu, ale dozvi se 1
zajimavosti z kulturniho i spole¢enského déni. Studio se nachazi v piizemi budovy Ceského
rozhlasu, v proskleném studiu viditelném pro kolemjdouci. Stanice vysild piedevSim
elektropop, indie rock, urban muziku, ¢i funk, hardcore a hip hop [3]. Ve vyro¢ni zpraveé
CRo a v ni uvedenych dat z vyzkumu Radioprojektu neni uvedena poslechovost jednotlivych
specialnich stanic.
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Tab. 1 — Posluchaéi celoplo$nych stanic CRo

. Posluchaci
Stanice CRo . - — -
Zaméfeni Vék Pohlavi | Vzdélani | Socioekonomicka skupina
Zpravodajstvi, Vice
Radiozurnal | publicistika, 30-49 s sS,vS | AB,C1
hudba uz
0d 50 i N
Dvojka Miuvenéslovo | > | Vi€ 155 vs [ ABCL
dachodci Zen
Vitava Klasicka 30-49 | Oboji | S8, VS |AB
hudba, jazz
Plus Zpravpdajstw, 30 — 40 V|cE S8 A B
aktuality muzi
Ddur Klasicka 30-39 | VI s A
hudba muzi
Jazz Jazzova hudba | 30 - 39 Vice sS A B
muZzi
Junior Déti -12 Oboji - Déti
Wave M".no 30-39 Oboji Neurceno | A
mainstream

Zdroj: Radio Projekt, realizace pro SKMO - Median a STEM/MARK, udaje za obdobi
1.10. 2016 - 31. 3.2017, MML - TGI, Median, 27. 6. — 18. 12. 2016, cilova skupina — denni
dosah (poslech véera) [3].

Charakteristiky sociometrickych skupin jsou uvedeny v tabulce 2.
Tab. 2 — Sociometrické skupiny

A Top manazeii a profesionalové s nejvyssim vzdélanim

B Stiedni management

Nemanualni pracovnici s vysokym vzdélanim, kvalifikovani pracovnici,

Cl vlastnici, firem

C2 | Kvalifikovani délnici, nemanualni pracovnici

Kvalifikovani a nekvalifikovani manualni pracovnici a malo vzdélani

D pracovnici v nemanudlnich profesich nebo na manazerskych postech
E Malo vzdélani kvalifikovani i nekvalifikovani manualni pracovnici, mali
podnikatelé v zemédelstvi a rybarstvi
Zdroj: [4]
Conclusion

Na zékladé zjisténych udaji lze konstatovat, ze kazda stanice CRo je uréena uréité cilové
skuping. Pokryvé ptitom Siroké spektrum publika dané vékem, vzdélanim a sociometrickymi
skupinami. Pfesto je mozné najit skupiny potencialnich posluchact, které pro sebe nenajdou
vhodnou stanici k dlouhodobému a pravidelnému poslechu.

Pro kratkodoby poslech je mozné fici, ze CRo zaujme vétsinu moznych cilovych skupin.
CRo provozuje celkem 23 stanic, coZ umoziiuje posluchadtim solidni vybér podle svych
z4jmu, popt. nalady.
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Z hlediska vyzkumu je nutné uvést, ze u nckterych stanic je obtizné zjistit piesnéjsi a
spolehlivé udaje bez vlastniho rozsahlého vyzkumu na Urovni profesiondlnich a
dlouhodobych vyzkumt specializovanych instituci.
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Abstract

Art, as one of the forms of spiritual culture is based on a figurative basis. The category of
imagery is considered in the system of the nature of the artistic text. It is a structural unit of
the category of artistic consciousness. It is knowledge of the nature of the text that the notion
of figurativeness arises. It should be considered through the prism of the text to end
connections.

Keywords
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Introduction

Appearance synthesizes different categories of artistic creativity space, time, image of the
author, aesthetic ideal of the era, genre, plot and etc. The verbal artistic image has a complex
content structure, ambiguous formal boundaries in the text, is in system relations with other
stylistic units (tracks, symbols, stylistic color of the word).

Main part

The ambiguity of the terms «image» and «imagery» cannot be denied. However, this
plurality of meanings belongs to different facets of one phenomenon. Ontologically all
«images» originate from one source to be a means of cognition and sensory reflection of
reality. «In the existential aspect, the artistic image is the fact of an ideal being, a schematic
structure fixed by its material substrate. In the semiotic aspect the image is a sign. That is a
means of semantic communication within a given culture.

In the cognitive aspect the image is a fiction, a result of the imagination in an aesthetic
purposeful life like phenomenon. There is nothing superfluous, accidental, mechanically
serviceable, which gives the impression of beauty precisely because of the unity and
meaningfulness of its structure. The organic side of the image is impossible outside of its
schematic side which reflects the subjectivity of the author's intention and provides a certain
(albeit limited) space for the subjectivity of the recipient» [1, p.57]. Traditionally,
figurativeness in artistic text is considered in three main aspects. The first is a phenomenon
of literary language (when figurative value is opposed to any concept). The second is an
element of artistic style, traditional or individual symbols comparison. The third is as an
element of a composition of an artistic work and its ideological purpose.

At the same time the object of research changes. If one selects as a starting point any specific
criterion in the approach to the definition of «image», then it can be seen as some
differentiation. In particular, we observe a gradation in a figurative system, for example, the
sequence in the derivation from a particular meaning to an abstract, generalized.

In this case it be can found here three degrees of ascension: an image-indicator (use the direct
literal meaning of the word). Among them are the image of the trail (figurative value), image
symbol (generalized value based on individual portable). The first degree involves the
appearance of an image as a result of the "revival of the inner form of the word" (O.
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Potebnya's statement). This is an image indicator, a developer of meaning. At the second
level there is a rethinking. This is a system of traps based on metaphors. And the images
characters that represent images beyond the context are usually fixed in the tradition of use.

The specificity of the artistic image in the inseparable unity of rational, unconscious,
emotional, intuitive principles.

Aurtistic image arises as a combination of the results of knowledge at all its levels like feeling,
representation and awareness. Their synthesis forms the structure of the artistic image,
depending on the dominance of this or that component, the style of the text acquires a variety
of forms and receives various characteristics.

The concept of the internal form of the work of art is introduced into the O. Potebnya’s
scientific circulation. If the meaning of a word displayed that notion then the inner form is
how the particular object of reality appears in the word. According to O. Potebnya the
figurative meaning of the word (the inner form) becomes the most complete. According to
O. Potebnya acquires variability, begins its special life, combining old and new
representations, filling them with new meaning and thus creating a new image.

Specifying his thesis that «art is creativity in the same sense as a word, «he explains this
analoge like «... In the poetic accordingly in general the works of art are the same elements
as in the word that is it meaning (or idea) that corresponds to a sensuous image or a developed
concept. The inner form the image points to this content that corresponds to the
representation. Also it matters only as a symbol, a hint of a certain set of sensory perceptions
or the concept and finally, an external form in which the artistic image is objectified [2, p.
179].

A word and artwork are not only structurally similar. 1t’s also products of a similar creative
activity of consciousness like the act of artistic creativity repeats the same form of activity
as a result of which the language itself arose.

Recently, the phenomenon of synesthesia in the system of artistic imagery is widely studied
in psychology and linguistics, literary studies and aesthetics, philosophical anthropology,
semiotics and other humanities.

The phenomenon of synesthesia is best known as a research from of the nineteenth century.
Literally synesthesia means "simultaneous sensation™ (from the Greek syn is mean together
and aesthesis is mean feeling), but often in science, the phrase «interpersonal connection» is
found. After the problem of synesthesia was stated by scientists, it experienced
transformational changes in both their volume and purpose as well as in defining the essence
of the basic concept. The beginning of the research related to the psychology of artistic
creativity when they drew attention to synesthesia as a specific interpersonal connection.
The most manifests itself in art.

Contradictions arise because the phenomenon of synesthesia as an object of study is inter
disciplinary. Its subject bases on the field of verge of sciences.

The researcher of synesthesia, B. Whorf, defines opinion as a linguistic phenomenon
characterized by the possibility of perception by means of some one sense of phenomena
belonging to a domain of another sensation, for example, perception of color or light through
sounds or vice versa. B. Whorf believes that this phenomenon could become more conscious
by means of a linguistic metaphorical system that can convey spatial representations through
spatial terms, although, of course, the system itself arises from a deeper source.

According to B. Whorf the metaphor emerges from synesthesia and not vice versa. The
metaphor doesn’t necessarily have to be related to linguistic categories. Since non-spatial
perception is characterized by one very well-organized feeling hearing. Non-space
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perception is mainly a sphere of thought, feeling and sound. Spatial perception is a sphere
of color, light, vision, touch. Our metaphorical system, called spatial sensations like spatial,
gives sounds, smells, feelings and feelings of such qualities as color, light, shape, contours,
structure and movement, inherent in spatial perception.

Researchers of synesthesia note that humans have intermodal associations, thus calling the
word the first intermodal symbols like a person learns to call the object, because it forms
correspondences between visual and acoustic images. In the process of evolution was the
ability to pronounce the sound by which the inner experience associated. Intercostal
connections inevitably turn out to be included in the mechanism of mental association. This
contributes to the emergence of different types, types. Complexity of synesthetic bonds on
the basis of the same perceptual material was depending on the direction of consciousness
to a certain level of structure of the work.

Synesthesia has a certain emotional charge, enhancing the aesthetic response. The signs
causing synesthesia are characterized by a suggestive function. The synesthetic mechanism
contributes to the existence of an artistic image as a sign of any art.

It is obvious that literary, verbal synesthesia has a number of features that distinguish it from
other types of synesthesia as visual or auditory, in which directly the organs of sensation are
involved in the reaction to some external stimuli.

Verbal synesthesia deals with such a complex material as a word contains a reflexive
component that reflects reactions to direct irritants.

Consequently the word acts as a sign of a huge semiotic system of language. At the same
time the word is an emotional reaction to external influences so it always has a significant
emotional layer. The last moment is most important for the creation and perception of
aesthetic verbal space. In this way, the art of a word becomes possible according to the
development of meanings and stylistic techniques. The word is always multifunctional and
potentially has a larger range of meaning.

The sound of the word acoustic qualities converge language with music. Due to the fact that
in the language constantly combined musical expressive elements with elements of «direct»
attribution, verbal synesthesia is very close in its qualities to the musical. Such qualities of
poetry and prose as rhythm, melody, tone are musical features that anesthetize the literary
language. Famous linguist Roman Jacobson pointed out that various sound devices in any
case affect quantitatively and qualitatively the emotional significance of the word.

Conclusion

The synesthetic experiences of the recipient of such features of the language are of
paramount importance with the holistic perception of the literary work. Therefore
synesthesia in its broad sense is necessarily present in the work of any poet or prose writer.
Russian researcher of synesthesia B. Galeev repeatedly emphasized in his studios that the
manifestation of such «hidden» synesthesia of phonically origin work of any poet is
inevitable. Even in the absence of synesthetic imagery.

Consequently verbal synesthesia is much more powerful phenomenon than simple sensory
multimodal correspondences expressed in language. The synesthetic manifestations are not
only inevitable in the literature. Where is language starts to function aesthetically but also in
ordinary speech.

The connection of synesthesia with the unconscious may be the reason that the subjective
synesthesia of one or another author, for all its uniqueness, finds out the recipient's response.
In addition synesthetic manifestations in the language affect the aesthetic perception of
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literature since they directly participate in the creation of an artistic image and increase the
emotional impact on the recipient.
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Abstract

In recent years amateur media materials became widely used in the educational process.
Nowadays media could be absolutely everyone who takes an active position in creating a
new reality in other words an active position in the creation of the future.
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Introduction

In recent years amateur media materials became widely used in the educational process.
Nowadays media could be absolutely everyone who takes an active position in creating a
new reality in other words an active position in the creation of the future.

Main part

People, with the exception of supporters of the archaic system of world perception or of
separate social strata (such as individuals with mental disability, religious fanatics or
uneducated individuals), live in the media and in symbiosis with them. They constantly
consume the media product. It produced and exchanged it on the global Internet system. The
network has made the access to information free and the speed of communication.It offered
has become the reason that media consumers have ceased to only consume information, but
also began to create it on their own.

The aim

The aim of the article is to study amateur media as a form of training in the skills and
knowledge development of future journalists.

Subject

Subject is to research the process of presentation of amateur media materials by future
journalists.

Object

Object deals with the Internet content of amateur media of student journalists.

Among modern scholars who were engaged in the research of the mentioned problems were
S. Demchenko, A. Dosenko, O. Goroshko, V. Crosby, J. Rosen, S. Kvit and others.

Media researcher Jay Crosby wrote in his article "What's New Media?" about the highlights
three types of communications in the media. According to his oppinion all media are
classified according to the principle of dissemination of information: interpersonal media is
one-to-one type, mass media is "one-to-many" and finally, new media is "many-many" [7].
The latter are prevails. This became possible thanks to the phenomenon of "User Generated
Content" this name was given to him by the media professionals [9].

Media activism, as well as civil journalism, are the kinds of material created by users [7].
So, we consider compliance with such a concept during the pedagogical process in the
university when preparing a future journalist-practice.
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Problem area

The problem area of the study is that in Ukraine a large number of bloggers and users
nowadays consider themselves to be "journalists”, forming a non-reliable information field,
producing a false idea of a society subordinated to the blogger's subjectivity. The
development of professional skills in a professional blog or media network is essential and
relevant to the future of the Ukrainian journalist nowadays.

Someone should be really concerted of public journalism, gaining momentum in the
networked content. It is undeniable that public journalism with the coverage of the subjective
opinions of the journalist professional, so the blogosphere can afford through its nature could
be a qualitative.

The most brief and exhaustive definition of civil journalism belongs to Jay Rosen professor
of journalism at the University of New York: "Civic journalists are those whom we
previously called the audience."

For the media consumer is interested in the information. It does not matter who will hear the
news from the mouth of a popular TV presenter or to anybody unknown to the Internet user
who came to the scene and managed to shoot the material on the camera of his mobile phone.
And if we cannot deny the important social role of a genuine professional (with a higher
education diploma) as a journalist, we should not underestimate the value of a product
created by a socially active "no-one Internet user” who has not just become an outside
observer, but and a full transponder of information. There are several main media trends
inherent in the ISC [7]. Consider each of them:

= Snack content. It is a special modular structure of messages and reduce their length.
This trend has become evident in the emergence of new distribution channels and new
types of consumption of messages. The length of a typical video posted on video hosting
IS one to two minutes.

= Media Verge. The ability to message freely from one format to another. Production of
content for all available media channels with adaptation to their specifics. Branch of
delivery channels from content producers [1, p. 196]. Users who does not have a special
education in journalism. There are active in civic stance, communicate their point of
view to others and even can change their social sentiment. Thus, certain categories of
society have taken over part of the functions of traditional media. Consumers of content
have changed places with its creator and the editors had to learn how to produce a
lightweight product from popular journalism.

There is a practice of involving media companies in material created by users to the
formation of broadcast programs, video stories or messages. Publishers learn without loss to
convert messages from one format to another and adapt them to different delivery channels
of the message.

Media culture

Media culture is a set of material and intellectual values in the media, as well as a system for
their reproduction and functioning in society; a dialogic way of interaction with the
information society, includes value technological and personal and creative components [4].

In order to develop the abilities and skills of working with the information of Internet users
in modern conditions very important to find out with the form of information culture of the
individual, since it depends on it the content content that a person wants to share with other
users of the network. Under the informational culture of the person it is understood the
constituent part of the basic culture of the person as a systemic characteristic. It is allow to
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freely orient in the modern information space, to effectively carry out all types of search,
processing and creation of information resources with the help of computer technology for
the practical use of the information received in professional activity and self-education [2,
p. 59].

The phenomenon of MSC is controlled by such indicators of media culture as:

= motivational (motives for contact with media information like emotional, intellectual,
aesthetic;

= information (knowledge of terminology, process of mass communication);
= activity practical (ability to receive, process, create new media information);
= creative (the presence of creative and research activities) [5, p. 129].

The combination of these indicators in the material formed by the user will indicate not only
the information load of products, but also about the really high cultural and intellectual level
of the person. It is impossible to disagree with this, because literally ten years ago. It was
impossible to create your own visual product (plot, transmission, video or documentary
film), because you did not have special education and enough money to pay for the use of
expensive equipment.

Consequently we believe that learning the digital genres and forms of amateur media is
useful during the educational process in order to improve the educational process of the
students. By leading forms of writing we refer to the form of amateur media such as blog,
video blog, quote, blog digest, fashion blogs, search blogs, podcast and sketch blog.

So blog is a new concept of the internet sphere. Blogs originated to facilitate communication
between people who share common interests.

In different countries the blogosphere has evolved and spread in different ways. Many
researchers now distinguish their blogging systems. Its main functions of information,
question, the function of the statement, the function of establishing contacts. One thing we
can say is that blogs have become an extremely popular and effective means of
communication. As we see from the history the first ones who highly appreciated the place
of blogging in the communication process were politics. This allowed them to successfully
engage citizens in the campaign.

The vlog (video blog).It installes on the desktop allows to upload own amateur videos
directly to the network. It also contain printed text, but small in size, it can rather be
considered a personal comment by the author, but not a blog post. Also the fees include toy
downloads which qualify as "other games” game formats are arranged by the most
independent inventors. The winds are catalogs of network video files, which do not have a
specific language or social mood of the individual. We will not deny the presence of an
author's portrait, since downloaded videos may contain a picture of the author, his photo,
voice recording. It all allows the user to imagine a blogger better than through the printed
text but the probability of a permanent arrangement of such records is low. If such material
is found on the network, then it is rare. It is not possible to imagine the author's portrait
through the prism of the downloaded game, so a comparative analysis for identifying blogs
with affidavits is meaningless, the difference between them is obvious and does not require
a special explanation.

A quote is a kind of electronic record that allows the user to collect (collect) favorite sayings
of famous people or just phrases that they like (for example, funny aphorisms). There are
also statements that were found in the diaries of other users (you can read them by going to
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the user page and clicking on "author's quote™). Among the other diaries it was differ in that
they do not have commentary thumbnails that help determine the attitude of the "inhabitants"
of the network verbally. There are stars in the form of stars that are rated for positive reviews
when liked.

But, at the same time, the conduct takes place only in the form of a text record. The most
popular of them can be divided into groups such as literary quotations, humorous, quotes
from other diaries, citations of correspondence of social networks, quotes from life. It should
be noted that there are a number of sites that contain quotation marks.

The important place in the network communication at this stage of the formation of the
network as a kind of mass communication, make podcasts.

By the definition bloggers themselves podcasts a multimedia clip (most often in flash video
format FLV) which can be viewed even on a mobile phone when downloaded. According to
S. Kvit’s opinion, the terms "podcasting” and "audio blog" are synonymous words.
Podcasting is a combination of words "broadcasting” and "iPod" (a player that can record
podcasts) " [62, p. 160]. The podcasts are downloaded online and then listen to the iPod, for
which they were actually created.

Audio podcasts are relevant to the topic of the site or blog to which they can be attached.
Video podcasts — videos added to the blog that are of some value to the blogger's audience.
That is a video podcast is more like a home video recording, which allows the user to connect
to another user's computer at the USB-2.0 platform. Undoubtedly, the podcasts as links to
the connection have their advantages.

The first, the sound and the recording allow the user to appear more realistic for the audience.
The second the process of conducting a podcast and listening to it is more accessible (for a
certain audience, the process of filming is more interesting than filling out diary pages). The
third the podcasts can transmit verbal communication, which is deprived of plain text.

The blog digest is somewhat similar to a regular text blog, the only difference is that the
material being published does not belong to the blog owner they are alien. A blogger
accumulates interesting material and periodically publishes. That is an overview of events
that interest society. They are characterized by ribbons-comments but we must point out that
blogs-digests are less commonly used than usual. If the topic is too sharp active comments
are not ruled out in large numbers.

It should be noted that fashion blogs are a kind of record for the female half of the population
who are only beginning to adapt to the Ukrainian Internet. The main point is to research the
fashion position.

To some extent it echoed with blogs-digests. The main point for the coverage is not the own
"Me concept" of the author; some industry can be selected here and the focus is on it.

Search engines have emerged as a form due to the fact that searchers began to focus on topics
of interest to them. It is the freshness of the context characteristic. Information is searched
automatically by the title. Then the blogger selects the material that is informative value for
him. A sketch blog is a short of multimedia file. Contains some photo or pictures of abstract
as content with comments.

Conclusions

Today Ukrainian Internet media space is in a state of reform. The development of skills and
capabilities of future journalists to create amateur media and their content is a prerequisite
for the prosperity of Ukrainian journalism in the future. This approach will help solve the
issue of quality media and create a new level of public journalism.
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Writing high-quality network content is now a prerequisite for the further formation of the
information space of the state and consequently, the formation of its positive image in the
international arena occurs through the prism of the media, which operate in its territory.
Introducing into the educational process the study of the process of synthesis, hybridization
and digitalization of genres will help students to form an understanding of what the modern
high-quality media space of public journalism should be, as well as help in forming the
concept of media culture and its importance during the formation of the content among
professionals.
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Academic Course «Practice of PR-activity» in Zaporizhzhia National
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Abstract

The article is devoted to the specifics of teaching the academic course "Practice of PR-
activity" at the Journalism Faculty of Zaporizhzhia National University. Analyzing the
research of domestic and foreign scientists, the author tries to understand the practical state
of the stated problem. The researcher concentrates on the need to introduce project activities
into the course. We should look for opportunities for cooperation with various structures and
organize PR-support of various events — from the arts to the social ones. Considering the
moment that the discipline is relatively new at the all-Ukrainian level, it is necessary to
prepare a training manual based on the course with advice on developing the material. The
article proposes the author's vision of teaching the course, taking into account practical
developments and understanding the current picture of the problems and challenges of the
market of work in the Ukrainian field of PR.

Keywords
PR-activity, PR-program, PR-specialist, PR-market, PR-sphere, PR-discourse.

Introduction

Ceronus cepa PR-nmesTenbHOCTH sBISETCS BaXKHBIM aCIEKTOM YEIOBEYECKOTO OBITHS,
UMEET IeJIbI0 TAPMOHU3AIUIO OTHOLICHUH B OOIIECTBE IYTEM MTPO3PauHO KOMMYHUKAITUH
OTIpeIeTICHHBIX OpTraHu3aIii, TPYMIHUPOBOK, YEJIOBEK C MUPOKUMHU CI0siMU o01iecTBa. PR-
OTHOILICHHSI MTOCTENICHHO BXOJAT B JKU3Hb COBPEMEHHOI'O YeJIOBEKa-TIOTPEOUTENsI BO BCEM
Mupe, nepedupas Ha ceOst GyHKIHMH (GaKkTopa, KOTOPBIM HE TOIHKO B 3HAUYUTEIHLHON Mepe
onpenenseT SKOHOMUYECKYI0 cdepy JKM3HHM 0OLlecTBa, HO TaKXKe OTpaXaeT M
OJIHOBPEMEHHO (OpMHUpPYET MHPOBYIO KYJIbTYpYy W CO3HAaHUE. YUMTHIBas 5TO, MHAp-
NeSTeIbHOCTh JIOJDKHAa OBITh MHOTOYPOBHEBO HM3y4eHa W OCO3HaHa OyaylIMMH
CHeIMalliCTaMH, IOHUMasl €€ HAacCTosIIee MeCTO B (DYHKIIMOHUPOBAHUH KaK MaTepUalbHOMH,
TaK ¥ J{yXOBHOH cep OBITUS KaKJOT0 YeJIOBEKa U OOIIECTBA B IIEJIOM.

Main part

Jns Toro, 4troObl MUAp-MPOrpaMMbl OBLIM KaueCTBEHHO MOJATOTOBJICHBI U YCIEIIHO
BOIUIOLICHBI B JKW3Hb, HYXHBI BBICOKOKBAJU(HUIIMPOBAHHBIE KaJapbl, KOTOPBIE CO BCEH
CEPbE3HOCTHIO MOJIXOIAT K BBHIMOJHEHUIO CBOMX o0si3aHHOCTEH. [loaToMy moTpeOHOCTh B
npodeccuoHanax MPUBOAUT K BBEACHHUIO B YYEOHBIM MPOIECC TAKOW MUCHUIUIMHBI KaK
«IIpaktuka PR-gedrenbHOCTH», T/A€ OCHOBATEIBHO pPACCMATPUBAIOTCS OCHOBHBIC
NOJBOJHBIE KAaMHU cHelM(PUKH TpoPeccHd NHapMeHa ¢ BBIKPUCTAJUIUZUPYETCS
orpezesieHHas KOHIeNIH MOHUMaHUsI pa3HooOpas3usi 1 MHororpanHoctu PR-chepsi.

BOJBIIMHCTBO YYEHBIX, OT€UECTBEHHBIX U 3apy0exkHbIx (D. Byapu [1], D. Tanymos [2], K.

Iyces [4], T. JleGenena [7], I'. TTouenuos [8]), noxaror cBoe Bunenue knaccudukanuu PR-
npodeccuii, HO OJJHOBPEMEHHO MOKHO YBHIETh Apyrue HazBaHus npodeccuit PR-cdepsr Ha
COBPEMEHHBIX WHTEpHET-caiiTax, 0OCIyXHBaIOIUX paboTojareneil u paboTouckaTenei,
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MTOCKOJIBKY BOMPOCHI TPYAOYCTPOICTBa, OCOOEHHO MOJIOJOT0 KOHTUHI€HTa PaOOTHUKOB,
4acTO OCYILECTBIISIOTCS YePE3 BCEMUPHYIO CETb.

A.MamoHTOB, 0uH U3 aBTopoB KHUTH «PR Ha 100%. Kak ctarh Xopomum MEeHEIKepOM
nmo PR», odyenp ToHKO moamerwi: «[JsAsi Ha MHOTMX CTYIAEHTOB M BBITYCKHUKOB
(bakynbTETOB MO CBS3SIM C OOIECTBEHHOCTHIO, ST BCE KE CKIIOHSIOCH K MBICIIH, YTO OYCHb
4acTo Ja)Ke camble JIYYIlMe BY3bl JAIOT CyXOM MHCTpyMEHTapuil (Kak HamucaTh Ipecc-
penu3, OpraHu30BaTbMEPOIPHUATHE, KaK CTPOUTH oTHOIIeHUss co CMU u T.11.), He BHUKAs B
MOHUMAaHUE CYTH MPEINPUHUMAEMbIX NEHCTBUH, ICUXOJIOTUA U MOTUBALIMN ayIUTOPUN U
T.A. B pesynbrare moiy4aercs CHEIUAIHUCT, KOTOPBI HE CHOCOOCH MBICIHTH
CTpaTernyeck, ¢ MOHUMaHUEM MPUHILIUIIOB U MEXAaHUKU BBICTPAUBAEMbIX UM OTHOIIECHUH.
Takoif crenuaniucT He MOXKET padoTaTh CAMOCTOSITENFHO, B JIYYIIEM CIy4ae, OH MOXKET
TPYIUTHCS JTUIIb B Y3KOH clienuain3anuu (HapuMep, COUUHSTh TPeCcC-Pen3bl) MO YbHM-
HUOYIb PYKOBOJACTBOM. Takoe HaONIOJCHHME 3aCTaBISiET MEHS CAeNaTh BBIBOJ, YTO TPHU
HBIHENTHEM ypoBHE oOpasoBanus 1Mo PR HeoOXxomuMo uMerh Apyroe (BTOpPOE) BBICIIEE
o0pa3oBaHKe, KOTOPOE MOXKET BOCIIOJIHHUTD IPOOEibl B 0a30BbIX 3HAHUAXY [3].

Wtak, ciermanuct mo nabauk puIeHITH3 — 3TO YENIOBEK JUANIOra, KOTOPHIH J0KEH UMETh
rIyOWHHBIE TTO3HAHUS B O0JIACTH T'YMAaHUTApPHBIX HAayK U TexHoJoruil. OH MoJIkKeH ObITh
«UHTEPIPETATOPOMY OOIIECTBEHHOTO MHEHUS U IMOCPETHUKOM MEXAy UH(pOopManmei u ee
notpedurensiMu. Kpome Toro, oH 4acTo J0mKeH ObITh «KOposieBCKUM IryTom» (. Byapn),
HO TIPU 3TOM CBOOOJHBIM OT JaBICHUS, TAKHUM YTO TMOJB3YETCs] O€3rpaHUYHBIM JTOBEpHUEM
npe3ujieHTa. JINUHO MHE UMITOHUPYET TaKasi MBICIh: «BBI JJOMKHBI )KUTh ATOU TTpodeccueii.
PR nomxkeH cTath 4acThIO Bac, TApMOHUYHO BIUIETATHCA B Ballly KU3Hb. ECJIM BbI HE TOTOBBI
K TakoMy BocrpusaTuio npodeccun PR, To HHUKakoe crienuanbHOEe 00pa30oBaHNUE WM JaKe
HECKOJIbKO TUTIOMOB 3a CIIMHOW BaM HE IOMOTYT » [3, p. 24].

CoBpeMeHHbBIE YKpauHCKHE ucclefoBaHuss PR jgenaoT akueHT Ha SKOHOMHUYECKHX,
NICUXOJIOTHYECKUX, JIMHTBUCTHYECKHX pakypcax ero wusydeHus, a PR-mpodeccun
(aKTHYECKN OCTAIOTCS HEHCCIIeIOBaHHBIMU. B 3apyOeHOM HaydYHOM MaccuBe paboT, 4yTo
NepeBeICHBl HAa YKPAaWHCKHH WM PYCCKHH SI3BIKH, TaKXKe TPYIHO OTMETHTH PabOTHI,
KOTOpBbIE OBl MCCIEeI0BAIM OCOOCHHOCTH NPOQecCHOHANBHON chepbl, aHATM3UPOBAIH Te
WJIY WHBIE MTHAP-TIPOPECCUH, TOBOPUIIM O PHIHKE TPY/Aa, OCOOEHHOCTH e€ro (hOpMHUPOBAHHS,
YKa3bIBaJIM HA €T0 NMPEUMYILECTBa U HeocTaTku. CUnTalo, YTO Ha CErOAHALIHUN yeIeHue
BHUMAaHUSI ATOMY acIeKTy SIBJISICTCS HACYIIHBIM W HEOOXOIUM, M3Y4EHHE JOJDKHOCTEH
MUap-CIEeUUAINCTOB JOJHDKHO OBITh TIIATENBbHBIM OOBEKTOM MEIMEBEIUYECKUX HMHTEPECOB,
MOHUMASACH TIPEXKIE BCETO Kak M3ydeHHEe OAHOW M3 cdep MaccoBoil KOMMYHHKALUH, W,
COOTBETCTBEHHO, TBOPYECTBA.

Muposoe PR-nipocTpaHCTBO Kak HEOTbEMIIEMAsl COCTABIAIOIIAs COBPEMEHHOM MacCOBOU
KOMMYHMKAlU{ TOTEHUUAJIBHO IPEAIOJIAracT H3Y4CHHE OIPEIECICHHOTO KOJIMYECTBa
JUCHUIUIMH B TECHOM CBS3M C JPYTMMH pPEKIAMOBEIYECKUMH M IHAPOBEIYECKUMU
aucuuIuinHamMu. B xozne usydenuns akagemuueckoro kypea «IIpaktuka PR-nestensHocTi»
aKTyaJIM3UPYIOTCS. ITOJyYEHHBIE CTYIAEHTAMHM Ha NPEIblIyIIUX Kypcax 3HaHUS II0
pa3IUYHBIM y4eOHBIM NPEIMETaM — 3TO KacaeTcsl U UCTOPHH (POPMHUPOBAHUS COBPEMEHHOTO
MaCOBOKOMYHHMKATHBHOTO TPOCTPAHCTBA U CHeUU(UKU (PYHKIIMOHUPOBAHUS Pa3IMUHBIX
CMMU, 1 ncuXO0a0TUH U 3TUKH PEKIAMHOW U MHAP-IEITEIbHOCTH.

[Tockonbky pexnama u PR nmproOpeTaroT Bce O0IbIIMIT BEC HE TOJBKO B MOJUTHYCCKON U
SKOHOMHYECKON cdepe, HO U B chepe MacCOBHIX KOMMYHHKAIMH, OHU HAYWHAIOT
MHTEPECOBaTh CIIECIMATUCTOB KAaK CHCTEMbI, (DYHKIHOHHPYIOIIEH IO CBOMM 3aKOHaM,
KOTOpasi UCIOJIb3YET JUIsl JOCTUKEHUS ITOCTAaBICHHOM KOMMYHUKATOPAMU 3KOHOMHUYECKOM
L[€JTM MHOTOYHCIICHHBIE TIPUEMBI MTPU3bIBOB K YEJIIOBEYECKOW MCUXUKE HAa CO3HATEILHOM U
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II0JICO3HATEJIbHOM YPOBHSIX: 3pUTEJIbHbIE, CITyXOBbIE, BepOanbHble U 1Ip. [Ipodeccronannsm
CTHELHATNCTOB 3TUX CMEXHBIX OTpacieid BO MHOIOM OyJeT 3aBUCETh OT MOHUMAaHHS H
OCO3HAHMsI PA3JIMYHBIX TUIIOB MEHTAJIUTETAa M APYrUX OCOOEHHOCTEH B 3aBUCHUMOCTH OT
CTpaHbl UM PETHOHA, HA KOTOPbIE YCTPEMIIEHO pekiamHoe wiu PR-BoszzaeiictBue. Takum
o0pa3oM, HM3y4eHHE MEHTAJIMTETa CTpaH TakKe JOJKHO OBbITh NpPEAMETOM HHTepeca
PEKJIaMOBEIYECKHUX U ITUAPOBENUECKUX JTUCLHUILINH.

Tembl, KOTOpBIE paccMaTpUBAIOTCS Ha 3aHATUSAX, pPa3HOIUIAaHOBbIE. B Hawame crout
pacCMOTPETh DPBIHOK IHAP-AEATEIBHOCTH B YKpanHe M Mupe. CTyICHTBI JOJIKHBI
OCO3HaBaTh TO, YTO IHUAP — ITO MPEXKJE BCEro MPOLECC KOMMYHHUKALUU, IIyTeM KOTOPOil
KaX</1asi OpraHu3alus, YUpeKJeHUE WM MyOJIMYHOEe JHMIO0 YCTAHABIMBAET ONPEICICHHbIE
CBSI3U C OOIIECTBEHHOCThIO. BakHO mMOHUMAaTh TO M (aKT, YTO pe3ynbTaT NHap-
NEeSITEIbHOCTH HE MOXKET ObITh MOJTHUEHOCHBIM.

3amaun nuap-AeaTeIbHOCTH MOTYT OBITh CaMbIMU Pa3HOOOPa3HBIMU, XOYETCS OTMETUTh
(W) (14 %1015 (H
"  HAYMHATH MUAP-TIPOLIECC C HYJIS, €CIIM MBI TOBOPUM O HOBOOPA30BAaHHOU CTPYKTYpE,

. MOAACPIKUBATH OHpeI[CJICHHBII\/'I UMUK (HOHO)KHTCHBHBIﬁ NN CKaHI[aHBHBIﬁ — 3aBUCUT
OT cepbl ACATEITHHOCTH),

" KOPpPEKTUPOBATh CBOM UMMJIXK B ClTydyae HEOOXOAMMOCTH,
"  OTCIEXMBATh HETaTHB U MPEBPALIATh €TO B IO3UTUB,

"  33aHUMAThCS CHUHIOKTOPCKOM NEATEIHbHOCTHIO B CIIy4a€ BO3ZHUKHOBEHHSI KPU3HCHBIX
CUTYaLH.

[Ipu 3TOM Ba’XHO aKIIEHTUPOBATH HE TOJBKO HAa UCTOPUUYECKHX ATAlaX, BEJlb MOCTUKEHUE
nuap-aucKkypca 6e3 3TOro HEBO3MOXKHO, HO U HAaMETUTh CXEMaTH4YEeCKH U MOJYEPKHYTh
0e3ycloBHBIE TPEHABl B 00JIACTH KOMMYHHUKAIIMHM B TOcienHue roapl. Heobxoaumo mpu
3TOM OOpaTUTHCS K aHAIMU3Y SKCHEPTOB. Tak, yKe TPAAUIMOHHBIM U MPOPECCHOHATBHBIM
SIBIISICTCS. M3YYCHHE €XKErOJHBIX aHAIUTHYECKUX MarepraioB «OO0BEM peKIaMHO-
KOMMYHHUKAITMOHHOTO pbIiHKa YKpaunsl 2016 1 nmporuo3 o6bemMoB peiHka 2017 DkcnepTHas
olleHKka BceykpanHCKOW pekIaMHOM Koanuuuy [6].

Koneuno Henb3st 000iTH CTOPOHOHN M JAesATeIbHOCTh BeeykpanHCKuX U MexayHapoJHBIX
IMap-OpraHu3aluil B KOHTEKCTE OCHOBHBIX TEHICHIIMNA PA3BUTHS YKPAMHCKOTO U MUPOBOTO
peinka PR. K TakoBeIM oTHOCsATCS BceeykpanHckas OOIIECTBEHHAs OpraHU3aLUs
"VKpauHCKas Iura Mo CBS3SM ¢ O0IIECTBEHHOCTHIO", YKpanHcKas AcCCOIUaIys Mo CBSA3SIM
c obmectBeHHOCTHIO (UAPR, 3asiBeHHast Kak MeXIyHapOAHAsl OpraHu3anus), Y KpauHCKHUH
PR-anpsinc, The International Communications Consultancy Organisation (ICCO) /
Mexnaynaponnass OpraHuzanus KOHCYJIbTaHTOB B obOnactu kommyHukamuii (ICCO).
[TorrMaHue TOTO, YTO B KAKIOM BUIE JEATEIBHOCTH €CTh OPraHU3ALMH, KOTOPBIE SIBIISIFOTCS
¢iarMaHaMi ¥ TIOBOABIPSIMH — OYEHb HYXHO CTYAEHTaM Ui yTBEp)KICHHUA cels B
NaJIbHEUIIIEM.

OOyyeHne, HECOMHEHHO, IOJKHO MPOUCXOAMTH HE TOJBKO B ayJUTOPUHU, a IOJHKHO
IIpelyCcMaTpuBaTh IPOBENECHUE 3aHATHI B TBOPYECKMX MACTEPCKHUX CIELUAIMCTOB I10
nuapy. Ha manHbIii MOMEHT 3TO clieJ1aTh HEBO3MOXXHO, TOTOMY YTO B 3aITOPOKCKOM PETHOHE
nuap-esTeIbHOCTh HE YCIella 3aBOeBaTh MOMYJISPHOCTb, W 00JAcCTh HE MOXET IOKa
MOXBACTaThCS OONBIIMMU NHUAP-KOMIAHUSAMH, TJI€ MOXXHO OBUIO MPOBOAUTH IMOJ0OHBIE
MeponpusTus. J[pyruM BapuaHTOM MOJAOO0HON COCTABIISIFOIICH MOXKHO 3aIUITAHUPOBATH PSJT
BCTpPEY CO CHEIUAINCTAMHU, KOTOPbIE COOCTBEHHBIM OIBITOM W MHUHHU-YIPaKHEHUSIMU
(xeiicamu) mokaszayu Obl pazHOOOpa3ue nuap-cepsl U BaXKHOCTh YMEHHUS paboTaTh Kak C
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JOKYMEHTHOM  COCTAaBJISIONMICH, TaK M C COOBITHHHBIMH  MHAP-MEPONPHUATUSIMHI
(xoH(epeHuusamu, oOpupuHramu, pecTUBAIIMU, KPYTIIBIMUA CTOJIAMHU, BBICTABKAMH).

Paznuunbie cdepbl mpeaycMaTpUBaOT CBOIO CHEU(UKY BEACHHS MUAapP-KOMMYHHUKAIUH,
MI03TOMY CTOHUT OO0JIbIIIOE BHUMAHUE YJEISITh MMEHHO Pa3HOIIAHOBBIM COOBITUSM. Tak, BO
BpeMs 00y4YeHUs CTYACHTHI y)KE HMEITd BO3MOKHOCTh BCTPETUTHCS C MUAP-CIEIUATHCTAMHU
pasnmuuHbIX chep — OaHKOBCKOH, TOJUTHYECKON, XYHAO0KECTBEHHOW, OW3HECOBOM,
MOJINLENCKOH, conuanbHoi. C Apyroil cTOpoHBl — 3TO BO3MOXKHOCTH I10YYBCTBOBAaTh
cnenuduky nmapa Ha TB, B mpecce W AMIKUTAI-areHTCTBaX. BaXHOCTh 3THX BCTped
YCHIIMBAET TO, YTO BCE ATHU MPEACTABUTEIN MUApa SBISIOTCS BBHITYCKHUKAMU (aKyIbTeTa
xkypHamuctukn 3HY. D10 m00aBisieT MOMOJHUTENTRHOW MOTHBAallMU U yOEXKIaeT — TI0
OKOHYaHUM (aKyJIbTeTa KYPHAUTUCTUKH 3aMTOPOKCKOTO HAIIMOHAIBHOTO YHHBEPCUTETA €CTh
MpeKpacHas BO3MOXHOCTh COCTOSIThCSI B 3TOM cepe.

CTOUT OTMETUTh TaKXe BAXKHOCTb MPOXOXKICHMS MPAKTUKU B MHAp-areHTCTBAX W MHap-
OTACIax, IOCKOJIbKY CO6CTB€HHBIﬁ ONBIT — IIOJOXKUTENBHBIN W OTpHHaTGHBHBIﬁ -
MMOMOTaeT MOYyBCTBOBATh CeOsl B TOM Wik MHOM mpodeccuu. Jlymaro, 94To 3TO — Cepbe3HOe
MPAKTUYECKOE OCHOBAHME JUIs OyAYIIUX PEKJIAMHCTOB U MUAPIIMKOB, IOTOMY YTO BOIIPOC
cnenuduky BeIOOpa mpodeccuii 1 03HAKOMIICHHUS C BO3MOKHOCTSIMU COBPEMEHHOTO PhIHKA
TpyZAa — OU€Hb BaXKHO IS AaJbHEHIIero BEIOOpa CBOEH crieruann3alim.

Ha 3aHATHAX MBI paccMaTpuBaeM CHEIU(PHUKY COBPEMEHHOTO PbIHKA TpyZa, aHATU3UPyeM
MOCJICTHUE CTATUCTUYECKHE JaHHBIC 1O BOCTPEOOBAHHOCTH B 00JacTH muap-mpodeccui.
CryneHT yuutcs OBITH OCBEJIOMIIGHHBIM B COBPEMEHHOH crnenuduke 3Toil paboThI,
aHAIM3UPYET MHOTO Mpodecchii, U B KOHEUHOM HUTOTE BBIOMPAET U3 HUX Ty, YTO OOJIbIIE
€My MMIOHUpPYET B JaHHBIH MOMEHT. CTyneHT Uit ce0si JenaeT BBIBOJ — KaKoM Kpyr
npodeccuii MoAXOAUT eMy OO0JIbIIIEe, TPEACTABISAET TECT-NPOTHO3 CUTYALIUHU 110 PBIHKY TPya
peruoHa 1 YKpauHbl Ha 6mkaiimme 5-10 ner.

Kak yxe OBUIO 3asBICHO MHOW B NPEOBIIYIIUX HCcleAoBaHUAX: «COCTaBISIOMIUMU
npodeccuoHaibHOW Xapu3Mbl PR-MEHOB 1OIDKHBI OBITH NMpHUBIIEKATENIbHAS BHEUTHOCTD,
KOMMYHHKA0EIbHOCTh ¥ TPHUPOJHOE OOasHUE, TIOMHOKCHHBIE HA BOCIHUTAHHE B
BBICOKOKYJIBTYPHOM Cp€Jie, TTIOC CHIIbHBIE JIMJIEPCKUE W OPTaHU3aTOPCKUE CIIOCOOHOCTH,
MO3BOJISIFOIIME CHUCTEMHO J€pXkKaTh B TOJOBE [JECATKH NapajuIeNIbHBIX 3a4ad U
OpraHW30BBIBATh WX pEIICHUS yAa4HbIM oOpa3oM. B wmpeasne — 3To emie W CaHTBUHUK,
YEJOBEK C CUIIbHOW HEPBHOM CUCTEMOM, a, CIEA0BATEIBHO, CO «3I0POBBIMIY PEAKIIUSMH HA
crpecey [5, p. 191).

Kpome Toro, moHmmass HEOOXOIMMOCTh HWCIOJIB30BAaHUS HMHHOBAIIMOHHBIX METOOB
oOydeHUsT W BHEJIPEHHUE CHUCTEMbl MPOEKTHO-OPHUEHTHPOBAHHOTO OOYUYEHUS, CUYHTAIO
HYXHBIM TIOCTETIEHHO BBOJUTh B KYypC MPOEKTHYIO JeATeNbHOCTh. ClienyeT HCKaTh
BO3MOXHOCTH JIJIsl COTPYIHUYECTBA C PA3JIMYHBIMU CTPYKTYpaMU U OPTaHU30BBIBATH IHAp-
CONPOBOXKICHUE PAZIMYHBIX MEPONIPUATHI — OT XYJI0KECTBEHHBIX JO COLMAIbHBIX.

Y4YuTBIBask TOT MOMEHT, YTO JUCIUILUINHA OTHOCHTEIBHO HOBasl, ¥ JIIOOOTO YYeOHHKA WITH
y4e0HOTr0 MOco0us Ha 00IIEYKPAMHCKOM YPOBHE €III€ HE MTOATOTOBJICHO, CTOUT IMOIYyMaTh O
TOM, 4TOOBI Ha OCHOBE Kypca MOATOTOBUTH ydeOHOE MmocoOue ¢ coBeTamu 1Mo o0paboTKe
Marepuana, IOTOMY 4YTO 3TO KpalHe Ba)KHO UL IPABWJIBHOIO ITOHUMAaHUS U IIOITAIIHOMN
00pabOTKH HY>KHBIX HCTOYHUKOB.
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Abstract

The article is devotes with the analysis of the role and place of the magazine
"The hornet (Shershen)" in the history of Ukrainian journalistic satire. On the basis of 26
issues of the journal "The hornet (Shershen)”, which are stored in the hall of rare editions of
the V. Vernadskiy’s National Library and National Academy of Sciences of Ukraine
analyzed the ideological and thematic and genre specificity of the edition. It is concluded
that the experience of creating a magazine has served Ukrainian writers, journalists, artists
and printers in the launch of "Red pepper (Chervoniy perets)" subsequently "Peppers
(Pertsy)" and other satirical magazines of the twentieth century.
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Introduction

The article is devotes with the analysis of the role and place of the magazine "The hornet
(Shershen)" in the history of Ukrainian journalistic satire. On the basis of 26 issues of the
journal "The hornet (Shershen)”, which are stored in the hall of rare editions of the V.
Vernadskiy’s National Library and National Academy of Sciences of Ukraine analyzed the
ideological and thematic and genre specificity of the edition. It is concluded that the
experience of creating a magazine has served Ukrainian writers, journalists, artists and
printers in the launch of "Red pepper (Chervoniy perets)" subsequently "Peppers (Pertsy)"
and other satirical magazines of the twentieth century.

Main part

In the conditions of the 1905-1907 revolution the active work of the Ukrainian community
in the Duma and the relevant decrees (in particular the imperial decree of the 24-th of
November 1905) the Ukrainian people received the right to the press and freely print books
without prior censorship in the last days of 1905 the first issues of the journal "Native land
(Ridny kray)" (Poltava) and the daily newspaper "The public opinion (Hromadskaya
dumka)" (Kiev) came out.

There were more than ten newspapers and magazines in the beginning of 1906. Among them
were "Fighting" (Kiev), "Zaporozhe", "Good deed" (Ekaterinoslav), "World Star" (Mohali
Podolsk), "People's affair”, "News» (Odessa), Slobozhanshchina, Advice (Kharkiv),
magazines The star (Moscow), «Free Ukraine» (St. Petersburg), «New community», «The
hornet» (Kiev). The appearance of publications in the Ukrainian language was of great
importance, although most of them existed for a short time and had relatively small volumes.
Due to various circumstances many projects of Ukrainian language periodicals were not
implemented. So from October 1905 till June 1907 64 Ukrainian newspapers and magazines
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were released. However, only one copy of their existence was confirmed by only 24 editions
[7, p. 4-5].

An analysis of recent research and publications, which launched the solution to this problem.
There is no studies and journalism in Ukrainian literary until now. There are no special works
devoted to the comprehensive study of the Ukrainian-language press of the early twentieth
century. However, some of the abovementioned editions were saved by their predecessors
in the end of the nineteenth century. Among them were «The base» (Osnova), «Native land»
(Ridniy kray), «Literary and Scientific Herald», «Ukrainian Life», etc. In their connection
with the then the literary process has already become the subject of separate research [Look:
2; 5; 6; 8]. However, the role and place of the satirical magazine "The hornet™ in the history
of Ukrainian journalistic satire are still unclear. But there are several publications by scholars
on this subject [1; 3; 4].

Meanwhile in the history of Ukrainian culture in general and literature, the illustrated
magazine «The hornet» was published in Kyiv from January to July 1906 plays an
unimportant role. During this time, the world saw only 26 issues of the magazine. The only
set of the journal is currently stored in the rare edition of the of V. Vernadskiy’s National
Library and National Academy of Sciences of Ukraine.

Consequently the urgency of the article is caused by the acute need to investigate the role
and place of the journal The hornet in the history of Ukrainian journalistic satire as well as
the lack of scientific works on this issue.

The purpose of the research is to analyze the ideological, thematic and genre specificities of
the magazine «The hornet» to determine the role and place of the publication in the history
of Ukrainian journalistic satire.

Presentation of the main research material. In Galicia in the late 80's and early 90's of the
nineteenth century the humorous magazine «The mirror» (Zerkalo) came out (as an addition
to the Truth (Pravda) magazine). The mentioned magazine paid little attention to political
issues. There were applications in the form of a humorous «basement», a Sunday application,
and mostly in the form of feuilleton in some newspapers. «This was a prehistory of the
Ukrainian satirical-humorous press» O. Babishkin rightly observes. There was very history
began with «The hornet» as a magazine with a clearly identified political face" [1, p. 82].

Note that the period of prosperity of Ukrainian periodicals at the beginning of the twentieth
century. The abolition of previous censorship did not in any way mean that the imperial
authorities had fulfilled their promise of freedom of the press. It was a turning point
maneuver aimed at deceiving the public. In fact the government has delegated powers of
print to local administrations, which, in essence have unlimited rights. The free word was
pursued just as brutally and cynically, as before, only by some other means.

The order of the governor, local officials oversaw the press, using the slightest reason to
prosecute democratic publications. Such hunting from the first day began also in the satirical
magazine «The hornet». Confirmation of the above may be the message of the time in the
black hundred newspaper «Kiev citizen» «Satirical magazines» Free laugh (No. 1), «The
tool» (No. 1), «Lantern», (No. 1), «Bully», (No. 1), «The oxen lantern» (No. 1), «The
hornet» (No. 1) the order of the governor of Kiev ordered to withdraw from the sale for a
full time martial law («Kiev citizen»). Those notes were published quite often.

It is worth paying attention to the fact that the magazine was created by a cohort of nationally
conscious Ukrainian artists. Thus the leading artists of the satirical magazine were Photius
Krasitsky (1873-1944), the great grandson of Taras Shevchenko, a student of M. Pymonenko
and I. Repin, Athanasius Slastion (Slaston) (1855-1933). At that time already was well
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known painter and graphic artist, a graduate of the Petersburg Academy of Arts. Sergei
Svitoslavskiy (1857-1931). Kiev travelers V. Perov and O. Savrasov, lvan Buryachok (1877-
1936) noted about theater artist and graphic artist, graduate of the Krakow Academy of Arts.
Volodymyr Riznichenko (pseudonyms is Velyentius, Hyde) (1870-1932). The graduate of
the Kharkiv University a geologist in education in the Soviet era academician of the
Academy of Sciences of the USSR. Young artists Mikhail Yakovlev (Kosin) (1880-1942) a
student of 1. Repin and I. Shulga (1878-1938), a graduate of the Petersburg Academy of Arts
(repressed in 1937) and others. Among the authors of the literary section of the magazine
readers saw Ukrainian poets and writers who lived in Russia and in Austria Hungary. These
were Ivan Franko, Lesja Ukrainka, Ivan Nechui-Levytsky, Mykhailo Kotsiubynsky, Mykola
Voronyi, Alexander Oles, Vasyl Stefanik, Osip Makovey, Volodymyr Samyilenko,
Agatangel Krymsky, Olena Pchilka, Lyudmila Staritska-Chernyakhivska, Mykola
Chernyavsky, Modest Levytsky, Oleksa Kovalenko, lIvan Steshenko and many other well-
known and less well-known young writers. All of them played a prominent role in the further
development of the traditions of Ukrainian democratic satire.

The magazine was a weekly and went out every Friday. Issued by its editor was V. Lozinsky.
The volume of the magazine was 8 pages of Ax3 format. Drawings and caricatures on public
and political themes were both black and white and colored. "The price for sending on a
yearly basis" of the weekly, as indicated in its initial data, was 4 rubles, abroad 6 rubles.
Each separate number of "The hornet” was sold at a price of 10 kopecks. The title of the
weekly, probably, is taken from the fable of G. Skovoroda «Bee and hornet» (collection
"Fables of Kharkiv").

The image of «The hornet» in the work of the Ukrainian wisdom is a symbol of people living
by the plunder of others and created only for eating and drinking. Bee is the «emblem of a
wise man» who works in an «affair». In the «power» of the fable, the author saw the
happiness of man in this business, which is truly «the sweetest feast». It means not satisfying
the low needs and carnal lust, but fulfilling its natural purpose in life.

Having proclaimed in the first issue of the newly created magazine the defender of the
working people and the enemy of the exploiters («...in the workers, our hornet will not
approve, that's even from his face visible, it will take him in the streets where the most drones
pyramids started, it stabbed mercilessly, he taking honey, will leave his sting instead of his
sharp urge to get all the trash that is alive from someone else's work from her ...»), the
editorial staff of" The hornet” not only began to protect the common people, but also
consistently implemented its program.

The vast majority of materials placed on the pages of the magazine were signed by
pseudonyms, cryptonyms and astronomy. The reader met in the magazine and works of «The
hornet Party» and «Hornet» from Mirgorod, Gedzya from Chernigov region, Chmila, Osya,
M. Pronozi, V. Sivenky, V. Komar and Gum-Buga. Separate pseudonyms and cryptonyms
have been already discovered by literary scholars. So O. Babishkin found out that the
krypton «Luke. That was L. Ukrainka, belongs to the prominent Ukrainian poet [1, p. 84],
M. Goncharuk substantiated the belonging of the pseudonym "Nicholas from Sich"” to the
poet M. Kuzmenko» [3, p. 24].

V. Samyilenko, signed the pseudonym «V. Syvenky» and cryptonym, «M. Chernyavskiy
was the pseudonym» Pronunciation and other.

The readers of the magazine received special attention to the satirical workings of famous
writers and, above all, Taras Shevchenko's poems. In particular, during the days of the

anniversary of the poet «The hornet» published several such satirical alterations, which are
based on the form, image system, the rhythm of the poems «If you knew, panic ...», «Garden
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cherry hut ...», «<My thoughts ...», «And the day goes ...» and others where the sharp criticism
was subjected to the imperial duma or the Black Hundred monarchist group that united
around the magazine «Kiev citizen» with its editors Pihnus and others.

On the pages of «The hornet» we meet folk retellings about Shevchenko, about his relations
with the lords. These materials were published by Olena Pchilka. Significantly greater
political sharpness was noted by «Illustrations to T. Shevchenko's Kobzar on contemporary
themes». In one of these illustrations a convoy from gendarmes and policemen leads a group
of ordinary people. Under the picture it is stated «One of the Moldovans to the fin all
languages are silent ... because it is prosperous». Significantly weaker were the works such
as the parody of Osip Makovey to the text of the ballad of T. Shevchenko "In that Catherine
...» (No. 8):

In that Catherine Hut on the platform;
Have come to her once

Three young ladies are away:

One of the theology,

The second of philology,

The third student of medicine,

And all without a girl.

She is not funny and quite trivial. Lesia Ukrainka in one of her letters expressed
dissatisfaction with the publication of this parody. Shevchenko anniversary also caused two
satirical poems about the attitude to the heritage of the prominent Ukrainian poet. In
particular, V. Samiylenko in the article «If Taras Has Been Now...» (No. 8) ridicules the
riots that fellow countrymen carry around his legacy («The most beautifully grizzly // most
with each other»). The poet in the following lines reveals what "possessions” belong to
Ukrainians.

Here is a thin irony, sarcastic statement of V. Samiylenko about «achievements». Now, they
say, Is not what was before, because the native word has now come to life, "They do not
resist, do not bend, / And sometimes keep vigilant ... / / So that it does not flow from the
printing house."

The verse of Lesia Ukrainka «Legend» (No. 8) is much sharper and politically oriented

It was once in one country:

Sad poet in a sad hut

The lines of the duma stipulated:

They "equaled™, like an infantry,

And then the singer took the hunt

And he gave them wings.

Every new commentator and publisher of the artistic heritage of the poet corrects his works
in his own way, according to his own political preferences. Some of them are trimmed the
second «all black-eyed» bleach, the third «white bit a little black / / And all gave gold»

And when Taras'es works, thoughts-birds (in the verse "Legend" Lesia Ukrainka never
named Shevchenko's name, but his image was identified at least by such expressive strokes
«Because that's just that day, // were the sons of the anniversary // Birth and death by all
means’”) flew into the world after the above mentioned revisions of publishers and
interpreters, they" thinly sighed something // Though gobbled up ... " and" the poet did not
know his children™.
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The of Lesia’s Ukrainka main attention turned to the outrageous treatment of Shevchenko's
political slogans and revolutionary appeals, which came not to the taste of individual
"interpreters".

In another satirical work «Pan Narodovets» published in the 17th issue of «The hornet»
Lesya Ukrainka depicted the type of liberal debates to those who speaks of his love for the
peasants, his willingness to serve ordinary people with all his might, and with all sorts of
promises, he tries to divert the labor peasantry from revolutionary performances in the
countryside.

For this purpose, he "decided to publish a man's magazine™:
I will teach you how to oppress

ground for wheat.

You say no land?

That's empty, trivial!

When it became clear that the peasants also did not have a hayfield neither pasture nor forest
nor even a swamp. Therefore is no need to tell them in the «magazine» «how the world hays
people» or «how the cattle must be grazed» or «how to care for the forest», «dry the age-
old swamp, «crafty panks, asks «Though you burn, and buy / / publish a man. «Of particular
interest are such popular in «the hornet» literary genres, as verse satirical miniatures. They
were a battle, a scapular weapon in the struggle of the magazine for the national and social
liberation of the Ukrainian people from the oppression of the Russian tsarist.

Draws attention, in particular, to the picture of F. Krasytskiy referred to as «Patriot» created
on the theme of the popular satirical poem V. Samilienko «On the stove (Ukrainian Patriotic
Duma)» «Although I spent my whole age on the stove, // But | always was a patriot ...»

At the same time those or other caricatures caused the appearance of their respective verse
subtitles, which greatly increased the aesthetic perception of works of graphic art,
contributed to a better memorization and the dissemination of the idea laid down in them.

Hence it becomes clear why the editorial staff of «The hornet» considered it indispensable
to file, in addition to the one published in the first issue of the magazine of the program
article «To readers». There are also peculiar poetic «programs», such as the number 4
«Laughter» as a journalistic and declarative essay, designed to emphasize the anciently
recognized revolutionizing role of satire, or in the number 8 «Evening». There was not only
specified the previous declaration on the objects of satire («Battle, Pinto and Python even
our «The hornet» is not dead»). In the travesty parody way it ridiculed them in this one base
of the ideological instigators «Union of Russian people» in Ukraine editor and editorial
reactionary magazine «Kiev citizen».

And the close collaboration of the artists of the brush and pen in the magazine was the very
favorable foundation that intensified the search for the latter in an epigram, a parody, a pun
intended, a grotesque key. After all each time there was a task to find a concise accurate
signature either to the already finished caricature, or to the future. Interesting examples in
this regard are the anti-bureaucratic poems by M. Pronozy (Mykola Chernyavskiy) and
Bureaucrats V. Sivenkiy (Volodymyr Samiylenko) in poems written by O. Oles placed in
(No.2 and No.3). «The Hell» seemed to be in that an hour! ... «under the caricature of almost
the entire page» Guilt! Save the Black Hundred!» (No.6).

Partly the verse miniatures were created in the form of small dialogues, the satirical effect
of which was achieved as a result of the game of words. This type includes Nikolai
Kuzmenko's thumbnail dialogues appeared under the pseudonym Nicholas from «Sich» or
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the so-called «Our conversations» signed by the pseudonym «Chatterboxes» were published
on the pages of the Shells. [Look 3, p. 24].

In addition to poetry of satirical works, the magazine "The hornet" very often published
miniatures in the form of various private ads, journalistic chronicles, telegrams etc.

Here's one such telegram Paris. The rich collect money for a loan from Russia on the bail of
monopolies; Witte proposes to enforce the Constitution "(No. 1). In the heading
"Announcements” the following message was printed "Needed lies magicians and acrobats
for a new joke™ Constitution "(No. 2). Or "For the editors who wanted to use the freedom
announced on October 17, | can sit down for a cheap fee. Ask at Lukianivka, camera 13, Y.
Unbeaten” (No. 4).

In the number 25-26 the 14-th of July 1906 turned out to be the last for "The hornet" two
satirical works were published «My openness» by I. Stetshenko and «When ...I"» O. Oles.
The first poem dispels the «expression of the thoughts and beliefs in the press» of the "freak
of hope» of the freedom conferred by the constitution «open» («be discontinued!..»).

The satirical poem written by Oleksandr Oles «When ...!I" It was written in the form of a
monologue of the lyrical expressed by the verbs of the conditional method: "If | had faltered
free ...", "If I was a magnificent oak ...", "If I was a violent wind ...» and so on.

The second part of the work shows the sad realities of the constitutional «freedoms» of the
common man

Yes ... unfortunately my man is a man ...
And | must keep silent ...

In the number 25-26 of the magazine the following message appeared: «Given the current
circumstances, the publication of «The hornet» for a while stops».

Conclusions

During the first Russian revolution of 1905-1907 «The hornet» despite the fact that among
its authors and editors was a lot of people with politically vague philosophies, managed to
become an effective advocate of the social struggle against of the king’s power, against the
landlords and the bourgeoisie. Questions of social struggle took place in the weekly most
important place. The revolutionary era demanded from the Ukrainian writers in addition to
the great artistic value of works and also unusual efficiency, quick response to the needs of
the day. As a result satire came to the forefront of the literary struggle for the establishment
of the rights and freedoms of the Ukrainian people.

This has also caused her genre specificity. First of all the development of mobile genres
satirical verse, miniature dialogue, satirical processing of a famous work, epigrams,
parodies, signatures under a caricature, etc. The weekly «The hornet» occupied a significant
place in the Ukrainian literary process of the early twentieth century. The experience of its
creation has served Ukrainian writers, journalists, artists and printers when launching the
«Red pepper» later «Pepper» and other satirical magazines of the twentieth century.
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Abstract

In modern conditions, the aim of media education, which is realized through the use of
information and communication technologies, is to teach students to use them and to
organize the process of self-education. A significant role in this is played by the university
library.
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Introduction

The current situation in the world and attendant communicational forms demonstrates that
reality basically becomes the flow of information, the main carriers of which are electronic
and digital media. Hence, the growing interest of researchers from different fields to the
media problem. Media offer arguments and demonstrate models of behavior. Their role is
so great that modern society is called not only "information”, but also «mediatized», i.e.
dependant on the media. The media space is constantly expanding, and has a great impact
on the cultural, social and psychological values, shaping and changing our attitudes and
behaviors. Traditional letters are gradually becoming an anachronism, and the book is
threatened to become a rarity of the past, as it has already happened with a typewriter.

As the researchers note, today we need to understand the new cultural phenomenon of media
culture. In the broadest sense media culture defined as a set of information-communication
tools created by mankind for cultural and historical development that contributes to the
formation of public consciousness and socialization of the individual. Media culture is not
only the specific type of translation of socio-cultural images and values, but also the cultural-
semiotic and political tools. It is also a specific method of media interactivity of
object/subject. Media culture has created a new environment by changing the laws of the
functioning of the whole culture. Moreover, media culture has an important role in education
and the concepts of it are often included in study programs.

Main part
Media reality

These days, media are interpreted as an integrated wholeness of all media varieties, or their
configuration. A person, by using media during his life, becomes a communicant that simply
transfers information. However, communication leads to the creation of stable interpersonal
relationships and personal structures. Communication becomes not only the reality of
existence, but all-consuming and therefore the only reality. From the standpoint of the
consciousness of user-communicants, which is a new form of subjectivity, new media is the
only way to find freedom using the means of communication.

The space of the media education is a phenomenon, created on the basis of the integration
of education and information-communication technologies. The main problem of

53



educational development is the creation of conditions for the integration of media space and
educational space as a single educational and socializing environment conducive to the
development of the individual [3].

The cutting edge of media education at the present stage of development is to teach the
younger generation the ability to independently comprehend the media, understand media
texts, and increase their information competence in the modern media space. In the socio-
communicational space for young people, there is a clear need for skills of perception of
information, the ability to correctly understand the meaning of audiovisual images, and, as
a result, more competently and freely to use and navigate information flows. The basis of
this is media literacy.

It is clear that the educational sphere is one of the most important communicative
environments of a society where incitement, universal human, national, humanistic values
are transmitted. Network organization of the information and communication environment
of the university, as a rule, serves to overcome the individualism of future actors of social
activity, the formation of the ability to establish social contacts and maintain social
interaction. According to V. llganayeva, this tendency marks the expansion of
communication space and communication opportunities of modern culture of society and
human relations [2].

University students who have just finished school and arrived from different parts of Ukraine
need a well-organized media education system. In addition, such a form of learning, as a
distant, is particularly in need of informational awareness. This is what causes the relevance
of the study of the phenomenon of media education.

Students can develop media literacy in two ways: 1) through the introduction of a separate
course on media education; 2) the integration of media-awareness technologies into the
existing system of educational process.

The most appropriate form for our university students is the integration, starting with the
first year when they are given the course «Introduction to the specialty». Library experts can
discover all the facilities of the library, conduct an excursion and provide advice, conduct
practical classes that require systematic, work out the subject of lectures, along with the
teachers who read this course. [1].

In order to support and enrich the learning process, most of these multimedia products
(MMP) are used. Multimedia products— documents that contain various types of information
and require the use of special technical devices for their creation and reproduction
(multimedia products are created by means of MMT). Characteristic features of MMT are:

= combining multicomponent environment (text, sound, graphics, photo, video) in a
homogeneous digital image;

= ensuring reliable (absence of strokes at copying) and long-term storage (guarantee —
dozens of years) of large volumes of information;
= simplicity of information processing (from routine to creative operations).

Particular attention deserves virtual exhibitions. Qualitatively executed from informational,
design and technical point of view the exhibition allows to open funds, attract a new target
audience, improve reputation and create a positive image of the library. In addition, the
recommendatory nature of the exhibition contributes to the promotion of reading and
popularizing important thematic areas.

Modern virtual services considerably extend the possibilities of promoting library resources
in the Internet space, and also help to create an attractive image of the library. The use of

54



modern web services to create virtual exhibitions allows you to make an original
informational product.

The main advantage of web services is the free access to their own data over the Internet
anywhere in the world, regardless of the provider, computer or browser. Since almost all
web services are hosted on their own, convertible multimedia products are stored in the
directories of these services. This technology requires the registration of resources.

The advantages of hosting virtual exhibitions at the web service hosting service include the
provision of library information products on many platforms in the Internet space, which
facilitates their promotion.

Librarians do everything they need to spread and enhance media culture, helping them adapt
readers/users to the new information space, allowing them to become media literate.

Introduction to the education system of multimedia technologies allows optimizing the
processes of improving the information and educational environment of the University
Library communication facilities of the network service.

Conclusion

In the modern world, a person is under the influence of continuous streams of information,
in most cases, transmitted through mass media channels. This is especially important for the
younger generation. That is why for young people there is a clear need for the perception of
information, the ability to correctly understand the meaning of audiovisual images, and,
consequently, more competently and freely use and navigate the information flows.

The University Library as a communication center has the potential to influence the media
literacy of users. In its activity, it integrates the functions of education and education in order
to form a creative person, a specialist professional, requirements to which are determined in
accordance with state standards of education.
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Science and education should become main transfer subsystems of social consciousness to
a new level of the development of human civilization. Only by the dissemination of integral
worldview humanity can prepare our world to a new perception.
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Introduction

Science and education are priority areas of constant speculation on the background of the
unfolding systemic crisis of society. If we remove from consideration the socio-political
factors of the functioning of social subsystems, we’ll expose an undoubted participation of
the most interested powers —production-economic complex — whose interests directly
depend on the retention profitability at a high level and subordinate power structures. The
commercialization of science and education began in the middle of XXth century and its
rapid pace today is completely carried out from the established scheme of squeezing surplus
value out of any kind of production. This refers to information and knowledge. If it was done
with "information™ as the subject of work in previous decades, with "knowledge" the
realization of the selfish intentions of the producers has stalled. If it is not conscious, then in
the near future, the worsening condition of the society would be a sufficient basis to revise
approaches to the assessment of the situation. The problem is that existing scientific-
philosophical conceptions of the world and the state of public consciousness are the source
of the social crises and lack of acceptable options for their overcoming. The need to build a
harmonious society still has not a concrete expression in the proposed reforms and projects.

Main part
The need for worldview synthesis

The vision of a world is forming in the process of knowledge transfer in education when the
sense of community becomes possible only through the union over all individual egoistic
aspirations of the people. A system of "higher knowledge" arises, i.e. the system, manifested
at the level of functioning of the social consciousness. It is also an ideological problem,
because the change in the consciousness of humanity should be reflected in the aggregate of
all directions of social and cultural activities of society. Otherwise, how in the chaos of world
views is possible to achieve the positive decisions for our world? The boundary conditions
appear in the sphere of science and education, when the contradictions of intellectual
progress in science almost do not affect the substance of the education of the younger
generations. So before implementing another sensational recipe for reforming education or
accomplishing another order of the material wealth producers or politicians, representatives
of science, including teachers, should think about the kind of world we want to have in 10,
20 years. What will be the society of tomorrow?
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Today all the questions, raised in the reform programs of education, deal with the private
moments, even though they reflect some critical situations related to education and do not
affect the fundamental principles of upbringing and education in general [1]. However, we
overlook the main philosophical aspect of science and education that represents an
integration-systemic view of the world, which reveals the achievement by human of a new
stage of development.

Society has reached the next evolutionary stage of transformation which affects the entire
human civilization, which becomes a single integral system. The whole world is closed, it
became integrated, and the communications network is compact so that it shows complete
interdependence of one and all. Even if we do not see this and yet do not perceive, all human
beings are in a common space and time which keep great pressure through public problems.
Knowledge, transmitted in the communication channels of society (including scientific and
educational), should have a common vision of the people life-world as well as the reality
that is given to us in sensation. Knowledge "for all" gains the meaning of fulfillment by
aspiring to the states higher than our present knowledge, i.e. reflective system of social
consciousness, which forms semiosphere of media environment. Multimodalty of
communicational sphere of the society made possible the integral unity of rationality and
sensibility of cognitive presentations of the whole spiritual experience, accumulated by the
humanity. Integrality is considered as an ideological basis for further program of scientific
synthesis and further development of science and the entire educational system. Integral
picture of the world, that explains the unitary laws of the Universe, development processes,
cause-effect relationships in the functioning of the systems of different nature and bio-social
system of Humanity, peculiarities of their manifestations, their interdependence and
interaction appears as a circle of reconciliation of science and education and creates the
preconditions for achieving the required resonance of the cognitive state of the social
consciousness. It is "bloodless”, the peaceful way of development of the society.

Integral approach to education

Currently, there is a tendency for integration of scientific knowledge of society, which is
based on the concept of integrated perception of reality and the unity of the laws of physical,
biological and social worlds [2]. There are some assumptions about the reformatting of the
modern science system of society and feelings of the futility of its existence in the current
framework and relationships in the scientific community. That is why there is place for bold
predictions concerning new form of scientific knowledge [3]. Globalization and some
consequent changes in society life are only the external manifestations of its development.
The integration processes, permeating the entire structure of society are the content of
abovementioned development. So, the sphere of human relationships becomes the essence
of the transformation process, the condition and character of which came to a complete
mismatch with the trends in society and the essential state of Nature. The information density
and the saturation of modern media space of society are the necessary moment of preparation
of humanity for the transition to a new socio-psychological state. The only question is
whether the rebuilding will last for a long time with an increasing negative potential of
disunity of people, strengthening of contradictions, deepening of crisis situations or it will
happen through the purposeful development of common understanding of the essence of the
processes.

Integrality becomes the chance for redamption for science and education in order to establish
actual cause-effect relationships in the process of achieving a qualitatively new state of
humanity and created by it an artificial social world. This is a new internal query of the social
system, that has reached a maximum level of contrast with the Nature. Integrality in science
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rises from the integrity of systems of different nature, whish obeys the same laws of
development of the Universe. Scientists have proven that this property is inherent in the
physical, biological and social systems when they reach high level of development.
Integrality is the awareness of the need to recognize the futility of the current separation of
the people, achieve the common understanding of the problems of our life and adopt the
common methods of overcoming crisis situations. The existance of the system of integral
education is possible only with coordinated interaction of science and education that
represents an integral picture of the world, as well as a clear mechanism of control and self-
management of society and the human community that meets a new level of functioning of
the social system.

So far, all cosmetic educational reforms produce short-term effects of self-satisfaction of the
reformers, without affecting the essential aspects of the development of society as a unified
system, under the necessary capacity for the transition to the new level of functioning.

Conclusion

Thus, the aim of the new format of education should become a new constructive
philosophical synthesis, able to provide a unified vision of the whole natural-social
construction of the human world and the coherence of natural systems. Science and
education should help people to see the opportunity to change the conditions of life for the
better, without the involvement of huge financial and material resources. This might remove
a conflict in the society in all areas of life using the technologies of psychological adjustment
of people through the implementation of the unified laws of development, which are absolute
in relation to systems of different nature.

This can be achieved only through the implementation of the new ideas and feelings of
mankind, rooted in its social memory, the recovery of which is associated with latest
methods of information consolidation and information flows, and also with usage of the
appropriate integration tools in developing of the new knowledge. In this direction there is a
need for some changes in the upbringing and education of people, both children and adults.
Otherwise, the picture of reality, arising in our minds, will become more terrible and
destructive for mankind.
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This article presents the peculiarities of implementing media education into the higher
education in Ukraine as a component of its reforming as to improving the quality of training
highly-qualified specialists in different fields of sciences for forming their media culture to
adapt nowadays challenges. The essence of the concept of the media education is defined.
Modern situation of implementing media education into higher schools is analyzed. Main
trends of media education development in higher educational institutions in Ukraine are
considered.
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Introduction

Modern processes of reforming the higher education in Ukraine aimed at improving the
quality of its content need to be adapted to educational standards of the European Union
while integrating into it. Media education has been one of the main priorities of the
educational policy of the European Union [2], as well as it has been a subject of UNESCO
documents [4, 7]. It is the media education that is considered as a component of reforming
the higher education as to forming media culture in the Ukrainian educational environment
so that to train highly skilled specialists in any kind of social activities to meet labour market
demands worldwide.

Main part

The main aim of the article is to introduce the peculiarities of implementing media education
into the higher education in Ukraine as a component of improving quality of training highly-
qualified specialists in different fields of sciences with the aim of forming their media culture
to adapt nowadays challenges.

In Ukraine reforming the higher education is regulated by appropriate laws including the
Conception of implementing media education which was accepted in 2010. The newest
edition of the Conception (2016) approved by the National Academy of Pedagogical
Sciences of Ukraine is based on UNESCO documents including Paris Agenda (2007), Fez
Declaration on Media and Information Literacy (2011), Paris Declaration on Media and
Information Literacy in the Digital Era (2014), and European Parliament Resolution on
Media Literacy in a Digital World (2008) [5].

Some aspects concerning the issue of implementing media education into learning
environment were examined by David Buckingham [1], Alexander Fedorov [3], Hanna
Onkovych [6], Elizabeth Thoman [8], etc. David Buckingham examines changes in media
education and provides a set of media curriculum principles for using in pedagogic practice
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[1]. The past and present of media education in Russia were analyzed by Alexander Fedorov
[3]. Hanna Onkovych studied the issue of implementing modern media means of didactics
into educational process [6]. The essences of different media messages were considered by
Elizabeth Thoman [8].

The essence of the concept of the media education
The concept «media education» is defined in different ways as:
= process of teaching and learning about the media [1];

= process of the development of personality with the help of and on the material of media,
aimed at the shaping of culture of interaction with media, the development of creative,
communicative skills, critical thinking, perception, interpretation, analysis and
evaluation of media texts, teaching different forms of self-expressions using media-
technology [3];

= part of educational process, aimed at forming media culture in a society, as well as
training a personality as to safe and effective interaction with modern mass media
including traditional (print, radio, cinema, TV) and new media (computer-mediated
communication, Internet, mobile telephony) taking into account the development of
information and communication technologies [5];

= is an active process of cognitive development and self-development of a personality
done through mass media and based on mass media materials [6];

= part of the basic entitlement of every citizen, in every country in the world, to freedom
of expression and the right to information and is instrumental in building and sustaining
democracy [7].

According to recommendations of UNESCO media education also:

= deals with all communication media and includes the printed word and graphics, the
sound, the still as well as the moving image, delivered on any kind of technology;

= enables people to gain understanding of the communication media used in their society
and the way they operate and to acquire skills using these media to communicate with
others;

= ensures that people learn how to analyse, critically reflect upon and create media texts;
identify the sources of media texts, their political, social, commercial and/or cultural
interests, and their contexts; interpret the messages and values offered by the media;
select appropriate media for communicating their own messages or stories and for
reaching their intended audience; gain or demand access to media for both reception and
production [7].

To understand the essence of the concept of the media education it is necessary to analyze
concepts «media literacy» and «media culture».

Media literacy is an outcome of media education as according to European Parliament
Resolution it helps to meet the challenges posed by new media — particularly the scope they
offer for interaction and creative participation — as well as providing the knowledge needed
for traditional media, which are still a main source of public information [2]. Media literacy
is also defined as a media culture level concerning the use of information and communication
techniques, the ability of expressing yourself and communicating with the help of media
technologies, conscious perception and critical interpretation of the information, separation
of reality from its virtual simulation, that is, understanding reality created by media sources,
and authority relations, as well as myths and types of control, which they cultivate [5].
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So it is possible to state that media literacy can be considered like skills and knowledge about
getting and processing information from media sources acquired as a result of media
education aimed at forming media culture of people.

According to the Conception of implementing media education media culture is a set of
information and communication tools functioning in a society, sign systems, elements of the
communication culture, search, collection, production and transmission of information, as
well as the culture of its perception by social groups and a society as a whole. On a personal
level, media culture means the ability of a person to interact effectively with mass media, to
behave in an informative environment in an adequate manner [4].

Thus, taking into account the above-mentioned it is possible to conclude that media
education is an educational process aimed at acquiring knowledge and skills about getting
and critical processing information from media sources for forming media culture which is
appropriate to requirements of a democratic society.

Modern situation of implementing media education into higher schools

According to the Conception of implementing media education Ukraine is on the second
stage (2017-2020) of gradual establishing of media education and standardization of its
content which provides the development and approbation of special courses, curricula,
software information and communication support and other tools on media education and
media literacy in education including a higher one [5].

Nowadays there are main centres of media education in Ukraine such as Ivan Franko
University of Lviv (Boris Potyatinnik, head of the department of media communications),
Institute of Higher Education of the National Academy of Pedagogical Sciences of Ukraine
(Hanna Onkovych, head of the department of theory and methodology of humanitarian
education), Institute of Social and Political Psychology of the National Academy of
Pedagogical Sciences of Ukraine (Lyubov Naidyonova, head of the Laboratory of
Psychology of Mass Communication). Besides, there are other institutions which make a
contribution to developing media education including the Academy of Ukrainian Press and
some of Ukrainian universities where journalists are mostly trained.

As a result of activities of some of these centres and other organizations websites promoting
the development of media education were created. The analysis of such websites founded as
special projects on media education allows to state that they can be useful for media
educators when teaching at higher educational institutions. To understand it they need to be
characterized.

One of such websites is http://medialiteracy.org.ua founded in 2013 on the basis of the
library of the Academy of Ukrainian Press (http://www.aup.com.ua/en/mission/,
https://www.facebook.com/aupfoundation/) which is an independent, non-profit, non-
governmental organization founded in 2001 and aimed not only at professional retraining
journalists but also implementing media education as the obligatory component of Ukrainian
educational system. Medialiteracy.org.ua is an online interactive platform for
communication of media educators. There is information about news of media education,
events, e-library, presentations, etc. for teachers of secondary schools and universities, as
well as for media customers. There are curriculums, video materials, publications,
presentations, and curriculums on that platform too. Besides, there are a lot of electronic
study resources (textbooks, curriculums, presentations, other materials) and on-line game
«Mediaznajko» which can be also used when delivering courses about media education on
the website of the Academy of Ukrainian Press.
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Another website http://mediaosvita.org.ua/pro-nas devoted to problems of media
psychology and media education which Laboratory of Psychology of Mass Communication
and Media Education solves. It is a project which was founded by the Institute of Social and
Political Psychology of the National Academy of Pedagogical Sciences of Ukraine
(http://ispp.org.ua/). The aim of the website is to study levels of media culture of
schoolchildren and grownups and develop scientific approaches to implementing media
education into secondary education. But nevertheless in e-library of this website there are a
lot of electronic resources which can be used in a learning process of higher educational
institutions including textbooks and relevant study materials. Besides, there is information
about conferences on media education and online courses on this website too.

Osvita.mediasapiens.ua is one of projects founded in 2010 by Detector
Media (http://detector.media) which is a non-government organization aimed at educating
media consumers. The platform is aimed mostly at forming critical thinking of media content
and improving of journalists’ professionalism through publications devoted to medialiteracy
of journalists and media customers. Another project of Detector Media is Mediadriver
(http://mediadriver.online) which is a multimedia manual with texts, photos, video, and even
cartoons about advantages and disadvantages including non-safety of media and aimed at
forming media culture of media consumers.

Media school of Professor Ganna Onkovych  (https://www.facebook.com/
groups/898909013519964/) also promotes the development of media education by means of
informing media customers about relevant news and events. It is possible to participate in
discussions on improving media education within this group.

There is another useful website for forming critical thinking as to mass media
(http://wiki.iteach.com.ua/Tpeninur "KputuuHe oOmHiHIOBaHHS pecypciB iHTepHETY" s
_BumTeniB_ 1_yuHiB) which contains tests, presentations, libraries of assessment of Internet
resources for teaches of secondary school mostly, but can be used during practical classes at
Universities too.

There are other websites devoted to the development of mass media in Ukraine but the
above-mentioned ones can be considered as key websites for media educators as to using
them as didactic tools with electronic textbooks, manuals, presentations, and other relevant
materials which can be found on them.

Main trends of media education development in higher educational institutions

Perspectives for media education development are defined in the Conception of
implementing media education Ukraine according to which on the third stage (2021-2025)
there should be the introduction of the media educational component in the curriculum of
high schools of training of specialists in humanitarian sciences and appropriate information
and communication technologies. But taking into account that independent critical thinking
development is one of the priorities of media education it should be also implemented into
technical sciences so that to teach students to adapt to nowadays information challenges in
the media environment by means of forming their media culture. It is possible to realize it
by mean of developing the following trends:

= professional development of media educators by means of regular exchanges of
experiences, participating in seminars and conferences in Ukraine and abroad,;

= implementing an obligatory course on media education for training specialists in all
fields of sciences in higher educational institutions with appropriate methodical support
(textbooks, curricula, interactive software, etc.);
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= integrating higher educational institutions into the world educational environment with
the help of international student and teacher exchanges programs of solving scientific
problems in the field of media education;

= lifelong media learning;

= developing law support for implementing media education into higher education in
Ukraine.

Conclusion

Thus, implementing media education into higher education of Ukraine as a component of its
reforming is possible thanks to realize by means of developing the above-mentioned trends
of improving the quality of training highly-qualified specialists in all fields of sciences
according to generally accepted standards for forming their media culture by means of
enhancing their media literacy through acquiring skills and knowledge about media
immunity, critical thinking, and media creativity for prospering people’s lives in a
democratic society while integrating Ukraine into the European Union.
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Abstract

The article is devoted to consideration of the main directions in the field of public relations
in Ukraine. The purpose of this article is to capture the main trends of the development of
the field of public relations in Ukraine and to characterize the current requirements for PR-
activities. The questions of integration of all communicative directions, diffusion of
specializations in communications are considered. It is noted, that the PR-manager is now a
multifunctional specialist, who is responsible not only for all relationships with the target
audience, but also for advertising, marketing, brand building, SMM and other important
areas.

An important trend is the increased demand for analytical work in the sphere of PR, on the
use of new technologies. Today's communication is not only the work with PR-tools, but
also the ability to work with the tools of integrated marketing communications, the ability to
build multi-channel communications.

Storytelling — or the ability to tell a story — is also a successful format for PR
communications. Obligatory elements of such stories are: the hero of the story, the plot line,
the emotional content of the text, the closeness and clarity of the text of the message to the
target audience.

Digital PR is a modern trend in public relations that implements a common PR strategy.

The current trend of modern public relations in Ukraine is the focus of business to PR-
projects in the field of corporate social responsibility.

Keywords

PR (public relations), information, communication, storytelling, digital PR, social
responsibility of business.

Introduction

B coBpemeHHBIX yCHOBHSIX TpaHCPOpMAIMM YKPAWHCKOrO OOIIECTBa, KOTOPbIE
XapaKTepU3yI0TCs OOHOBJICHUSIMH BO BCeX c(epax ero >KU3HEAEATEIbHOCTH, POUCXOIAT
mpoleccsl MojepHu3auuu cdepbl KOMMyHHUKAnuu. CrHeruanucThl, 00CTyXUBAIOLIUE
MH(POPMALIMOHHO-KOMMYHUKATUBHYIO c(epy, CTaJIKUBAIOTCS C HOBBIMH BBI30BaMH,
KOTOpBIE HE MOTYT HE OTPa)KaThCs Ha UX MPO(EeCCHOHATLHOU e TEIbHOCTH.

Ilens manHOW cTaThu — 3apUKCHPOBATH OCHOBHBIE TPEHIBI Pa3BUTHS cQepbl MabIuK
pHIIeHITH3 (CBs3€H ¢ OOIIECTBEHHOCTHI0) B YKpanHEe U OXapaKTepH30BaTh COBPEMEHHBIC
TpeboBanusi k PR-nmesTenbHOCTH, ¢ KOTOPBIMU CTOJIKHYTHCS CIIELUAIUCTBI B 00JacTu
OOIIIECTBEHHBIX CBSI3EH.

Main part

B cpeme cmenmamucToB Bce dYame OOCYKIAaeTCs  BONPOC HWHTETPallid  BCeX
KOMMYHHKATHUBHBIX HaHpaBHeHHﬁ, KOoraa HC CYHCCTBYCT UYCTKOIO pasJaCICHHUA Ha
KypHaIUCTUKY, pekiamy, IR, GR, SMM, mapkerunrossie kommyHukanuu u PR. JlanHoe
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pasneneHus, BO3MOXHO, €IIe JOJTHE TObl OyIeT COXPAaHATHCS Ha YPOBHE TEOPETHUCCKUX
WCCIICIOBAaHMM, TIOCKOJIBKY B HayKe BBIOOp OO0BEKTa U TpeaMeTa HCCIeIOBaHUS
MpearnonaraloT OnpeaeneHHon 4YeTkocth. Ha mnpakTuke AaHHBIA BOAOpA3IEN  YyxkKe
CYIIECTBYET  YCJIOBHO, IIOCKOJIbKY  KOMMYHHUKAIIUM  CTaHOBATCS  BCE  Oomee
WHTETPUPOBAHHBIMU, M YK€ HET TAaKOT0 YETKOTO JICTICHUS Ha BUABI KOMMYHUKAIIHH, KaK 3TO
ObUIO emé HEeCKONbKO JIeT Ha3al. OTHU TPOIECCHl JIEeMOHCTPUPYIOT auddy3uro
CrieNaIu3ail B KOMMYHUKAITHIX.

B teuenue Bcero 2017 roga oTpacib CBsA3el ¢ 001IECTBEHHOCThIO OajaHCHPOBaIa Ha TPaHu

TOTO0, YTOOBI «JIMOO MCUE3HYTh BOBCE, JIMOO MHTEIPHUPOBATHCS B CONPUYACTHBIC U OJIM3KHUE
cheprl (peknama, MapKETHHT, IUDKATAN, mpopakimiH). [losBmIIOCH cpa3y HECKOJIBKO
MOIMYJISIPHBIX TOMOBBIX TEM ISl 00CYKIEHUI: YCIIOBHO — T€, KTO CUUTAET, YTO «IPOdeCcCcust
u3kuia ceds BoBce, TMO0 Te, KTO 3alllMIIaeT OTpacib, TOBOPS O TOM, YTO €€ LIEHHOCTb
YBEJIMYUIIACH B pa3bl OJaroaapsi HOBBIM HaBBIKaM, KOTOPBIMU JTOJDKEH 00J1a1aTh THAPIITUK B
21 Beke» [3]. PR-meHemkep Temeps SIBISETCS MHOTO(QYHKIIHOHATBHBIM CICIIHATHCTOM,
KOTOpPBII OTBEUYAET HE TOJIBKO 3a BCE OTHOLIEHHUS C LEJIEBOM ayIUTOPUEH, HO U 3aHUMAETCS
peKJIaMoi, MapKeTHHTOM, OpeHa-Ounauarom, SMM u ApyruMu BaXXKHBIMA HaIIPABICHUSIMHU.
B cBs3M ¢ STUM CTOUT TOBOPHUTH O COJNVMDKCHUHM HAMpaBICHUH B JAEATEILHOCTU
poeCCHOHATBLHBIX KOMMYHHUKATOPOB, YTO W COCTaBJISIET OJWH W3 TJABHBIX TPEHIIOB
COBpPEMEHHBIX MabIuK pruiedinH3. Kak crpaBeIInBO OTMEYAIOT IKCIEPTHI, «HECMOTPS Ha
MHOTOJIETHIOIO HcTOpHIo ipodeccnn PR-criennanucTa, Mpl 10 CHX TTOp HAXOUMCS B CAMOM
Havasie nytd. Ceifuac pPBIHKOM BOCTpeOOBaHBI TaK Has3biBacMble «new generalists» —
MHOTO(YHKIIMOHAIbHBIE SKCIIEPTHI, CIOCOOHBIE KaK M0100paTh MO OIPEIeICHHbIE 3a1a4l
HEOOXOUMBIC PeCypChl U MHCTPYMEHTHI, TaK ¥ MPOKOHTPOJIMPOBATH pe3ynbTar. byayinee
3a TEMH CHELHMATUCTaMH, KOTOpbIe CYMEIOT OBICTPO OBIAAETh ITyOMHHBIMHU 3HAHUSMHU B
mapketuHre u digital, ObITh THOKMMU U CIOCOOHBIMU MTPEAYTralbIBaTh TEHACHIIUN: UMEHHO
OHM CMOTYT HAmNpsAMYIO0 BIMSTH Ha pa3BUTHE OW3HEcCa M 3aHITh CBOE MECTO B TOII-
MEHEKMEHTE KoMmanuu [3].

Jpyroii BaXHOW TEHACHIUEH pPA3BUTHs CIELUUAIBHOCTM B YKpPaWHE MOXKHO CYMUTAaTh
MOBBILICHHBIN CIIPOC HA aHAIUTUYECKYI0 paboTy B cdepe PR, Ha mcnonp3oBaHue HOBBIX
TEXHOJIOTHI HMCCIIEIOBAHUS MOTPEOUTEIBCKOTO HACTPOCHUS U OTHOIICHHS K OOBEKTaMu
nadnK PUJICHILIHS. I'enepanbHbIi JTUPEKTOP KOMMYHUKAI[MOHHOTO
arenrctBa Buman Media H. byuenbHUKOBa OTMEUAET, U4TO «B Ka4€CTBE OJHOTO U3 TJIABHBIX
TPEHI0B B cepe CBsA3e ¢ 001EeCTBEHHOCTHIO X0UETCs BBIIEIUTh AKTHBHOE UCIIOJIb30BAHNE
AHAIUTUYECKUX  HMHCTPYMEHTOB M HOBBIX  TEXHOJOTHH s  MOHHTOPHHTA
KOMMYHUKAITMOHHOW  Cpeabl W  HACTpOeHHW  motpebuteneit... IleperpyxkenHoe
WH(OPMAIIMOHHOE TI0JIE W MEHSIONIMECS HHTEPEChl MOJIOJOTO TOKOJCHHS 3aCTaBISIOT
KOMIIAaHUM U OpeH/Ibl UCKaTh HOBbIE CIIOCOOBI JOOUTHCS OTKJIMKA MOTPEOUTENS U BOBJIEYD
CBOIO IIEJIEBYIO ayauToputo B quanor» [2]. T. XacumMoB — KOHCYJIbTAaHT B oOsiacTi PR st
IT koMIanuii u cTapranos, pykogooumeinsb acenmcemea Khisam Communications, —
TaK)Ke€ 0TMEUYaeT HE0OXOUMOCTh HCIIOIb30BaHMS HOBBIX MHCTPYMEHTOB B aHAJTUTHYECKON
pabote PR-cnienmanucramu: «Tak MHOTO roBopuiiock o big data B KOHTEKCTE MOJB3bI IS
TPaAUIITMOHHOTO OW3HECAa M TOJNBKO ceivac Ooibine gaHHbIe qo0panuck 10 PR u Haunyt
AKTUBHO TPUMEHATbCA. Mpaes 3akimiodyaeTcs B aHaIW3e pPEaKkIuu TOoJb30oBaTellield Ha
paznuuHble UHGOPMAlMOHHBIE HCTOPUHU: HOBOCTH, CTaTb M KOMMEHTapuU B
TpaauinoHHbIx CMU, MOCTHI ¥ TaliKK B COLIMATIBHBIX MEIUA, a TAKXKE KIMEHTCKUNA KOHTEHT.
PR-criennanycTbl MOTYT TOJYYUTh TOpasao Jydilee TMOHHMMaHUE TOro, 4To pabdoraer
3peKTUBHEE HAa PBIHKE, cCOOMpas M aHAIM3UPYS OKPYXKAIOIIYI0 UX HMHPOPMALUIO JUIS
noctpocHus 3G GeKTUBHON KOMMyHUKanuu [8].
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Kpome Toro, KOMMYHMKAILIMM CETOAHSI — 3TO He TOJIbKO rpamMoTHast pabora ¢ PR-
MHCTPYMEHTaMM, a M YyMeHMue paboTaTb C MHCTPYMEHTapueM U3 006/acTu
MHTETPUPOBAHHBIX MAapKETUHTOBBIX KOMMYHMKAI[MI1, CTIOCOOHOCTh BbICTPAUBATh
MHOTOKaHaJbHble KOMMYHMKAIMK. «KOMITaHUM BCe OOJIbIlIe OTXOASAT OT MPSIMO¥
peKsaMbl, MpMberanT K MHCTPYMEHTaM HaTMBHOTO yIoMuHaHus OpeHpa. Takke
MIPOUCXOIUT IepepacripeeseHie KOMMYHUKAIMOHHBIX KaHAJIOB, 3HAYUTEIbHOE
pasBuTHe TMoay4yaeT paboTa B COIMAJIbHBIX Me[ua, HaOMpaeT IOIMyJISIPHOCTD
KOMMYHMKAIINS Yepes JIMIepoB 00IeCTBEHHOTO MHEHMS 1 OpeH/I-ambaccaiopoB»
[3].

BaxxapIM TPEHAOM COBPEMEHHBIX Ma0JIuK pHHCﬁIHHB MOXHO CYUHTAaTb U HU3MCHCHUC
TOHAJILHOCTH PR-co0O0IIeHnid, NCXOASIMUX OT KOMIaHUHU. Tak, Hampumep, CIeHHaTuCThl
OTMCYAIKOT, YTO Ha CMCHY CYXHUM, KIaCCHUYCCKHM IIPECC-pCiIrn3aM BCE HYallc IMPUXOAUT
CTOPUTCJUIMHT .

CroputemumHr (storytelling) — niam ymeHue pacckasaTb HCTOPHUIO — 3apEKOMEHI0Ball ceba
kaKk ycnemHbld ¢dopmar PR-kommyHukaruii. CrnocoOHOCTh JOCTYITHO W HHTEPECHO
MPETMOJHECTH AyJUTOPUN HCTOPUIO BO3HUKHOBEHUS KOMITAHWW WIM OpeHna, co3maTh U
JIOHECTH MOTPEOUTENI0 OpeHI-IETeHAY, UCTOPUIO KOHTAKTOB C MOTPEOUTEISIMU, UCTOPHUIO
(bopMUPOBaHHSI KOPIIOPATUBHON KYJIBTYpPhI, TOSBICHHUS MPOIYKTa, HCTOPHIO ycIexa
COTPYIHHUKA, HCTOPHUIO OJaroTBOPUTENIbHON JAEATEeIbHOCTH KOMIIAHUU — aKTyaJbHOE
TpeOOBaHHWE K COBPEMEHHBIM CIEIUaTUCTaM cdepbl CBi3e ¢ 00LIeCTBEHHOCTHIO.
O0s13aTEIbHBIMU AJIEMEHTAMU TaKUX UCTOPHH SBIISIOTCS: T€POil UCTOPUH, CIOKETHAS JIMHUS,
HMOIIMOHAIBHOE HAMIOJHEHNE TEKCTa, OIM30CTh U MOHATHOCTh TEKCTA COOOIICHNUS 1IENIEBOM
aymutopuu. Kpome Toro, «B CBSI3U ¢ MPOAOHKAIOIIUMCS 3aKPBITHEM OTPACIIEBBIX W3/IaHUH,
PR-npodeccuonanam npupercst Bce akTUBHEE 33JeCTBOBATh MEXaHU3M TPAaHCMEIUHHOTO
nmoBecTBOBaHMS ucTtopuii (Transmedia storytelling). CyTh KOTOpOro 3akirodaeTcs B
pacmpocTpaHEHUU KOHTEHTA MMOCPEICTBOM MHOXKECTBA PA3IMIHBIX KaHATIOB KOMMYHHUKAIIUN
(CMH), a Taxke CpencTB KOMMYHHUKAIUU (MyJIbTIUIATOPMEHHOCTH), C TEM YTOOBI
JOCTaBUTh YHUKAIbHYIO HH(POPMAIMIO, COJEPXKALIYI0 MEPCOHAIBHOE COOOIIeHHE, Yepes
KOKIbIH KaHaJl CHHXPOHHO /i oOecreyeHus] MaKCHMajlbHOTO OXBaTa/BOBJICUEHUS
ayautopuu [8]. bonee toro, PR-cniennanuctel Bce 00JIbIlIe TOHUMAIOT, YTO MTOTPEOUTEID
PR-kOHTeHTa HE XOYEeT MEHATHC,S U, CAMOE TJIaBHOE, OH BOCIIPUHUMAET ce0sl TAKUM, KaKOi
OH eCThb. B CBSI3M C ATUM «IJISHIEBas» WACATLHOCTH OpPEHJOB TEMepPh BBITIISIUT
HeTpaBaomno100H0M. OCHOBHOM TPEH/I B 3TOM HAMpPaBJICHUH — 3TO «true brand», MTOHATHBIH,
JOCTYIHBIN, OTpaXKarolM HACTOSIIEE IIOJOKEHUE BEUIEH, WICHTUYHBIA LIEJIEBOU
aynutopuu. Takoit Openy Tpancopmupyercs B «true friend».

Baowcnyro ponv 6 PR uepan u 6yoem uepams konHmenm coobujeruti. Ceronus B
pabore co CMU wmm B YNpasieHuu KOpnopamuSHbIMU KOMMYHUKAYUAMU
AKMYAIbHBIU, GANCHLIUL U UHMEPEeCHO NpeoCmAasieHHbll KOHMeHm 6ce20d

b6yoem eocmpebosarnHviM. Opmako npodeccuonansl B cdepe PR mpusbiBaror
HCIIOJIb30BATh B KAYCCTBC KaHAJIOB KOMMYHHUKAIIUU W APYTHUC CPCACTBA KOMMYHUKAIIUH.
Tak, HanpuMep, BHUMaHUE CIIEAYET CKOHLEHTPUPOBATH HA MHTETPUPOBAHHOM KOHTEHTE
MapKETHHTOBBIX KOMMYHHKAIHA, KOTOpPbIE CIIOCOOHBI MOMOYh OpraHW3aldk CTaTh
yenemnee. I enepanvhuiti oupexkmop TopRank Online Marketing Jlu O00en
ommeyaenm. «KOHTEHT-MapKEeTHHT MOKET MoMo4b PR crernmanucram co3iaTh aKTHBBI,
KOTOPBIC MOT'YT MPUBJICUb, BOBJICUb U BIOXHOBUTH MOTPEOUTENS» [6]. DTY MBICIIb pa3BUBACT
u [Ipuuen Hetoman, rnaBueiii ananutuk Futurum Research u CEO Broadsuite Media Group:
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«/la, KOHTEHT Bce eIle KOpoJib, HO CaM KOHTEHT, IOMHHHUPYIOIIUNA B HHTEPHETE, H3MEHHIICS.
KoHTeHT B couuanbHBIX CeTsSX, 0030pbl, Onmoru, eKHHru Bce emie BaKHBI acHeKkT
MapKeTHHTa, HO IMEHHO BHJICO OyJeT CWiIoW, aBuratomei opena suepen. [lomymaiite 06
ycrexe Takux wurp kak Pokémon Go, oxumaiite, 4To BUpPTyaJibHas W JOIMOJIHEHHAs
pEabHOCTh TIPUBEJET HAC B Oyayiiee. BpeHbl, HEe WCHOIB3YIOIIME BHICO W BHIKYAJIbI,
OCTaHyTCsl B CTOpOHE» [5]

Ha namr B3rnsan, 3acinyxuBaeT BHUMaHUS U Touka 3peHust Jl. OnTapKeBcKoro — JOKTOpa
HayK 10 COIMAIbHBIM KOMMYHUKALIUAM, U3BECTHOTO YKPAHCKOTO TEOPETHUKA U IIPAKTHKA B
cpepe PR. OcHoBHble TpeHabl B PR-MHIyCTpUH OH OmMpeAemser CIeayIomuM 00pa3oMm:
«Tpeno Nel. Kananel ctaHoBsITCs Oosiee JOoCTynHBIMH. C pa3BUTHEM COIICETEH M JIPYTHX
OecIuUTaTHBIX OHJIAWH-TUIATGOPM JIF00ast KOMIIAHUS MOXKET OOIIATHCS CO CBOCH ayIuTOpHe
0e3 MOCpeTHUKOB, HE TPATAICh Ha CO3/laHue KaHajla KoMMyHuKauuu. Kpome Toro, ¢ Touku
3peHust 3GGEKTUBHOCTH YIpaBICHUs, CBOW KaHal Bcerjaa «Ommxke K Temy». Joctym K
pYyNOpy YIPOCTUIICS, @ KOHKYPEHIIMS MepeMellaeTcsl B IJIOCKOCTh KayecTBa KOHTEHTA.
Tpeno Ne2. KadecTBeHHBIH KOHTEHT JopoxaeT. YToObl co31aBaTh JTOCTOWHBIMA
KOPIIOPATUBHBI KOHTEHT, HYXHBI CHUJIbHBIE HH(OIOBOJBI, PE30OHUPYIOIINE C >KU3HBIO
COLIMYyMa, a TAKXKE «BKYCHOE» M JIOCTYIHOE H3JI0KECHHE MaTepHajia, KOTOPBIM JOJIKHBI
3aHUMaThCs Tpodeccronansl. Bor modemy Bce Oosiee BOCTPEOOBAHHBIMU CTAHOBSTCS
yCIOyr KBaTU(UIMPOBAHHBIX KOHTEHT-MEHE/DKEPOB, co3jaTeneil ¢oTro W BHIEO JUIS
OHJIalH-PECYPCOB.

Tpeno Ne3. bamxke K peanbHOM knu3HU. CeroiHs BOKPYT HAC U Tak OypJIUT camasi HacTOSIILAs
JKU3Hb, BO BCEX €€ TMOJSPHbIX mposiBieHusX. CamMu peaJud BBITECHSIOT U3
UH(POPMALIMOHHOTO TIPOCTPAHCTBA HMCKYCCTBEHHbIE TeMbl. [losToMy u ceiiyac, U B
0003pUMOM OyayIIeM HHTEPECHBI M BOCTPEOOBaHbBI ayAUTOPUEH OyIyT TOJBKO T€ OpEH/IBI,
KOTOPBIE PACCKA3BIBAIOT O ceOe MpaBIMBbIC HCTOPUH, HAIOJIHEHHBIC SMOLIUSAMH U PEAbHOM
KHU3HBIO [7].

AKTHBHOE Pa3BUTHE COBPEMEHHBIX TEXHOJIOTHII MO3BOJIIET CHELIUATNCTAM BUSBHUTH CIlle
OJIHY Ba)KHYIO TCHEACHIMIO B c(hepe COBPEMEHHBIX CBs3Ci C OOIIECTBEHHOCTHIO — 3TO
«aumkuTanu3anus». Digital PR — 310 Takoe COBpeMEHHOE HampaBJIEHHE B CBA3SX C
OO0ILECTBEHHOCTBIO, KOTOpOE TO3BOJISIET peann3oBath oOmyro PR-crparermio B, Tak
Ha3bIBaGMBIX, «HOBBIX Menua»: B OJorax M COIHMAIbHBIX ceTsx. Kak BcromorarenbHbIE
kaHanbl 111 B Digital PR ucnions3yroTest Takke ¥ Takue BCIIOMOTATENIbHBIE PECYPChI, KaK
(GopyMmBI, TUCKYCCHU B KOMMEHTApHAX Ha COOCTBEHHOM M JIPYTHX CaiTax, «Oeble KHUTH»
U BeOuHappl. OTiuumeM «HOBBIX Menua» or CMMU sBnsiercss TO, YTO OHH ITO3BOJISIOT
3aIyCTUTh (OpPMAT JABYCTOPOHHEH KOMMYHHKAIIMMH, OOMEH MH(pOpManueil B HUX HIET
OIIEPaTHBHO, PEaKIIUs LEJICBOW ayJTUTOPUH BHIHA TIOYTH MTHOBEHHO. Paiino u TeneBuieHme
TaKOTO MPSMOTO OTKJIHMKA ayIUTOPUU OOECICYUTh HE B COCTOSHUHM. Hy>XKHO MUHATH TOT
(akT, 4TO COIICEeTH TOMEHSIN MHP OKOHYATEIBHO U Y Te€X, KTO COCTaBIISICT KOHTSHT He OyeT
oTapixa. TpyaHO B TaKOil CHUTyallMd CTPOUTH JONTOCpouyHble PR-KamMmaHuu, MOCKOJIBKY
Ka)XJ0€ aKTyallbHOe COOBITUE TpeOyeT MIHOBEHHOW peakuuu. Kpome Toro, ceromHs
NOTCHIMAIBHBIA MOKYIaTeNlb MMEeT MHOTOYMCICHHBIE BO3MOXKHOCTH HPOTECTHPOBAThH
TOBap Iepe] MOKYIKOH: BUpTyalbpHas peanbHocTh, LED-texnomorumn, 3D-cucremsl u
JIpyrue HWHCTPYMEHTHl TIO3BOJISIIOT MOTPEOMTENI0 TONYYUTh YHUKAIBHBIA  OIBIT
B3aUMOJICHCTBUS ¢  OpeHjoM B  paMkax experiential-kamnanuii,  mpHU3BaHHBIX
BO3/I€HICTBOBAThH Ha YyBCTBa M dMonuu [8].

K akTyanbHBIM HampaBlIEHUSIM COBPEMEHHBIX CBsI3€il C OOLIECTBEHHOCTBIO, KOTODBIE
NPOSIBJIAIOTCS B YKPAaWHCKUX peajHsX, ClIeAyeT OTHECTH M BHHUMaHHe Ou3Heca k PR-
MpoeKTaM B chepe KOpImopaTUBHON COIMATBLHON OTBETCTBEHHOCTU. CeroiHs 3HaYUTEIBHO
COKpAIIIaeTCsl YUCIIO T€X PYKOBOAUTENEH OM3HEC-CTPYKTYP, KOTOPbIE €IUHCTBEHHOM CBOCH
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3ajjadeil CUMTAlOT €ro pacuMpeHue U nosyuyeHue npuOsuiv. HaOmromaercs TeHIeHIMS
pacupenusi GUHAHCUPOBAHMSI OJaroTBOPUTEIBHBIX U CIIOHCOPCKUX MPOEKTOB, MPOrpPaMM
MH(GOPMHUPOBAHUS HACEIEHUS, COTPYIHUYECTBA C LIEHTPAIbHBIMU U MECTHBIMU OpraHaMH
BJIACTH, C OOIIECTBEHHBIMH OpraHm3anusMu. Kak MHOrorpaHHoe SIBI€HHE COLHMAJIbHAs
OTBETCTBEHHOCTb OM3HECA HHTETPUPYETCS B ACATEIBHOCTh KOPIOPALMH B Pa3HbIX 00beMax
U Ha pa3HbIX ypoBHiIX. OHa MOXeT ObITh BHEApEHA Ha ypoBHE (uinocoduu nesTeIbHOCTH
KOMIIAHHUH, KOIJla ONPEAEISIOTCS €€ MUCCHS U KOJEKC JIelIOBOro IOBEINEHMS, M Kak
LIEJIOCTHAsI CHCTEMa MEHE)KMEHTa KOMIIAHMH, MOXKET OBITh HCIIOJb30BaHA B KadyecTBE
IIPUEMOB OLIEHKUM M INPOTHO3MPOBAHUS PHUCKOB. JlaHHbIE MHUILMATUBBI COOTBETCTBYIOT
LEJISIM CBSI3€H ¢ 0OIIeCTBEHHOCTHIO, TTOCKOJIBKY CIIOCOOCTBYIOT BHEAPEHUIO 3(h(PeKTUBHOIM
CHUCTEMbl KOMMYHHMKAIIMi KOMIAHUH M KOpPIOpamuid ¢ HuX OOIIECTBEHHOCTHIO IS
o0ecreyeHrs: ONTUMH3AIMHA COLMAIBHOTO B3aWMOJICHCTBUA CO 3HAYMMBIMU JJISI HETO
cerMeHTamu coruyma. Kiroueass KOMMYHHKAIIMOHHAs 3aJjaua KOPIOPALIUMY 3aK/II04aeTcs B
¢dopmupoBaHnnn Haubojiee OJArONPUATHOTO MH(POPMALMOHHOTO IPOCTPAHCTBA IS ee
¢byHkunonuposanus. MH(GOpMaLMOHHO TEXHUYECKasl PEBOJIOLMS 3HAYMTEIbHO MTOBBICUIIA
MHTEPAKTUBHOCTh ayJUTOPHUHM MAcCOBBIX KOMMYHHUKaui. CIeICTBEHHO KOpIoparus,
(GYHKIMOHMPYS B COLIMYME, Bce OOJbIIE 3aBUCUT OT MHEHUS Ka)XIOHW 3aMHTEpEeCOBAHHOU
CTOPOHBI, KOTOpas MoJlyyaeT Bce OOJbIlEe BOSMOXKHOCTEH BIIMSHUS Ha Kopropauuio [4].
CoBpeMeHHBIN MOTPEOUTENb B pa3BUTHIX cTpaHax EBpombl Bee yaie oOpaiiaeT BHUMaHHE
HE TOJIKO Ha caM TOBap, HO ¥ Ha KOMITAHUIO-TIPOU3BOAUTENS. [l HEro y)ke BaXKEeH CTaTyc
KOMIIaHHH, €€ OTHOLIEHHUS ¢ 0OLIECTBEHHOCTBIO, ee penyTarys. Co31aHus MOJI0KUTEIbHOTO
UMHUKa KOMIIAHMM BO3MOXKHO M 3a CYET JEMOHCTpAIlMM €0 CBOEH COLMAIbHOM
OTBETCTBEHHOCTH, 32 CUET CYIIECTBEHHOTO BKJIa/1a B OOIIECTBO MPUHOCHUT OOJNbITNH 3P ekt
B IEPCIEKTUBE, HEXEJIW CUTYyal[MOHHAs TNpojaxka TMpOAyKTa. ITa TEHJCHIHA
B3aMMOOTHOUIEHUH KOMIIAHUH-NPOJABIIOB TOBAPOB M  OOLIECTBEHHOCTH HAYMHAET
IIPOCJIEKUBATHCS U B COBPEMEHHOU Y KpauHe.

Conclusion

Uccnenoparenbania chepsl PR B Ykpaune B.bepesenko orMeuaeT, 4To BaXKHOCT TAHHOTO
Te3Wca JIOKA3hIBAET €IIe U TOT (aKT, 4YTO CYIIECTBEHHBIM MOMEHTOM YKPAaUHCKUX CBSI3CH C
OOIIECTBEHHOCThIO B TIEPUOJ HUX CTAHOBJIEHUS OYEBUIHBIM ObUI YKJIOH B CTOPOHY
WHTETpaui KOMMYHHUKAIUH, TO €CTh MPUOPUTETHBIMU ObLTH MAPKETUHTOBBIE U pEKIIAMHBIC
1IeJIH, a He colfiasibHbIe [9], B TO BpeMsi Kak pe3yJIbTaThl aHalIn3a padoThl pa3BUTHIX PHIHKOB
MPOJIEMOHCTPUPOBAIA HECOMHEHHBIN npuoputeT PR kak koMMyHHKaluu conuaibHoM |1,
c. 273]. B cBs3U ¢ 3TUM KOMITaHUH, TIPAKTUKYIOIIHE COITUATBLHYIO OTBETCTBEHHOCTh OM3HECA
BCE Yallle MBITAIOTCS PACIIUPATH CHEKTP KOMMYHUKAIIMOHHBIX BO3MOKHOCTEH CBSI3€d C
OOIIECTBEHHOCTBIO, O YEM CBUECTEIBCTBYET OINBIT MHOTOUHUCICHHBIX MEXIYHAPOIHBIX U
YKPaUHCKUX KOMIIaHUH.
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Media - help or damage?

Roman Kofan, Vysokd Skola obchodnl V Praze, 0.p.s., roman, koran@aroko.cz

Abstract

Media and education are increasingly topical issue at all levels of our educational system.
We cannot, nor do we want, to impede the modernization and development of new
educational methods. How else not to lose a pace with our students without being
conservative theorists, who are losing touch with the modern world. Education is primarily
about communication and motivation, like most human activities. It is impossible to educate
anyone who is not interested. In order to maintain and even deepen students’ interest, we
have to employ methods that are close to them, methods that are attractive and natural, which
modern media certainly are. What*s left is to work with them properly so, that they are
helpful, not harmful.

Keywords
Media, education, communication, Facebook, television, information

Introduction

Moderni média jsou jisté cestou, jak ziskdvat velké mnozstvi informaci a védomosti. Diky
takika neomezenému ptistupu k témto zdrojim jsme zahlcovani obrovskym mnoZstvim
informacniho ,,smeti, které se ale pro mnohé stava zdsadni informaci. ,,Vzdyt to bylo
v novinach, televizi, na internetu, facebooku....

RozliSovani mezi podstatnym a nepodstatnym je pro mnohé problém, a tak fesi vSe. Coz
samoziejm¢ neni mozné. Dalsi otazkou je velkd negativita sdilenych informaci (strach
z valky, terorismu, hladu, nezaméstnanosti), ktera mnoho lidi pfivadi do ambulanci
psychologti, psychiatrli a psychoterapeutt.

DalSim problémem byva uzavirani se do sebe a omezena komunikace s okolim, kterou
nahrazuji ,,faleSni* ptatelé na socidlnich sitich. To je horSi stranka modernich a vSude
pfitomnych médii. A ta lepsi? Preci volny piistup k obrovskému mnozstvi védomosti a
informaci, které nas mohou kultivovat, povzbuzovat, motivovat a vzdélavat.

Za zékladni ,,osvétovou* ¢innost proto pokladam hovofit se studenty o téchto faktech. Aby
si v€as uvédomili, jak silné zbran€¢ a moznosti maji ve svych rukach v podobé modernich
vzdélavacich technologii a v neomezeném pfistupu k informacim a védomostem a jak je
diilezité neztracet drahocenny ¢as nad ,,hloupostmi®, ale pfemyslet, co je pro mne piinosné
a dilezité a co ne.

Main part

,,Brzy budou knihy ve Skole zastaralé... Dost mozna se bude kazdé¢ odvétvi lidského védeéni
vyucovat pomoci filmii. Na§ skolni systém se béhem deseti let upln¢ zméni.*

Thomas Edison — vynalezce Zarovky, gramofonu a kina. (1)
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Kdyz se pak za necelych padesat let rozsitila televize, ozyvaly se podobné optimistické
hlasy, které soudily, ze nyni kone¢né bude mozné ptinést kulturu, hodnoty a védomosti az
do nejzapadlejSich koutl svéta, a tak celkove vyrazné zvysit vzdélanost lidstva.

Za dalSich padesat let podniti pocita¢ lidi k tomu, aby opét mluvili o zcela novych
moznostech, jez uceni ve skole zrevolucionuji. Tentokrat je pry ovsem vSechno jinak, budou
neunavné tvrdit houfy medialnich pedagogti. A piitom uz jsme byli svédky vzestupu a padu
e-learningu, stejné¢ jako jsme v sedmdesatych letech na vlastni kazi zazili ztroskotani
jazykovych laboratofi a programového uceni. Ueni jenom na pocitaci nefunguje — na tom
se mezitim shodli i ti nejvetsi zastanci pocitacl. Pro¢ tomu tak je? A co to znamena pro ty,
kdo neustale pouzivaji pocita¢ a internet?

Publicista Nicholas Carr popisuje svou vlastni zkuSenost s uzivanim internetu takto:

,,Jako by mi sit nicila schopnost soustredéni a neruseného uvazovani. Mé vedomi nyni ceka,
az bude moci zaznamenavat informace presné tak, jak jsou nabizeny na siti: v podobé
rychlého proudu malych castic. Moji pratelé rikaji totéz: c¢im vice pouzivaji sit, tim
naléhaveji se soustieduji na psani delsich usekui textu. “ (3)

méni. Vnimani, mysleni, prozivani, citéni a jednani — to vSe zanechava v mozku takzvané
pamét'ove stopy, které dnes dokazeme viditelné zobrazit.

Kdyz se ale mozek neustale uc¢i (nedokaze jen jedinou véc: neucit se!), pak také ¢as straveny
s digitalnimi médii zanechava své stopy. Zde miizeme sledovat také toto: na§ mozek je
produktem evoluce, béhem dlouhé doby se vyvinul tim, Ze se pfizptisoboval urcitym
Zivotnim podminkam, k nimz digitalni média rozhodn¢ nepatfila.

A pravé tak jako dnes povazujeme cetné civilizacni choroby za vysledek nepoméru mezi
ucinky digitalnich médii na duSevni procesy v evolucnim 1 neurobiologickém kontextu.
Dokazeme zde popsat naprosto rozdilné mechanismy a procesy, které postihuji kognitivni
procesy, jako je pozornost, rozvoj fe¢i nebo inteligence, a tudiZz maji pfimy vztah
k fungovani lidské psychiky.

Média podstatné ovliviiuji emocionalni a socialné-psychické procesy, a dokonce i eticko-
moralni postoje, vetné toho, jak nahlizime sami na sebe, tyka se to tedy i nasi osobni
identity.

Tak napt., kdyz si vygooglujeme heslo ,,Digital Demenz*, respektive ,,digital dementia®,
béhem necelé pétiny vtetiny ziskame piiblizné 8 000 némeckych a 38 000 anglickych
odkazi. (1)

Na druhou stranu média a moderni didaktickd technika jsou nezbytnou soucasti
kazdodenniho vzdélavani na vSech stupnich Skol.

Didakticka technika umoznuje ucinnou prezentaci ucebnich pomiicek, nejcastéji
prostfednictvim zdznamu a reprodukce textu, obrazu a zvuku (Kostelnik 2009) (2). V tadé
piipadii umoznuje didakticky efektivnéjsi fizeni procesu vyuky. Obdobné Simonik (2005)
(4) uvadi, ze didakticka technika jsou veSkeré pfistroje a zafizeni, které umoziuji
demonstraci ucebnich pomticek a prezentaci u¢ebnich programt ulozenych na jednotlivych
typech nosicu.

V praxi vysokoskolského vzdélavani je nejpopularnéjsi a nejvyuzivanéj$i projekeni
technika, ktera ma tii dalezité vyhody: je vysoce didakticky efektivni, vyhovuje z hlediska
napliovani didaktickych zasad, ide4ln€ podporuje moderni styly vedeni vyuky.

Zaroven je zapottebi si uvédomit, ze ani sebedokonalejsi u¢ebni pomiicka nebo moderni
didakticka technika a technologie nemiize v pfimé kontaktni vyuce nahradit promyslenou,
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peclivé ptipravenou a dobie koncipovanou pedagogickou ¢innost ucitele. A to ani neni jejim
poslanim. Zejména u prezencni formy vysokoskolského studia je pozice ucitele v procesu
vyuky nezastupitelna a rozhodujici. Didakticka technika, technologie a u¢ebni pomucky jsou
pouze podptrné nastroje k zefektivnéni pedagogické Cinnosti ucitele.

Modernim zpisobem multimedidlniho vzdélavani na béazi sluzeb internetu a za podpory
technickych prostfedki informa¢nich a komunikac¢nich technologii je e-learning. Jeho
vyznam ve vysokoskolském vzdélavani neustale roste. Nabizi Siroké moznosti uplatnéni a
vyznacuje se dirazem na samostatnost, kreativitu a pievzeti ¢asti odpovédnosti za své vlastni
uceni tim, kdo se uci (self-responsible learning).

Rada vysokych kol a univerzit diverzifikuje své studijni programy a z&asti se v podpoie
studentl opird také o nastroje distancniho vzdélavani na bazi fidicich vyukovych systému
(LMS). V tuzemském prostiedi se vyuzivaji stale jesté e-learningové platformy ptrevazné
V nejjednodussi podobé sdilenych textovych studijnich opor na nosi¢ci CD ROM,
prostiednictvim elektronické posty, nebo umisténim na internet.

E-learning umoziuje vytvaret multimedialni databaze znalosti ptislusné vzdélavaci instituce
ve formé¢ elektronickych kurzii na internetu, ke kterym je mozné pristupovat z libovolného
pocitace, ptipojeného k internetu, umoziuje na dalku komunikovat s ucitelem (tutorem) a
na zavér ziskat prislusny certifikat o absolvovani kurzu (Téblova, 2006) (5). Patii sem ale
nejen vzdélavaci kurzy, ale také tada dalSich podpurnych nastroji: elektronicka posta,
zptistupnéné elektronické prezentace a dokumenty, video, chat, elektronickd konference,
virtualni tfidy a online diskusni skupiny. (2)

Conclusion

Zavérem lze dodat snad jen to, Ze média mohou pomahat i Skodit. ZaleZi jen na nas, jak
k nim budeme pfistupovat a v jaké mife a jakym zptisobem je budeme vyuzivat.
,Mezinarodni Setieni PISA, které shromazdilo udaje od vice nez 300 000 patnéctiletych
zaka, ukazuje, ze nezletili, ktefi ve Skole nejvice vyuzivaji osobni pocitace, maji také
vV priuméru ty nejhorsi Skolni vysledky. A protoze tradi¢ni Skolsky systém zatim nedokaze
zméfit rozvoj novych dovednosti v oblasti informatiky, je podle zminéného Setfeni
informacni ,,pteklikdvani, k némuz digitalni technologie vedou, nejvyznamnéjSim faktorem
pro ztratu schopnosti dlouhodobého soustfedéni. (Tagesspiegel, 2014) (6)

,,Pfeneseme-li intelektualni praci na digitalni média, pak uz ji nevykonava nas mozek. Kdyz
pouZzivate auto, atrofuji vam svaly. KdyZ pouZivate GPS, atrofuje vam mozek*. (Manfred
Spitzen, v rozhovoru pro denik Kurier) (7)
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Abstract

Based on the positive experience with a particular integrated teaching form of selected topic
from the field of corporate finance and related empirical research application to support the
development of financial literacy and entrepreneurial potential in higher education, the
authors present their current knowledge of pedagogical practice, aiming at the activity
character of the teaching so that in the competency model graduates were given preference
for desirable structures of skills, habits and primary experience. The focus of the article is
on a concrete approach to the application of material didactic means and modern media on
a specific subject in the study programs Economics and Management in Transporations and
Communications at the University College of Business in Prague, where both of authors
operate.

Keywords
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Introduction

Kompetencni modely profilii absolventa v profesné orientovanych studijnich programech
terciarniho vzdélavani vyzaduji rozvinout dovednostni komponenty a propojit teorii s praxi,
tedy funk¢né integrovat vyuku pomoci modernich didaktickych prostfedkti a médii [3].

Main part

Design materidlnich didaktickych prostitedkii pro podporu finanéniho vzdélavani
Pochopeni principt fungovani penéZnich tokd v podniku a jejich vyznamu pro udrzeni
platebni schopnosti afizeni rizik pifedstavuje jeden z thelnych kament prohlubovani
finan¢ni gramotnosti studentl. Zaroven je piedpokladem pro naslednou schopnost Cinit
kvalifikovana rozhodnuti v oblasti podnikovych financi. Finan¢ni fizeni je v tomto ohledu
skutecné strategickym nastrojem pro maximalizaci trzni hodnoty podniku pro vlastniky,
maximalizaci zisku, zadouciho zvySovani majetku podniku, tak aby nebyl piekapitalizovan
ani podkapitalizovan, obstaravani zdroji pro financovani majetku a jeho nasledné udrzovani
Vv optimalni vysi i struktuie. K tomu je nezbytné nejprve pochopit rozdily mezi ziskem a cash
flow, porozumét kladnym a zdpornym penéznim tokiim pii vyuziti pedagogickych zasad
pfimétenosti, systemati¢nosti, nazornosti, a zejmeéna zasady spojeni teorie a praxe.

Jeste pred zpracovanim souvislych ekonomickych ptikladi studenty se osvédcila prezentace
ptikladti fakturace vykoni s rozdélenim thrady na ¢ast okamzité platby a ¢astecné vyuziti
obchodniho uvéru, kdy proplaceni je posunuto do naslednych obdobi, dale ptiklada
s tvorbou rezerv, volbou rozdilného zplisobu odpisovani majetku a Vv neposledni tade
i objasnéni rozdilné miry rizika u podnikd s relativné vys$$im podilem fixnich naklada
(letiste, letecky dopravce, luxusni hotel) a S relativné vys$im podilem variabilnich ndkladt
(diskontni prodejna potravin). Pravé na tomto modelu Ize vyhodné demonstrovat rizika
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podnikani pii vykyvech na trhu, naptiklad pii prudkém poklesu poptavky vlivem
konjunkturniho cyklu. Zpracovani piehledii penéznich tokl (vykazl cash flow) ptimou
I nepfimou metodou je pak pievazné ¢innostni, je to pfedmétem seminait, kde si studenti
nejprve museji procvicit zaclenovani jednotlivych polozek do kategorii provoznich,
investi¢nich a finanénich ¢innosti a vyhodnoceni, kdy je tok kladny a kdy zaporny a proc.

Vyrazného zefektivnéni vyuky bylo dosazeno nasazenim didaktické techniky v podobé
elektronické prezentace v MS PowePoint, kde byly rozpracovany postupy vypliiovani
vykazli penezniho toku rozloZeny do jednotlivych krokii s tkoly pro studenty, ktefi dostali
vytisknuté zadani a nasledné¢ méli pied ofima prezentaci, kde byly postupné odkryvany
Kroky spravného feseni identického souvislého piikladu za obé metody (pfimou i nepiimou)
a na zavér cviceni byly vysledky z obou metod porovnany v jedné tabulce, aby bylo zfejmé,
ze vysledek musi byt stejny, odliSna je jen struktura polozek dle logiky ptislusnych vykazi.
Dutlezita je i doporucena literatura a jeji vyuziti pro podporu uceni studentd [2], v tomto
piipad¢ ucivo cash flow inaméty na piiklady vychazeji zucebnic autori Synka [4]
a DluhoSové [1].

Pozitivni efekt tohoto pFistupu dokladaji jak vysledky sumativniho hodnoceni, tzn. vysledky
studentt v zavérecném testu, kde doslo oproti pfedchazejicimu obdobi k markantnimu
zlepSeni, tak i vy$s$i dochazka student na cviceni (0 20%) a pozitivni vyjadieni v ramci
evaluaci, realizovanych pravidelné¢ formou studentskych anket vzdy v zavéru kazdého
semestru. Tyto diikazy povazuji ovSem pouze za orientacni, protoZe porovnani vysledki se
tyka jinych skupin studenti a studentské ankety jsou subjektivnimi ndzory. Nesporne je, Ze
prace na cvicenich se vyrazné urychlila, stala se nazorngjsi, prehledné&jsi, uzivatelsky
priznivéjsi a komfortnéjsi. Na druhou stranu je ale pracnéjsi z hlediska ptipravy na vyuku.
Pokud je jiz ucebni pomicka vytviena, dal§i vyuziti a zdokonalovani ndro¢né neni.
Didakticka efektivnost je podle nazoru autori nesporna. Pro ilustraci pfistupu uvadime
vytezy z prezentace.

Ukézky obrazki z podptirné elektronické prezentace na cviceni:

Postup reseni primou metodou — IV. ctvrtleti k.s.

- inkaso za zboZi 600 mil. K&, platby (vydaje) za material 300 mil. K&

- vyplata mezd ve vy3$i 125 mil. K¢, ostatni béiné vydaje bez droktll a odpist 10 mil. K&

- uroky z uvéru 25 mil. K¢, splatka dvéru 100 mil. K¢ '
Cturtleti | 1. I I ] . | v,

] p.s. | k.s. | ks, | ks, | k.s.

polozZka

FINANCNI MAJETEK — PENIZE P.S. 150 | 170 | 10 50

PRIJEM (INKASO) ZA ZBOZI 400 | 500

CERPANI UVERU 500

PRIIMY CELKEM 500 400 | 500

VYDAJE (PLATBY) ZA MATERIAL 200 | 250

MZDOVE NAKLADY — VYDAJE NA MZDY 125 | 125 | 125

OSTATNI VYDAIJE BEZ UROKU A ODPIS0O 10 10 10

VYDAJE ZA NAKLADOVE UROKY 25 25 25

DAN Z PRIJMU - PLATBA

VYDAJE NA NAKUP DHM 480

SPLATKY UVERO

VYDAJE CELKEM 480 | 160 | 360 | 410

CASH FLOW Z HOSPODARSKE CINNOSTI 20 |-160| 40 90

PRIJMY — VYDAJE CELKEM

FINANCNI MAJETEK — PENIZE K.S. 170 | 10 50 | 140
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r rd - o -r
Porovnani SESTAV obou VYKAZU CF — rovnaji se
Cturtleti I.ROK | Il. ROK Cturtleti I.ROK | Il. ROK

poloi}(g - polozka
FINANCNI MAJETEK - PENIZE P.5, 105 250 — .

— — FINANCNi MAJETEK - PENIZE P.S, 105 250
PRIJEM (INKASO) ZA ZBOZI 825 930 | |
PRODE) DAM p. > o] LEISTY Z1sk 60 90
PRODE) DFM (akcie) 2 30] | ODPISY 90 100
CERPANI UVERD 170 s0] |- ZzmENA sTAVU ZAS0B 50 -25
EMISE OBLIGAC 90 0] | - ZMENA STAVU POHLEDAVEK -15 -30
EMISE AKCH {trini cena) 5 O] | + ZMENA STAVU OBCHODNICH ZAVAZKD 50 50
PRUMYCELKEM : 1155 L0301 | + ZMENA STAVU ZAVAZKD (ODLOZ.DAN) 0 0
VYDAJE (PLATBY) ZA MATERIAL 300 475 —

L ) CASH FLOW Z PROVOZNI CINNOSTI 235 185
VYDAJE NA MZDY 60 80 -
N OAENA GROKY A PO m ™ -ZMFNA STAVU DHM V P.C. -150 20
OSTATNI VWDAJE BEZ UROK() A ODPIS() 130 50| |- ZMENA STAVU DFM (AKCIE) -30 10
DAN Z PEIIMU — PLATBA 60 90 | | CASH FLOW Z INVESTICNI CINNOSTI -180 30
VYDAJE NA NAKUP DHM p.c. 150 o | + ZMENA STAVU EMITOVANYCH OBLIGACI -10 - 60
NAN_UP DFM (AKCIE) 50 201 | + ZMENA STAVU DLUHU (UVERD) 70 40
SPLATKYUVERD _ 100 104 | EMISE AKCI (TRZNi CENA) 50 0
SPLATKY OBLIGAC] 100 801 | - v¥pLaTA DIVIDEND -20 -10
LEAADTD N 2 =1 I'CASH FLOW Z FINANCNI CINNOSTI 90 -30
VYDAJE CELKEM 1.010 845 —
CASH FLOW Z HOSPODARSKE CINNOSTI 185 185 | | CASH FLOW ZHOSPODARSKE CINNOSTI 145 185
PRIJMY = VYDAJE CELKEM CF PROVOZNI + INVESTICNI + FINANCNI
FINANCNI MAJETEK — PENIZE K.S. 250 a3s | | FINANCNI MAJETEK — PENIZE K.S. 250 435

Zdroj: vlastni vyukovy material

Conclusion

Studenti by si méli na zéklad¢ pochopeni principti penézniho toku a fizeni rizik uvédomit
zakladni pravidla financovani, méli by dokazat posoudit miru finan¢nich rizik a moznosti
jejich zmirnovani nebo eliminace, coZ se promita do obchodnich pfistupt (pramét do cenové
tvorby a konktraktace, naptiklad zvyhodniovani prodeje za hotové, disledného monitoringu
pohledavek, vyuzivani faktoringu a forfaitingu apod.), udrZzovani stihlé produkce, optimalni
vySe pracovniho kapitdlu astalych aktiv, tak aby marketingové obchodni podminky
umoznovaly plné vyuzivani produkéniho potencialu, potlaceni sezonnich a jinych casovych
vykyvi, vyuzivani finan¢ni paky refinancovanim nebo jinou optimalizaci struktury zdroji
financovani v case atd.

2%

nazorné didaktické prostfedky a vyuka by méla probihat v ¢innotech na idealné na bazi
ptipadovych studii a souvislych ekonomickych ptikladt z praxe, zaddvanych v podobé
originalnich ucetnich doklad a vykazt z aplikacni sféry. V takovém ptipad¢ se troven
dovednosti studentll — nasledné i uroven vysledkti uceni, promitajicich se do sumativniho
hodnoceni kurzii — vyznamné pozvedne, coZ prokazuji zkusenosti autorti, pri¢emz vyrazného
zlepSeni bylo dosaZeno i po strance kvalitativni, projevujici se ve zvySené motivaci studentd
a lepSiho hodnoceni vyuky v ramci studentskych anket pii evaluaci vyuky.
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The Importance of Material Didactic Means in the Preparation of Future
Teachers at the University of Economics in Prague

Katarina Krpalkova Krelova, Vysoka ekonomicka v Praze, katarina.krelova@vse.cz

Abstract

The contribution focuses on the area of material didactic means, their importance and
possibilities of application in the preparation of future teachers. The author presents an
example of good practice, how it is possible to conceive the teaching of didactic technique
and teaching aids in the undergraduate study, and also gives examples of student work.
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Introduction

Pedagogicka prax ukazuje, ze mnohi ucitelia zarad’'uji ucebné pomoécky a didaktickd
techniku do vychovno-vzdelavacieho procesu skor intuitivne resp. rutinne. Ich primarnym
zamerom je pritom iba zvySenie nazornosti, alebo Setrenie ¢asom, ktory pri vyklade alebo
vysvetl'ovani potrebujii na pisanie alebo kreslenie na tabulu. Samozrejme sa najdu aj
ucitelia, ktori sa zamyslaju nad tym, do akej miery mozu materidlnymi didaktickymi
prostriedkami ovplyvnit’ proces poznavania a tym vyrazne skvalitnit’ priebeh aj vysledky
ucenia. Mnohé pedagogicko-psychologické vyskumy potvrdzuju, Ze G€innost’ vnimania a
zapamitavania je priamo zavisla od poctu senzorov, ktoré su aktivované pri osvojovani
poznatkov. Pri vnimani informacii ma najvacési podiel zrak, tzn., ze ¢lovek v priemere vnima
az 83 % informacii vizualne. Aby bolo vzdelavanie efektivne je potrebné okrem zraku do
ucenia zapdjat’ i d’alSie zmysly, takze vizudlny senzor by mal byt do ucenia zapojeny
paralelne s auditivnym. Samostatné uplatiiovanie nazorného ucenia na tkor verbalneho
modze mat za nasledok nielen nésledné znizenie schopnosti slovného prejavu, ale aj
obmedzenie schopnosti abstrahovania a zovSeobecnenia konkrétnych predstav ziskanych
prostrednictvom vizualnej ucebnej pomocky. Skusenosti potvrdzuju, Ze polysenzoricka
percepcia je zakladnym predpokladom zvySovania didaktickej u€innosti vzdeldvania.

Main part

Materidlne didaktické prostriedky mozu najst’ uplatnenie vo vSetkych fazach vyucovacej
hodiny a ich vyber a sposob zaradenia by mal zodpovedat’ tlohe, ktort maju plnit’.
Zavadzanie modernych informa¢nych a komunika¢nych technoldgii do vzdelavania moze
viest’ k povzbudzovaniu Studentov, aby sa zacali viac do vzdelavania zapajat’ a prispeli k
tomu, aby vonkajsi svet vstupoval do Skoly a vo vSeobecnosti zmenil spdsob akym sa
poskytuje vzdelavanie [1]. Moderné informa¢né a komunika¢né technologie pontkaju nové
formy ucenia a vzdeldvania, resp. uCenia sa, napr. diStancné vzdeldvanie a multimedidlne
vzdelavacie aplikacie. Rychly rozvoj modernych technoldgii vyvolava potrebu premietnut’
aktualne poznatky z oblasti materialnych didaktickych prostriedkov do pripravy buducich
ucitelov [2]. KIaiCovym faktorom pre Gspe$na implementaciu je prave osobnost ucitel’a.
Jeho odborné kompetencie st nevyhnutnou podmienkou, pricom dolezita je i motivacia,
ochota ucit’ sa nové veci a premietnut’ ich do pedagogickej praxe. Didakticka technika a
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ucebné pomocky su v sucasnej dobe dolezitym nastrojom, ktory zvysuje kvalitu a ta€innost’
prace ucitel’a.

Materialne didaktické prostriedky v priprave budiicich uéitel’ov na VSE v Prahe

Problematika materidlnych didaktickych prostriedkov je zaradena v oboch stupiioch studia
v ucitel'skom Studijnom programe na Vysokej §kole ekonomickej v Prahe, ktoré pripravuju
buducich ucitel'ov ekonomickych predmetov pre obchodné akadémie a vy3Sie odborné Skoly
a lektorov pre firemné profesijné vzdelavanie. V bakalarskom Studijnom programe
Vzdelavanie v ekonomickych predmetoch je v Studijnom plane zaradeny predmet
Didakticka technika s casovou dotaciou 0/2, v magisterskom Studijnom programe je
stcastou cviceni z Didaktiky ekonomickych predmetov. Hlavanym cielom je zoznamit
buducich ucitel'ov (lektorov) s moznostami vyuzitia tradicnych i modernych technickych
didaktickych prostriedkov, ktoré je mozné vyuzit pri vyuke ekonomickych
predmetov, naucit’ ich prakticky vyuzivat dostupnt didakticki techniku a navrhovat’,
resp. tvorit’ vlastné uéebné pomdcky. Studenti maji moznost pracovat’ s interaktivnou
tabulou, dataprojektorom, videotechnikou, vizualizérom a z tradi¢nej techniky napr.
tabul’ou a spatnym projektorom. Prax nam ukazuje, Ze vybavenost’ mnohych strednych $kol
modernymi technickymi didaktickymi prostriedkami nie je poZadovanej trovni. Vyznamnu
Cast’ cviCeni Studenti pripravuju roézne ucebné pomocky, ktoré nasledne predvadzaju
a popisuju ich didakticku G¢innost. Ich Cinnost’ spociva:
= stanovenie Strukturdlnych zloziek vybranej ucebnice z ekonomiky alebo uctovnictva,
navrh na zlepSenie hodnotenej ucebnice.
» priprava uéebnej pomdcky pre staticki projekciu, popis jej spdsobu zhotovenia,
zdovodnenie jej didaktickej i€innosti a jej zaradenie do vyucovacieho procesu.
= priprava trojrozmernej ucebnej pomdcky, zdovodnenie jej didaktickej ucinnosti a jej
zaradenie do vyuky.
= priprava PowerPointovej (Prezi) prezentdcie na vybrand tému, popis spdsobu
zhotovenia, zdévodnenie jej didaktickej tc¢innosti a jej zaradenie do vyucovacieho
procesu.
= priprava ukazky cvicenia, za ucelom zvySenia motivacie ziakov OA, z predmetu
ekonomika alebo uctovnictvo s vyuZitim interaktivnej tabule.

V ankete, ktora sa realizuje vzdy po skonceni kurzu, maji moznost’ Studenti hodnotit’ kvalitu
kurzu. Studenti pozitivne hodnotia predovsetkym jeho prakticky prinos pre ich budtcu
pedagogickul prax, interaktivitu a hravd formu vyuky. Na otazku, ¢o sa im na vyuke nepacilo
sa Casto objavovala odpoved’: ,, Nelibilo se mi, ze prdace v hodinach méla hodnotu pouze 30
% z celkového hodnoceni a zaverecny test 70 %. Jelikoz tento predmet ma jen cviceni a ty
byly o tom, Ze jsme na nich na nécem pracovali, myslim, ze by to mélo mit vétsi hodnotu nez
30 %.“ Garantka predmetu reflektovala pripomienky Studentov a od akademického roku
2017/2018 je podiel prace na cvieni 40 % ku 60 % zaverecny didakticky test.

79



Média a vzdélavani 2017 — Media & Education 2017
ISBN 978-80-87570-39-5

Ukazky Studentskych praci:

ten, komu ma datum a misto
adaj splatnosti byt placeno vystaveni sménky
% |
1.ledna 2013 :

- b ZA TUTO VLASTN zAPLATIM |1
> oy 92 PROTESTY ~ .
o = Frantiéek Bohaty, r.&. 670101/1111 [ =150~ / |w™ -~ -
Bl .. o \ rie Chuda, ré. 776110/1233

7 &OP 123456789

[/ Nové 352 2

__ Prahad Cludi A

: ‘\‘ S / III'\
misto "\\ 4 // / "‘.\
splatnosti slib zaplatit pen&Zitou oznaceni sménka podpis

¢astku uvedenou cisly i ve vlastnim textu vystavce a jeho
slovy adresa

Zdroj: Zmenka. Bc. Ludmila JirouSova

Osmismerka - vysledek

et nézev (dtu R O K 8§ 0O F T W AREHTILAS K A B
DM ATET R I A L NASKILATDTE A

A K A T K A O_E v W a Z

112] Material na skladé N C A G TOD I DA K T I A R A C F
Z A S P O TREUBATEN R G | E W

213 Ceniny P R K I E MO R E W B N E 8 X L A
221 Bankovni Géty R L Z M T CEN I NY M E K U
T hE eeS e I A E W S AW S E § 1 T U A Q

D | E E U R OIK Y E T H ¥ O z

A R H U & I T E L G E T L J M

PR n N A C |_\,r c | E A T

A MBS Sanld N N
H U C E T E O N U i |H P 0 D

= — 0 A R G N J E PNV M R R Q

o cubmsc-IR-H B -
N A H'O R D K O v J R

0 N K U L A CR D A A

T I v i R R E H A L U

Y A EW J ¥ L P z W A S

B H 0O K R O G T R | 7 A

LE A B

Zdroj: Osem smerovka. Bc. Katefina Rezni¢kova

Conclusion

Uvedomujeme si, Ze nie je mozné, aby vysoka Skola pripravila buducich ucitel'ov na vSetky
situacie, ktoré im pedagogicka prax prinesie. Nasim primarnym cielom je poukazat na
moznosti, ktoré moderné didaktické prostriedky prinasaji, akym spoésobom ovplyviiuju
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priecbeh a vysledky ucenia Ziakov. Uplatnenim zazitkového ucenia a pedagogického
experimentovania moézeme vyrazne ovplyvnit vztah k modernym didaktickym
prostriedkom a k tvorbe u¢ebnych pomdcok. Napriek tomu je nutné si uvedomit’, ze pouzitie
modernych didaktickych prostriedkov nesmie zatienit' vzdelavaci obsah. Prispevok je
vystupom vyskumného projektu 1IGA , Implementace metody pripadové studie a
ekonomickych her do sekunddrniho vzdelavani v kontextu rozvoje ekonomického mysleni a
zkvalitnovani prostupnosti s terciarnim vzdelavanim*“. F1/31/2015 a tiez vystupom projektu
Fakulty financt a ucetnictvi VSE, ktory je realizovany v ramci instituciondlnej podpory VSE
IP100040.
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Abstract

The article explores the problem of formation critical thinking and activation interest in
knowledge in present schoolchildren. Media-resource are considered as modern tool in
methodical portfolio of creative teacher. Attention is given to modern methods of teaching
that are associated with media resources, as well as the priorities of their use on the lessons
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Keywords

media resource, critical thinking, literature lesson, methods of teaching, mental map, media
literacy.

Introduction

[Ipo6nema hopmMupoBaHUS TUYHOCTH, KOTOPAst yMEET KPUTUYECKU MBICIUTh U OOBEKTHBHO
OLICHUBAThb CHUTyaluto, — ofHa U3 akTyanbHbIX B XXI cr. IlocTaHOBKAa Takoro Borpoca
oOycioBiieHa WH(POPMAITMOHHO-TEXHUUECKUM MporpeccoM KoHma XX — Hadanma XXI cr.
CornacHo ananutuke BecemupHoro skonomudeckoro gopyma «JlaBoc-2016», k 2020 romy
BO3pacTeT MOTPeOHOCTh B TAaKMX HAaBBIKAX, KaKk YMEHHE peuiaTrh 3a7adyy KOMIUIEKCHO,
KPUTUYECKHU MBICIUTh, YIIPABJIATH IEPCOHAIOM, BHICKA3bIBATh CBOIO TOUKY 3pEHUS U poUee

[1].

Main Part

Takast TeHIeHIHS BIIeUeT 3a co00i NOTpeOHOCTh peOPMHUPOBAHUS CUCTEMBI 00pa30BaHMS,
B YaCTHOCTH B YKpamHe. Bemymue menaroru-TeopeTHKH CTpaHbl pa3pabaThIBalOT HOBBIC
IpOrpaMMbl KYpPCOB B CpeIHEOOpa3oBaTeIbHON IIKOJIE, KOTOpBIE OyayT HampaBlieHbl Ha
NPaKTHYECKYI0 3HAUYMMOCTh UIKOJBHBIX TpenmeroB. Ee cocraBisiomen sBiseTcs
¢dbopMHpOBaHKE Yy IIKOJIBHUKOB KIIIOUEBBIX >KM3HEHHBIX KOMIETEHTHOCTeW. Cpeau Hux
YMEHHE YUIUThCS Ha IPOTSHKEHUH BCEH )KNU3HU, IITIAHUPOBATh Pab04nii Ipoece, KpUTHIECKH
OLIEHUBATh MOITYYEHHYIO HH(OPMAIUIO U NIEPEBOIUTH €€ B HOBBIM (hopMaT, OCYIIECTBIATh
MIOMCKOBO-NCCIIEIOBATENIBCKYI0  pabOTy, a Takke HaBBIKM  MEIUarpaMOTHOCTH,
WHUIMATUBHOCTh, MPEANPUUMYHUBOCTh M Tpodee. COMOCTaBUB XapaKTEpHbIE MPU3HAKH
KPUTHYECKOTO MBIIUICHUS ¢ NEPEUYNCICHHBIMU )KU3HEHHO Ba)KHBIMH KOMIIETCHTHOCTSIMH,
yOexxgaemcs, 4ro COOJIOACHUE TNPUHIMUIIOB CHUCTEMHOCTH U IIOCIIEAOBAaTEIBHOCTH B
(bOopMHpPOBaHNY BBIIICYKA3aHHBIX YMEHHH M HABBIKOB y MOJIOJIOTO ITOKOJEHUS MOMOYXKET
BOCIIUTATh BEICOKOOOPA30BAHHBIX JTUYHOCTEH, CIOCOOHBIX K JIOTHYECKOMY U OOBEKTUBHOMY
MBIIIJICHUIO, TPUHATHIO KOHCTPYKTUBHBIX PELICHHH.

Buenpsis ~ KOHUENIMIO  HOBOM  IIKONBI, TEAArOTH-TIPAKTHKHA  CTAJKHUBAIOTCA  C
CYIIECTBEHHBIMH TPYAHOCTSAMU Ha MYTH MO3UTHUBHBIX CIBUTOB, & UMEHHO: OTCYTCTBHE
KaKOro-In00 CTpeMJICHHs K ITO3HAHHIO, HECIIOCOOHOCTh BOCIIPUHUMATh U OCMBICIUBAThH
TEKCTOBYIO HH(OpMAIUIO B O0JIBIIMX 00beMaX. BO3HUKAIOT BOMPOCHL: € YEM 3TO CBA3aHO?
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KaK C 3TUM OOpOTHCs? KaK peaju30BBIBATh HOBBI KOMIETEHTHOCTHBINH MOIX0I B cdepe
cpemHero oopa3oBaHus?

CormacHo Teopun TmOKoJieHMH amepukaHckux yueHblx H.XoyBa u B.Ilrtpayca,
chopmynupoBanHoii B 1991 romy, ceromHs BOCIHMTHIBAIOTCS JETH TOKOJICHHS Y U Z,
(dopMHpOBaHHE CO3HAHHUS KOTOPBIX MPOXOAMT B O3MOXYy MNYyOIMYHOCTH M LUPPOBOU
peBostonuu [2]. CremoBaresibHO, COBPEMEHHASI MOJIOJIEKb OTJAET JJaHb MOJI€, OHA YBEpEeHa
B cebe, TpebyeT Bce OpeHIOBOE, MPU ITOM HE JIOOWT oxujaHwil. AHanmutuka PoHaa
pa3BUTHS MHTEPHETA MoKa3ana, 4to B 2015 roay 80% nereit mKoapHOT0 BO3pacta MpOBOAUT
B MHTEpHETE 3 "aca; KaX/IbIi ecToi peOeHOK — 0K0JI0 8 yacoB B cyTKH [3]. 3mech Haxoaum
OTBET Ha OJMH W3 paHee MOCTaBIEHHBIX BOIpocoB. «lIpocmkuBanue» B MHTEepHET-ceTH
6onee 1/3 paboyero BpeMeHH (B JIydlIeM CiIydae) MPUBOIUT K JAECTPYKTHBHBIM IpOLIECcCaM
B CO3HAHWM JMYHOCTH IIKOJIbHHKA, KOTOpas Tosibko (opmupyercs. OAUH U3 Takux —
«KIJIATIOBOEY MbIIUIeHHE. MccrieqoBaTeny yka3blBalOT, YTO «MbI BOCIIUTAIH B ce0¢ MOHSATHE
KapTUHOK <...>» [4], T.e. MOHATUHHOE MBIIUICHUE 3aMEHEHO BOCHPHUATHEM HH(POPMAIINH
yepe3 00pas, mpuueM uepe3 00pa3 BCEMUPHON KOMITbIOTEpHOH cetu HTEpHEeT.

NMeHHO «KIIMIIOBOE CO3HAHME)», CBOMCTBEHHOE COBPEMEHHOMY IIKOJIbHHUKY, — SIBJICHHE,
KOTOPOE€ YCJIOXHSET pEeaTu3alMi0 IMOCTAaBICHHBIX 3a7ad Mepel YYHUTEIEM-IIPAKTHUKOM.
CrnenoBaTenbHO, IMepes IMeNaroroM CTOUT Cephbe3Hasl 3ajauya HalpaBUTh CBOWCTBEHHBIM
HIKOJIbHUKAM THIT MBILIUICHHS B HY’)KHOE PYCJIO C TIOMOIIbIO T€X CPEACTB MH(OPMALIUU, OT
KOTOPBIX CErOAHs 3aBUCUMBI J1eTu nokosieHus Z u Y. K takoBomy oTHOCHM Meaunapecypc.

Problem formulation

[Touck METOMONOTUYECKUX U METOJUYECKMX TOIXOJ0B B OpraHu3alud ydeOHOU
JESTENIbBHOCTH B COOTBETCTBUHU C TPEOOBAHUSMHU KOHIIETILUU HOBOM IIKOJBI, CyOBEKTaMU
KOTOpPOU SIBIISIIOTCS JETU C «KJIWIOBBIM» MBINUICHHEM, — OJlHA W3 TJIaBHBIX 3a/1a4
COBPEMEHHOTO TBOPYECKOTO IMejarora. OTOT BONPOC HEOJHOKPATHO IOJAHUMAJICS
UCCJICIOBATEIISIMU, OJIHAKO IMPEACTAaBICHHBIC PaOOThI HE MCUEPIIBIBAIOT BCEX BO3MOMKHBIX
nyTel pemieHus: mpodieMbl. B paMkax 3Toro Bompoca Hailla CTaThsl pacKpbhIBaeT OAMH U3
AKTyaJIbHBIX CIIOCOO0B aKTHBU3AIINH ITO3HABATEIHHON JIEATEIHHOCTH IIKOJIBHUKOB CPEIHEN
U cTapiieil ctyneHed U GopMUPOBAaHUS KPUTUYECKOTO MBILIUICHUS Ha YPOKaX JIMTEPATyphI
U SI3bIKa TIOCPEICTBOM JOCTYITHBIX MEIHApecypCcoB.

Research results

Oco0yr0 3HAYUMOCTH CPEACTBa MACCOBOW HH(OpPMAIMH IOJYYalOT TMPH OpraHU3aluu
yueOHoro mpoiecca B (hopMe MepeBepHyTOTr0 YpoKa WM ypoKa-HCCIEA0BaHUs B cTapiueit
IIKOJIE, KOTOPBIE MPEIyCMAaTPUBAIOT BBICOKYIO CTETICHb CaAMOCTOSITCILHOCTH YyYalllUXCsl.
[Ipy MOATOTOBKE K TaKMM YpPOKaM YYEHUKH MPHOOPETAIOT HABBIKM PadOTHI ¢ y4eOHOM
JUTEPATypOl TIO0 CCHUIKAM, KOTOPBIC MPEIOCTaBISET UM YUHUTEIh, Takke (HopMUpYyeTCs
YMEHHE CO3/1aBaTh OMOPHBIN KOHCHEKT JM00 Mpe3eHTAIIHIO, 3aTeM MPEICTaBIATh €€ Mepes
ayIUTOPHUEN.

B cpemmeit mkone ompaBHaHbl YpPOKH WHTEPIPETALMU XYIO0KECTBEHHOTO TEKCTa,
HaAlpaBJIEHHbIE HA PAa3BUTHUE KPUTHUYECKOTO MBIIUICHUS IIKOJIbHUKOB, (POpMHpOBaHUE
HABBIKOB «KOMIIETCHTHOTO» YUTaTeNsl. DPPEKTUBHBIM B 3TOM MOAX0/Ie OyIEeT COCTABICHHE
MEHTAJIbHBIX KapT WM IPUMEHEHUE MEeToa KilacTepa.

B npouecce paboTs! Haj CMBICIIOBON KaHBOM ITPOU3BECHUS UIIU ONPEIEICHUS TEMBbI U UJIEU
TEKCTa YYUTEIIb BMECTE C JETbMU COCTABIIACT CXEMY B3aMMOCBSI3aHHBIX KIIFOYEBBIX CIIOB C
JOMUHHUPYIOIUM TOHATHEM MM 00pa3oM B LIEHTpe Bcell MHTeIeKT-KapThl. K mpumepy,
Opy W3y4eHUHM JuTepaTypHoil Oamnanpl «PykaBuukay @puapuxa Ilumnepa (7 kiacc)
yUUTENb MpeularacT YYeHUMKaM CO34aTh MHTEUIEKT-KapTy «Kak ocTaThCsi 4EIIOBEKOM B
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«Mupe 3Bepen»n?» (mpencraBieHa o CCBUIKE -
https://kryvoruchenkosv.blogspot.com/2017/11/blog-post_16.html). Takas kapta co3gaercs
B XOJI€ IBPUCTHUYECKOM Oece/ibl O COAepKaHUH TEKCTa. Y UUTENb aKIIEHTUPYET BHUMaHKE Ha
[EHTPATbHOM 00pa3e KiacTepa, TAe MPEACTaBIeH YEJIOBEK TMepel  3epKaioM
(CUMBOM3UPYET YHUCTOTY YEJIOBEUECKOW MAYIH), W TMOJHUMAET MPOOJIEMHBIA BOIPOC,
3asABJICHHBLIM B Ha3BaHUU KapThbl. I/ICHOHBSYSI NpUueM <«3aMCIJICHHOI'0» YTCHUSA U MCTOJ
L[EJIOCTHOTO aHaJIW3a, YYCHUKHU C IMOMOIIBIO MOJICKA30K YUUTENs ONPEACIAIOT KI0YeBbIe
clioBa B TeKcTe (T.e. XYyOOXKECTBEHHBIC [eTalld), OTOOpaKaloT WX B KapTe, Haajee
pacKpbIBalOT UX 3HA4YECHHE, a 3aTeM BHOCAT B co3JaBaeMblii kjactep. Ha 3aBepiuaroiem
9TallC NMOCTPOCHUA MEHTAaJIbHOU KapThbl ACTHU BBIACHAIOT CJIIOKHOCTH MMOCAHMHKA YCIIOBCKA C
«MHPOM 3Bepei» U deloBeKa ¢ 00IeCTBOM, B KOTOPOM OH kuBeT. Ha 3ToM aTame ypoxa,
BO3MOXXHO, BO3HHKHYT pa3HOTJAacHs M 3aBsDKeTcs AuciyT. Takas ¢opma poOOTHI
croco0cTByeT (OPMHUPOBAHUIO HABBIKOB BBIpAXKaThb CBOIO MBICIIb, YMEHHUE TOJEPAHTHO
OTHOCHUTCS KO B3IUIsiZaM Ipyrux u np. Takas meronuka oOyueHust oOecrieqrBaeT pa3BUTHE
KPUTHYECKOTO MBIIIJICHUS! YYEHUKOB U BbIOOpD COOCTBEHHOH >KM3HEHHOW MO3UIUU B
JNCUCTBUTEIFHOM MHpE, HArJSIIHOCTh MPOJCNAaHHOW paboThl U, CJIEIOBATENbHO,
3allOMUHAHUE MaTEePHUaJIOB, & CO BpEMEHEM CaMOCTOSITEIbHOE CO3/IaHUE UHTEIIEKT-KapT 110
YKa3aHHOMY aJIrOPUTMY.

Co3gaHne MEHTAIBHOW KapThl MPEoaracT HaIuYhe TEXHUYECKUX CPEICTB 00ydeHUs U
noctyna k cetu MHtepHer. Ha ceronHsmHui IeHb CYIIECTBYET MHOXECTBO MPOTpaMM,
KOTOpbIE TMOJ CHJIy YYEHUKAM CpelHeld BeKkoBOM karteropuu. OpHa U3 Takux -—
https://coggle.it/. DTo mpocToii pecype, ¢ MOMOIIBIO KOTOPOTO YYEHHKH MOI'YT OBJIAJETh
CIIO)KHBIMU TOHATHsAMU. K mpumepy, HamucaHue scce — oJHa U3 HOBBIX ()opM paboTHI Ha
YpOKax pa3BUTHUS peYM B YKpaumHCKOMl cpemaHed mkose. Co3maB B 3TOM Iporpamme
MEHTAJIbHYIO KapTy «Dcce. Ero MpU3HAKU u BUJIBD»
(https://kryvoruchenkosv.blogspot.com/2017/11/blog-post_81.html), yuutens mocrymHO
MOSICHUT YYaIlIUMCS CYTh 3TOT0 KaHpa, 0COOCHHOCTH HAaNUCaHHUs pabOoThI.

[TpakTuka mokaspIBaeT, YTO Takue GOPMbI OPTaHU3ANNH YIEOHOTO MTPoIiecca aKTUBU3UPYIOT
UHTEpeC AeTedl K oOydueHHWio. BakHO mNpaBWIBHO CIUIAHUPOBATh pabOTy C JIETHMH,
MPEeIyCMOTPETh HATMYKUE HEOOXOIUMOT0 000PYAOBAHUS HA YPOKE.

Pabota ¢ MeHTalbHBIMH KapTaMHd — HE TOJBKO 3(PQPEKTUBHBIH MeToX (HOPMUPOBAHHS
AYMAIOLIET0 M CAaMOCTOSATENBHOTO MOKOJICHHS YYallUXcs, HO W YIOOHBIA CIoco0
OpraHu3alK pabovyero BpEMEHH Mearora, HalMcaH!us MOyPOYHbIX IJIAHOB, HE3aBUCHMO OT
MIKOJIEHOTO Kypca, TNIAHUPOBaHKWE pabOThl METOAMYECKUX OObEANHEHNH U 1p. BHeapss B
NPAaKTUKY TaKOW MeIuapecypc, YUWUTENb TIOBBIMIAET COOCTBEHHOE Ie€Jaroruveckoe
MacTepCTBO, BOCIUTHIBAET B ce0e YepThl COBPEMEHHOTO TBOPYECKOTO YUUTEIS —
IPEINPUUMUNBOCTb, KPEATUBHOCTh, MOOUJIBHOCTD U TIP.

CpeI[I/I AKTYAJIbHBIX MCAWACPCACTB Ha YpPOKaxX CIIOBCCHOCTH CJIICAYCT TAKXKC OTMCTUTH
OyKTpeWsiepsl, KOTOpbIE Ha OJTame COOOIIEHUS JOMAIIHETO 3aJaHHs OO0CCIEYHBAIOT
OMOIHWOHAJIIBHYIO MOATOTOBKY YYCHHUKOB K UTCHHIO XYIOOXCCTBCHHOI'O TCKCTA. COB,Z[aHI/Ie
OyKTpeisiepoB JIMOO TUIEMKACTOB K MPOYMTAHHBIM TEKCTaM (OPMHUPYET TBOPUYECKOE
MBILICHUE, Pa3BUBAET (PaHTA3MI0, HABBIKY TTOMCKOBOM paboThl yuammxcs. CpaBHUTEIbHAS
XapaKTePUCTHKA TEKCTa ¢ OYKTPEHIepoM WM TUICHKAaCTOM, B KOTOPOM SIPKO BBIpaKEHA
HHAUBUAYAJIbHO-aBTOPCKAasA HWHTCPIpPCTAllUA MNPOU3BCACHHA, HA I3TAllC CUCTEMATU3AlUU
3HaHU# crnocoOCTBYeT (POPMUPOBAHHIO HABHIKOB KOMITAPATUBHOTO aHAJIH3a, a 3HAYHT, H
Pa3BUBACT KPUTUYCCKOC MBIIIUICHUC YYCHUKOB.

JleMoHCTpalusi BUACOPOIUKOB U3 pecypca YouTube Ha ypokax nmuteparypbl MO3BOJISET
KpPEaTHBHOMY YUYUTENIO0 MPUBUBATh HABBIKM MEIUArpaMOTHOCTH (yMEHHE paclo3HaBaTh
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MpaBauBYIO HHPOPMANHIO U (PEHK), yCOBEPIIICHCTBOBATD IMMO3HAHUS B 00IACTH KYJIBTYPHI U
UCKYyCCTBa Yepe3 BUPTyaIbHOE OOIIEHWE C W3BECTHBIMH JEATEISIMH KYIbTYPBHI,
JUTEepaTypoBelaMid Ha TEMY HM3y4aeMOro XYAOXKECTBEHHOrO Mpou3BeAeHHUs (K MpuMepy,
BUjicOoposinKk 1o cchuike https://www.youtube.com/watch?v=cWeVroKeKIlw packpoer
yuyanmMmces B3raa Ha ckasky B.Koposea-Craporo «Xyxa-MoXOBHHKa» HM3BECTHOTIO B
VYxpaune xynoxxuuka Aunpes LllepOaka).

bnaronaps pecypcy YouTube, yanTens Ha ypokax si3pIKa Ha 3Tale 3aKperyieHus yMEHUH 1
HaBBIKOB MOXXET IPOJEMOHCTPUPOBATh 00pa3libl NPaBUIbHOM M HENpaBUIBHON peuw,
HOPMAaTUBHOTO M HEHOPMATUBHOTO YHOTPEOJCHUS JIEKCHMKH H3y4aeMmoro s3bika. Jlis
aHaM3a MOXKHO MCIIOJIb30BaTh peub TEJIEBEIYLIUX CIIYy:KObI HOBOCTEH JIMOO IUKTOPOB
peKiIaMHBIX posmkoB. Takas ¢opma pabOThl Ha YpOKax s3blIKa W Pa3BUTHS peUd
CHOCOOCTBYET aKTHUBHU3AILMM TO3HABATEIbHONW NESATEIbHOCTH YYEHHUKOB, (POPMHUPOBAHUIO
KOMMYHUKATUBHBIX HABBIKOB U OCO3HAHMIO IIPAKTUYECKON 3HAYUMOCTH YPOKOB SI3bIKA.

Conclusion

Takum oOpa3oMm, Meaumapecypc — OAWH M3 HEOOXOAMMBIX HMHCTPYMEHTOB B paboTe
COBPEMEHHOTO YUHUTENSI-(DUIIONOra, eJaroruieckas JeaTeIbHOCTh KOTOPOTo HalpaBlieHa
Ha (OPMHPOBAHUE TNPEAMETHBIX KOMIIETEHTHOCTEH M >KM3HEHHO BAXXHBIX yMEHUH H
HaBbIKOB yyamuxcs XXI cr.
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Abstract

The article generalizes the main directions of the interaction between mass-media and
education and also defines two main aspects: firstly, mass-media space is not only a subject
for philosophical reflection but place where philosophical discourses have been formed
correspondingly to the information flows of the cultural life. Secondly, these discourses have
philosophical and educational character.
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Introduction

dunocodckast UHTEPIIPETALI MacC-MeMa UMEET JOBOJILHO OOraTyro HCTOPUIO, XOTS U HE
OYEeHb NPONOJKHUTENbHYIO. [locnenHee 0OCTOATENBCTBO OOBSACHSAETCS B 3HAYMTEIBHOM
CTENEH! OTHOCUTEIBHON KPaTKOCThIO CYIIECTBOBAHUS CaMOro (peHOMEHa, 0 KOTOPOM HJIET
peus, 1o KpaifHel Mepe B TOM CMBbICIIE, KOTOPBIN MO HUM OOBIYHO MOIPa3yMEBaCTCH.

Hauunas ¢ O. Todduepa 1 M. MakitosHa JOCTaTOYHO MOAPOOHO OYEPUCHBI KOHTYPHI
nH(OpMaLlMOHHOTO  OOIIeCTBa, HO 3HAYUTENBHO MEHbLIE BHHUMaHUA  YJEJIEHO
AHTPOIOJOTUYECKMM OCHOBAHMSM M IEPCHEKTUBAM 3TOr0 3Tala LMBWIM3ALMOHHOTO
pazButus. ToTaIbHBIN K€ XapaKTep BO3CHCTBUS Ha COZHAHUE U MTOBEICHUE COBPEMEHHOTO
YeJI0BEKa CTaJl SICEH U BOBCE B ITOCIEAHUE I'OJIbl, KOTJIa BCEBO3MOYKHBIE PEAIUTU-ILIOY CTAIN
BBITECHSTHh W3 Teneddupa cepuanbl Ui JOMOXO3s5IeK, a pa304apOBaBIIMECS B KU3HU
(pomuTensx, CBEpCTHUKAX, IIKOJIE) TOJPOCTKU IEPEHOCUTH B )KU3HBb HACUIIUE H JKECTOKOCTb,
Hapsiye Ha 3KpaHe, co3/laBas, B CBOIO OYepe/b, HOBBIE CIOXKETHI JIIsl KuHemMarorpada.

Main part
QDunocogckue acnekmul macc-meoua

C HavajgoM MOCTMOJIEpHA Macc-MeAua W HH(GOPMAIMOHHOE OOIIECTBO B IIEJIOM,
0€3yCIIOBHO, CTaJM MPEIMeTOM OOCyXkaeHus Benymux (QuiocodhoB U COIMOJIOTOB
COBPEMEHHOCTH, HO, IIOJKalyW, TOJNBKO cCeH4ac, B TOW CHUTyallUH, KOTOPYI psAX
KYJIBTYpOJIOrOB 0003HA4a0T KaK IOCT-MIOCTMOIEPHU3M, B ITOJIHOW Mepe CTaJId O4E€BUIHBIMU
Kak MaciuTa® oOBOJIAKMBAIOLIEH HAC MAacC-MEAMIHON peabHOCTH, TaK M BCE BO3MOXKHBIE
WJIY 10 KpailHEH Mepe MHOTHE CBSI3aHHBIE C HEW PUCKHU.

OTUM OOBSCHSIETCS HETTOANCIbHBIA MHTEPEC K SIBICHUIO MEIua, MEIUATBHOCTH UMEHHO B
HAIlM JTHU, a Ae(QUHUIUS «MeHa» U ee NMPOU3BOIHBIC 3asBISAIOT O cebe ropasno Ooiee
HACTOMYMBO, YeM, CKakeM, B MHUHYBIIEM CTOJECTHH, KOTJAa BIEPBHIC 3arOBOPHIN O
«KOMMYHUKAIIMOHHOW PEBOJIONUU» U «HMHPOPMAIMOHHOM OOIIECTBE». DTO OJHA U3
NPUYUH TOTO, YTO CETOJHS OYEBHUIHEE CTAIM CBS3aHHBIC C MEIMAa PUCKHA M BBI3BIBACT
H606XO,Z[I/IMOCTB MOCTOAHHOI'O AHAJIUTHUYCCKOI'O MOHUTOPUHTA OGOSH&‘IGHHOI‘O JUHAMHUYHO
pasBuBaromnierocs: henomena. The contribution should not be longer than 4 pages format A4
(including references, tables, pictures, charts, etc.).
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M. Mak1ro3H npu3Ball COCPEJOTOUYNTh BHUMAHUE HE Ha COJlepKaHKH, a Ha popme menua —
coobuienun. [Ipyrumu cioBamu, «mediumisthemessage» (cpeacTBO KOMMYHUKAIIUH CaMO
€CTh COO0OIleHre) O3HayaeT, 4TO TEeXHHUYecKas ¢Gopma, KOTopas HWCIOIb3yeTCs s
nepemMenieHust HHpopMaluu, cama 1Mo cebe Takke coodIaeT He MeHee (ecnu He Ooiee)
Ba)XHOE, YE€M OYEBUIHBIA CMBICH CcOOOlIeHUs. ECTeCTBEHHO, KOHTEHT Ba)K€H, HO, IO
Makiio3Hy, KOHTEHT HE €CTh «IIporpammupoBaHuey». «HacTtosmmii KOHTEHT 1r000ro
CpeACTBa pacHpoOCTpPaHEHUs: MH(OpPMAIMKU — 3TO IOJb30BATENb 3TOTO cpeacTBa. Mel —
KOHTEHT Hammx menaua. Kaxmoe cpeicTBO JOHOCHT J0 Hac HOBbIE (DOPMBI JIOJEH, YbH
KadyecTBa MPUroAHbI 11 meauay [8, ¢ 10, 90].

M. MakiTt05H B CBOEM 3HAMEHHTOM TE3UCE YTBEPIKAA PEBOIOIMOHU3UPYIOIIYIO () YHKIIHIO
TCXHUYCCKHUX CPCACTB I/IHq)OpMaLII/II/I B HCTOpUH LUBUIIM3AlMU, TAK KaK OHH, CO3HdaBas
WHCTPYMEHTAJIbHBIC SI3BIKH 0OIICHUS (a(aBuT, 1eyaTh, PoTo, KHHO, paauo, TEICBUICHUE),
dbopMUPYIOT XapakTep nepeaadd HHPOpMaIMU U BOCIPHUITHS MUpa. Bokpyr 3Toro tesuca
Ha MMPOTSHKCHUU MHOTHX JIET UAYT CIIOPBI, HO HE OTPUIACTCS B3aUMO3aBHCUMOCTb TTOHSTHIHA
KOMMYHUKAIIUA U I/IH(bOpMaLII/II/I, a, CJICAOBATCIbHO, U OTHOUICHUA MCXKAY CPCACTBAMHU U
dbopmamu HHGOPMAITMOHHOTO COOOIIEHNS, €T0 COACPIKAHUEM U BOCIIPUSTHEM.

Takum oOpa3oM, Mo Makito3Hy, CEroJHs CpeACTBO KOMMYHUKALUM Ba)KHEE CaMOro
cooOuIeHus, T.e. cofepkanne MHPpOpPMaIUN 3aBUCUT, TPEXKJIE BCEro, OT TOrO, IO KaKOMY
KaHaJly OHa [lepesiaHa — 10 pajuo, 1o TEJIEBUAECHUIO UM B rasere. [IpuoputerHoe 3HaueHue
B HaIlly 3110XY OH OTBOJUT 3JIEKTPOHHBIM (WJIH, KaK TOBOPUJI caM MaKJIt03H, JIEKTPUYECKUM
CpEACTBaM, «KOTOpble (POPMHUPYIOT MBICIH, CTPYKTYPUPYIOT HAIl ONBIT M ONpPENENSIOT
HAIlK B3I/l Ha OKpYKarommid mupy.[8, c. 115]

[lo wmuenuro H. Jlymana mOHATHEM Macc-Meaua JOJDKHBI OBITh OXBau€HBI BCE
OOLIECTBEHHbIE YUPEXKICHUS, KOTOPbIE HCIOJB3YIOT JAJIsi PAacIpOCTPaHEHHUs COOOIIECHUI
TEXHUYECKUE MHOXHUTENbHBbIE cpeactBa. [7, c¢. 10] DToT meron moapa3yMeBaeT, yTO
IPOAYKIMEH Macc-Meaua SBISIOTCS KHUTH, Ta3€Thl, )KypHaibl, (POTOKONHUU, KCEPOKOTIHH U
T. 1., (B€Ch 0OP30BaTEIBHBIN MPOIIECC).

Macc-menua Bce 0oJiee BTOPTalOTCS B pa3ilyuHble c(epbl KU3HU COLMYyMa, B TOM YUCIE U
TyMaHUTapHbIE  MUCCIENOBAHMS, Ipeuaras CBO€  BHUJCHUE TE€X  WIM  HMHBIX
npodeCCHOHATBLHBIX MPOOIJIEM, BEIHOCS CBOU CY>KJICHHS T10 TOBOJY OT/IEIbHBIX YUEHBIX U UX
B3rJI10B. [lOCKONIBKY B COBpEeMEHHOW KylbType aOCONIIOTHO BCE SIBISIETCS MPEAMETOM
cOOCTBEHHO (HUIT0CO(CKOTO UITH KYJIBTYPOJIOTHUECKOT0 aHaIN3a (KYJIbTYPOJIOTHUS SIBIISETCS
bunocodckoit HAyKOW O KyJIbType), BKIIOUaAsi CEKC, TEIECHOCTh, KyJUHAPHUIO, MOy, TO B
CHIIy MaccC-MEIMIHOTO XapakTepa KyJIbTyphl Bce 00CYXk/1aeMble B 3TOH CBSI3U 00pacTaroT
Macc-MEIUNHON <«IUIOTBEO», CTAHOBATCA HE TOJNBKO TEKCTOM, KOTOPBIM, TOMYCTHUM,
COMPOBOXKAACTCS  WILIIOCTPALUSIMH, HO HAYMHAIOT «3ByYaTh», [POTOBAPUBATHCH,
00CyXJaThCsl, BU3YAIM3UPOBATHCA B PAa3IMUHX OMNEPALMOHHBIX Iporpammax, NpuHUMaTh
XapakTep Mpe3eHTaluii, HHTepHeT-KoH(pepeHuuii. CI0BO CTAaHOBUTCS IUIOTHIO, HO HE TOM
JKUBOTBOPSIIEH, )KEPTBEHHOM, a CKOPEE MOKUPAIOIICH BpeMsl, CUJIbI, MHTEJIJIEKT YEJI0BEKa,
Kak JIpeBHUN Moox.

Ectp eme nBa ¢opmara, KoTopble mpoOiIeMaTHUHbl g GPUIOCOPCKUX IUCKYCCHMA, — 3TO
nepdomanc u 3D popmar. B mocneqaux scteTndeckre PyHKITUN HE MOTYT OBITh ITOIaBJICHBI
YMO3PHUTEIbHBIN, HDAaBOYUYUTEIbHBIMU, COOCTBEHHO KOMMYHHKATUBHBIMH. TeM He MEHee 110
Mepe TOTr0 KaK COOCTBEHHO KOMMYHHUKAIIMSI OCO3HAETCSl KaK TOTAJbHBIN JHCKYpPC
COBPEMEHHOT0 OOIIEeCTBAa M TEPEBOAMTCS B TPEXMEPHBIN (UeThlpex-, MATH-) (opmar,
COOTBETCTBYIOIIIUM 00pa30M MEHSIOTCS TEXHUYECKHE M METOJOJIOTHYECKUE CpEeACTBa
NI0J1a4H, BBISIBJIICHUS U 00CYKACHUS 3HAHUSL.
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Conclusion

Takum 00Opa3oM, B3aMMOCBSI3b Macc-Meaua U OOpa3oBaHHUS OTHOCATCS K BEUHBIM
¢unocopckum BompocaM. OHHM aKTyaIU3UPOBAIMCH B YCIOBUSX HH(POPMAIIMOHHOTO
o0I11ecTBa, B pe3yJbTaTe MEIUIHHOIO MOBOPOTA K 3aXBaTy BE3/AECYLIMMH MeIua KaHaJaMu
HE TOJIbKO YMOB, HO M 00pa3HO-UyBCTBEHHOMW JIOKAIMH YejoBeka. Jisi HUX XapakTtepHa
OGOIO,Z[Ha}I B3aUMOOOIIOJIHACMOCTD. B3aumocss3u Macc-Mcaua U 06pa303aH1/1;1
MperoigaracT yYCTAaHOBJICHUs OONIHOCTH TIOHUMAHHWs TPAH3UTHBHBIX (DYHKIMHA Meaua
KOHTEGHTA, €ro IeJIEBOM HAINpaBIEHHOCTH W OTBETCTBEHHOCTH Iieper] OyIyluMu
MTOKOJICHUSIMHU.
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Abstract

The purpose of the article was to reveal the peculiarities of the activities of the mass media
created by the Ukrainian diaspora during the twentieth century, on the example of the
magazine “Smoloskyp”. Interaction of editorial staff with the world press and international
organizations is considered. The work of “Smoloskyp’s” messengers and ways of obtaining
samizdat from the USSR are analyzed. The facts related to the history of the magazine are
presented, which testify to its role in the reporting of the truthful information about the Soviet
system to the world community. Based on the experience of “Smoloskyp”, it has been proved
that it was the Ukrainian foreign media that exposed the crimes of Soviet power and were
worthy of the opponents of the official ideology of the USSR at the international level.
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Introduction

The Ukrainian emigration is a phenomenon of history and culture, which increasingly
attracts the attention of world researchers. The scale of the activity of foreign Ukrainianity
is not limited only by the strengthening of ties with the historical homeland. In the twentieth
century the Ukrainian community has become one of the most active emigration centers in
the world in political, economic and cultural spheres. Famous Ukrainian writers, publicists,
cultural and educational, scientific and public figures, who promoted to the restoration and
consolidation of national statehood, and enhancement of the international image of Ukraine,
went abroad in the 1920's — 1980's. During the building of public-political and publishing
organizations, the Ukrainian community acted in conditions of constant confrontation with
the Bolshevyks and totalitarian regime in the USSR. One of the most effective means of
communicating the truthful information about the situation in mainland Ukraine to the world
media was a printed word.

Main part

Directly Ukrainian journalists in emigration played a significant role in informing the world
community and mass media of different countries of different continents. Their work was
partially researched by world scientists: Victor Satsevich in Canada [8], Olga Hnatyuk in
Poland [6]. A number of works by Ukrainian researchers (Oles Obertas, Yuriy Nedugko,
Taras Lutchin) also covered fragmentary of Ukrainian media abroad. However, it is only a
partial coverage of the topic.

The Ukrainian magazine “Smoloskyp” deserves attention among the Ukrainian mass media,
which conducted active information activities on a world scale. Based on his experience, we
will consider the information activities of the Ukrainian media in emigration at the world
level.
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The reasons for the publication of Ukrainian publications outside of their country are
obvious. The social and political situation in the USSR of that period of time was
characterized by mass arrests, deportations, Russification, and the Holodomor of 1946-
1947. The Ukrainian foreign community began to disseminate information about the
violation of human rights in the USSR in the world and defend the idea of an independent
democratic Ukraine. Emigrants from Ukraine, who settled in Western Europe, American and
Australian continents, refused to return to the USSR for political reasons.

Exploring the national-state associations of the Ukrainian foreign community, historian
Yuriy Neduzhko noted: “In the 1950s, when the Ukrainian emigration exited hopes for a
military scenario for the development of relations between the USSR and the United States,
and given the defeat of the UPA, Ukrainian emigration was reorientated to support the
military scenarios for the development of events for an informational psychological war
against the USSR for the sake of gaining state independence of Ukraine” [2, p. 102]. The
state positions of the Ukrainian community also became firmly established because of the
sharp confrontation between the USSR and the West during the course of the Cold War.

The main tasks of the foreign community of Ukrainians, in particular, of the media, included
the formation of the political structure of Ukrainian emigration and the establishment of
relations with the authorities and mass media of the West in order to achieve recognition and
support of their activities by the world community.

In connection with the historical events in the USSR and the world, public and professional
organizations were actively formed, most of which were controlled by political associations
of Ukrainians abroad. In the postwar period, the Ukrainian youth movement in emigration
has considerably expanded: the “Plast” scout organization, the youth organization “Sich”,
the Central Union of Ukrainian Students, the Union of Ukrainian Youth (which was
liquidated by the communist authorities in the USSR in 1930) restored their activities; The
Association of Ukrainian Democratic Youth, the Association of Student Associations
“Zaruto”, the Ukrainian Youth Studio named after. M. Mikhnovsky, Organization of
Democratic Ukrainian Youth and others. Ukrainian youth abroad are united in centers for
several reasons: first, to secure the material support of the world community and to receive
education; and secondly, for the dissemination of reliable information on the socio-political
situation in the USSR and the Soviet totalitarian system.

In view of the activity of youth organizations and the need for their own publications, the
idea of creating their own publish agency appeared in the student environment of Ukrainians
in France. This initiative was supported by the editor-in-chief of the weekly journal
“Ukrainian Word” Oleksa Stul-Zhdanovich. During the 1950-1952s the newspaper
“Ukrainian Smoloskyp” appeared in the Ukrainian newspaper. The creation of the
“Smoloskyp” page is inextricably linked with the figure of Ukrainian Osip Zinkevich.
Constantly being in the center of the youth environment of Ukrainian emigrants, Osip
Zinkevich organized a release of the “Smoloskyp” page, which in 1952 was transformed into
a separate journal.

In the materials of the magazine “Smoloskyp” the events in the USSR, in particular the
movement of the sixties, were analyzed in detail, which later went on in the samizdat. In
parallel with the publication of the magazine, the editorial staff began work on the issue of
book editions. The magazine gradually evolved into the publishing house Smoloskyp. All
these changes were caused by the current situation of Ukrainians in emigration and in Soviet
Ukraine.

The “Smoloskyp” magazine of 1950-1957, 1960-1968, 1978-1989, despite the difficulty of
funding, constant changes in printers, the remote preparation of publications for printing by
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non-specialists in philology and editing, became an ideological expression for the aspirations
of Ukrainian youth, in particular students, in emigration, as well as for dissidents of mainland
Ukraine. An organic extension of the French stage of the magazine “Smoloskyp” became
American. After a three-year break, the publication was moved to Baltimore, Maryland.

Representatives of “Smoloskyp”, as accredited correspondents, constantly participated in
congresses, conferences and other events — for hearings of Sakharov, the European Writers'
Congress in Bulgaria, at the Belgrade Conference, the World Congress of Psychiatrists, to
establish contacts with the world media and press agencies. in Hawaii.

The Soviet system tried to discredit and disgrace the “Smoloskyp” activity and other foreign
organizations of Ukrainians in various ways in various ways. One of the KGB spokesmen
Yuriy Rymarenko in a book “The Anti-Communist Alliance” analyzed in detail the Belgrade
Conference (1977-1978) in Czech Republic, during which, in his opinion, «they tried to
direct the bourgeois nationalists who were covered by certificates of various kind of self-
appointed” news agencies of the type “Smoloskyp” and so on” [5, p. 172]. Y. Rymarenko
claims that it was the “bourgeois-nationalist” organization “Smoloskyp” who distributed a
provocative letter among representatives of many countries in which CIA mercenaries
informed the world community about the manifestations of anti-Semitism in the Ukrainian
SSR, inspired by the authorities.

In the conditions of emigration activity of “Smoloskyp” there were other contradictory
points. O. Zinkevich in the interview for various periodicals mentioned a sharply negative
evaluation of his activities on the pages of the pro-government newspaper «Visty z
Ukrainy», which appeared in the USSR in Ukrainian and English. The newspaper printed a
lot of materials, the authors of which mentioned the emigration publishers, re-rewriting the
facts of events and biographies. O. Zinkevich gives us some incident fragments, such as: «In
1930 when | was only a few years old!.. | was the director of “Smoloskyp” in Germany and
| was a friend of Hitler! It's exactly like that» [4]. On the pages of “Visty z Ukrainy», the
founder of “Smoloskyp” was called an agent of the CIA, a chemist who prepares
bacteriological weapons against the USSR. In the biography of O. Zinkevich, the authors of
this newspaper also tried to enter Yugoslavia, where he had never been. The newspaper
“Visty z Ukrainy” released the Society for Cultural Relations with Ukrainians Abroad
“Ukraina”, created in 1960 in Kiev on the basis of the republican department of the Soviet
Committee “For a Return to the Motherland”. This society in the Encyclopedia of Ukrainian
Studies states: “formally his task was to strengthen cultural ties with Ukrainians abroad, to
comprehensively familiarize them with the creative activity of the Ukrainian people in the
USSR, but in fact this activity was designed to support the pro-Soviet, so called
“Progressive” organizations abroad and the spread of provocations among patriotic
Ukrainian emigration, its stagnation as “traitors” of the homeland and *“bourgeois
nationalists» [1, p. 3224-3225]. “Visty z Ukrainy” was issued in Kyiv, but the publication
was not available to the population of the Ukrainian SSR, it was addressed only to Ukrainians
abroad. The authors of “Visty z Ukrainy” tried to discredit the publishing house
“Smoloskyp” and other emigration organizations before the world community.

Saturated with events of human rights protection were for “Smoloskyp” and the 1980s.
Speakers of the “Smoloskyp” representatives spoke at press conferences of the International
Olympic Committee, in particular at a press conference in 1984, which disclosed information
about the premature death of Soviet olympics. During the conference of the International
Atomic Energy Agency (IAEA) in Vienna (1986), the issue of the “Smoloskyp” magazine
was distributed among the participants on the Chernobyl disaster. This issue was created on
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the basis of valuable information about the accident in Ukraine, which was collected by Osip
Zinkevich with his colleagues.

“Smoloskyp” activity was well known at the White House in the United States, where
representatives of the publishing were invited in 1980s several times to official conferences
and meetings with President Reagan, who was interested in the magnitude and potential of
the human rights movement in Ukraine.

The courses of messengers under the guidance were organized in “Smoloskyp” by Peter
Fedinsky. These courses were attended by ten people. Messengers traveled to Ukraine as
tourists or for annual courses of the Ukrainian language in Kyiv for American and Canadian
communists organized by the Cultural Relations Association “Ukraine” at the Kyiv
University. Messengers of “Smoloskyp” Bohdan Kolos (Toronto) removed from Ukraine
memories of a publicist Danylo Shumuk, teacher Halyna Pysetskaya (Baltimore), who
several times was in Ukraine, took out the bones of the Ukrainian Sich Riflemen from the
destroyed rifle graves along with the cookies.

Messengers, or couriers, “Smoloskyp” who traveled to Ukraine should have sent letters or
postcards with pre-agreed brands: a postcard depicting Lenin on the mark meant that they
were following the liaison and he was no longer from who does not plan meetings; with the
image of Taras Shevchenko on the contrary, everything is alright, the samizdat or the
necessary information is received.

A large number of samizdat materials was transported through the Czech Republic. Thus,
the student Anna Kotsurova went with the dissident materials, in particular, “Ukrainsky
Visnyk”, which were prepared and edited by Vyacheslav Chornovil, from Transcarpathia
from Prashov. From there, predominantly Pavlo Grotsky transmitted the magazine to the
West, where he reprinted the publishing house “Smoloskyp” (Baltimore), “Suchasnist”
(Munich), the Ukrainian Publishing Union (London) not only in Ukrainian, but also in
English and French. Publications of the magazine often sounded and quoted in the radio
“Svoboda».

A non-periodic leaf “Siege” (1977-1982) was published in “Smoloskyp”, in which the
samizdat works from Ukraine about arrests and repressions, short statements and articles.
As O. Zinkevich say, “the whole system was developed for the transfer of this bulletin to
Ukraine. Different envelopes with different brands from the US, Canada, and several
Western European countries sent leaflets to dozens of addresses by writers, artists, scholars,
and even party figures” [3, p. 236]. It is still unclear whether this publication was always
reaching the addressee, because all the mail went through Moscow, where it could be opened
and removed.

It is need to add that tracking and timely stopping all actions of the Ukrainian community
abroad, aimed to protecting political prisoners, the totalitarian regime's overseers still failed.
The world community, in particular the media, press agencies and international
organizations, actively supported the process of defense of human rights in the Ukrainian
SSR, in which “Smoloskyp” played an important role.

Hundreds of “Smoloskyp” materials have been reprinted or have become an impetus for the
dissemination of information in the world press. The activities of “Smoloskyp” and actual
information about life in the USSR were published, in particular, in the American (“Sunday
Bulletin”, “New York Daily News”, “Washington Post”), Canadian (“Gazett”, “The Globe
and Mail”, “Telegram™), British (“Observer”, “Spectator”), French (“Herald Tribune
International’”) newspapers.
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Conclusions

Information activity of Ukrainian “Smoloskyp” magazine, which was published in France
and the USA, is marked by activity at the world level. The editional group of the
“Smoloskyp” magazine closely monitored the situation in mainland Ukraine, in particular
the movement of the sixties, which later became a samizdat. The activities of the publishing
house and its workers were constantly trying to discredit authors of the Soviet newspaper
«News from Ukraine», which was issued in the USSR, specifically for foreign Ukrainians
in front of the world community. However, the editorial office has maintained its positive
image and authority among the world community. The information activity of the publishing
house had two vectors: the first is providing the world community with factual materials on
the situation of Ukrainians, repressions and political prisoners in the USSR; the second is
the receipt of information and prohibited documents, manuscripts from Ukraine.
“Smoloskyp” had its own communications, which transported the samizdat materials from
the USSR with the risk. The world community, in particular the media, press agencies and
international organizations, actively supported the human rights defense process in the
Ukrainian SSR, initiated by the “Smoloskyp”, which confirms the effectiveness of the
activity of this Ukrainian cell.
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Abstract

The article gives an analysis of the synthetic tendencies of forming the visual culture of the
twentieth century. The synthesis of arts is defined in temporal and spatial arts as a certain
communicative art phenomenon. The interpretation of models of synthetic artistic space as
a visual phenomenon is given.
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Introduction

Visual culture and whole complex cross-section of the interactions of new art practices, of
course, is not a unique phenomenon, and to a certain extent, at the new technological level.
It characterizes traditional methods of shaping existed in art. This is an attempt to separate
each art form into a unique artistic practice, as well as to integrate artistic potential in the
form of ensembles, artistic synthesis, forming what is called "synthesis of arts".

So the main idea is to find out synthetic tendencies completely new process of interaction
between artistic practices of visual culture in the framework of modern technologies,
communications and the interaction of art practices, art and non-art. Or did it a specific sign
of the symbiosis that has always existed from the age in art? The second position seems to
be more justified. It cannot be assumed that modern art radically breaks with tradition, forms
absolutely new radical syntheses. On the contrary exacerbates the specificity of those artistic
implications that occur precisely within the framework of modern technology.

Main part

Analysis of publications and researches

The problems of the art’s synthesis as a visual phenomenon were devoted into the works
such scientists as A. Bazen, S. Bezklubenko, M. Khrenov, Y. Lezhenky and others. [1; 2;
8; 6]. It is because of the phenomenon of adaptation of the cultural and historical potential
of research on the synthesis of arts to determine the specificity of modern visual
communications in art remains little investigated.

The aim

The aim of the article is to determine the specifics of synthetic formation in the visual arts
of the twentieth century.

It well known that the theories of synthesis of arts are divided into object and subjective.

The object concept is defined by lessing in his "Laocoon™ where painting or all spatial art
and poetry are different precisely because they were separate objects of reflection having
space or time [7]. Specification of imagery in video art is different.

Synthesis depends on the fact that the world is complex, multidimensional and the type of
reflection, figurative reflections depend on this complexity and the variety of time and space
signs of reality as such as well specifics of the type of arts that enter into synthesis. It is
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known that the complexity of the reflection of space-time relations in art is already of Hegel's
meaningful dimension. Thus the absolute idea is determined in different arts in different
ways. In architecture the most abstract of arts the ideal is defined incompletely, symbolically
and poetry. According to Hegel the most complete was reveals the essence of the spirit or
the essence of the spiritual expression of an idea or ideal.

Such an approach characterizes the multidirectional, multidimensionality of the world that
reflects art, reflects specifically means of presenting imagery as the integrity of the world
[5]. The object was a model of the synthesis of arts by contrast. That art does not only model
the integrity of reality, the temporal-spatial continuum, but also the integrity of human
feelings a sense of sight in particular. These are the visual arts that are mentioned, sense of
movement, dynamics, associated with choreographic synthesis, even with theatrical
synthesis; hearing aids that form musical syntheses.

All this diversity of the sensual continuum were required its adequate forms of presentation
of the sensuality of man.

However, one cannot define either another concept as dominant or give one or another
advantage. It seems that they are complementary to each other. Moreover, the artistic image
is always polygonal. There is a transcoding of the modality of perception like visual to
tactile, tactile on the auditory and others. Distant reception (reflection of the world at a
certain distance), proprioception (reflection of the world as a certain gravitational
orientation), interception (sensing of the subconscious) are those components that give the
possibility of a bulky, polyphonic imagery [4].

Synesthesia as sensory or poly sensor receptive act or the ability to perform acts are precisely
the subject dimension of the synthesis of arts which is the basis of the synthesis or synthesis
of the arts [4].

It is important to note that the epicenter of synthetic guides a self-sufficient work of art. It is
an artwork that becomes the synthetic point of how synthesis occurs, on the basis of which
modalities, on the basis of which components.

It's clear to everyone that such types of art as painting, architecture, sculpture can exist on
their own, but they can be integrated, for example, in an architectural ensemble, creating
their own unique image, which is typical for, for example, a mansion or a profitable home
style Modern. No less interesting synthesis took place also during the Renaissance where
monumental painting, sculpture, architecture existed in a certain integral complex, which
characterized the synthetic guides of the day. But the dominant was optics visual reception
as a way of self-realization of a person as a subject of culture, located in the center of the
world.

Anthropocentrism had the visual possibilities of presenting the actors of the optical universe.
That is the subjects this anthropocentrism determined, in their activity were attracted to
optical synthesis the synthesis of arts was formed in the Renaissance city, urbanized,
saturated and optically extremely united, complete and full of expressiveness.

It is important to note that the process of interaction between the differentiation and the
synthesis of arts is paradoxically genetically equivalent.

The paradox is that the more the art is differentiated, the more arises contemporary art
practices. That is an intermediate spheres between art and reality, the more synthetic
becomes the art itself, the more it becomes the epicenter of the artistic reality, the inclusion
of art in reality as a harmonizing integrative the epicenter of shaping.

The ideas of the synthesis of arts were sharply set at the turn of the nineteenth and twentieth
centuries.
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Richard Wagner is one of the most interesting conceptual thinkers of music theorists. His
idea of the «Gesamtkunstwerk» was a general artistic work thus became a total synthesis
and the ideal artistic totality enabled the life affirmation and life-building of the world art
and art [3]. Art builds the world as an artistic creation.

That is the idea existed from the age, but in different definitions found epicenters. It can be
argued that the culmination of a synthetic and at the same time an optical vision of the world
took place in the Art Nouveau style. This is an architectural synthesis. The synthesis of arts
in a new way defined itself in the avant-garde in Bauhaus, VHUTEMASI in the avant-garde
art, the masters theorists of total synthesis. Among them V. Kandinsky, M. Chekrygin, P.
Florensky, P. Filonov and others, who created their original syntheses made it possible for a
broader entry into the world.

That is the ideas of universal synthesis in Chekrigin ideas derived from the synthesis of arts,
the temple synthesis of arts was taken care of P. Florensky. The unity as a traditional non-
church integrity of the sacred type was catholicity as a phenomenon of life, the socialization
of life. These are the ideas of the silver age, which became synthetic epicenters of formation,
fostered not only the formation of artistic forms but also the pathos itself of the introduction
of art into life. The occurrence of art in life took place on the basis of the redefinition of
figurativeness not the artistic, as we now see in the context of total visualization of culture,
and the modeling of life as a Gesamtkunstwerk as a total work of art.

There are such kinds of art as cinema, architecture, industrial art, design, pop, advertising
are those epicenters of synthetic form formation, which were accumulating in the visual
culture and make it possible to actualize visual arts as peculiar epicenters of cultural
construction.

Thus it can be argued that the synthesis of arts is one of the fundamental, moreover,
interpretive-paradigmatic categorical matrices in the culture of the twentieth century
exacerbated the portrayal, opacity, and visibility of culture as a whole as the right-sided
reflection of the world.

The verbal cultural cultivating as a left-sided reflection of the world complements the image.
Now the image or visibility predominates. But this process is not firm because it cannot be
said that this will be the case always. One can contemplate a certain cycle, when the visual
dominant becomes prominent, then instead of it comes the verbal dominant. And this endless
variation, the complementarity of the virtual, visual and verbal dominant, concentration,
presentation, information, of course, suggests synthetic. Synthesis could be analyzed as a
reflection, as the transformation of reality by means of art.

Synthesis in art as a total orientation, a counterpoint to the differentiation of arts, correlates
with artistic syntheses, local practices of a systemic, conglomerate and integrative type of
unity of arts under the auspices of artistic creation into various substructures that sometimes
do not yet have definitions of arts but present art practices. The evaporation is an art of
decorating the environment, where, on the basis of different, installation-type types of
environment transformations. There is a space that makes it possible to see this environment
as entering into it different kinds of arts.

Performance is a theatrical form of presentation of information that can be based on photos,
videos, the theatre as a reality helped formulating element that presents reality as a
dramatized one. Body art is a practice associated with bodily attachments, also a very broad
palette. It begins with the coloration of the body, with the formation of parity bodily
implications the body is applied three times and then it is painted in the form of tattoos,
which existed in archaic cultures.
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Such works are known in the work of the artist-fashion designer Issey Miyake. Happening
iIs a dramatized art event associated with political campaigns, where actors become
manifestations, which, based on the presentation of verbal and non-verbal artifacts, form a
unique event in the urbanized space. Land art is a modern garden art where the landscape is
conceived as an artistic work.

But not in the traditional sense as the formation of a park or landscape, but as a kind of
installation the painting of rocks, for example, comes to the coloring of icebergs, the
formation of various ornamental substructures of the landscape, which can only be seen from
the plane. All those actions are a kind of artistic art art-reality. This reality is quite diverse.

In spectacular synthesis had formed peculiar intermediate hybrid forms. Those are the
premises where was once a factory. These are spatial zones installed under modern artifacts
where a peculiar mystical scene of reality unfolds.

Musical and theatrical symbiosis are found in the visual culture of their forms of expression
and reflection on these forms is known as a certain historical "herbarium™ of artifacts or a
historical set of artifacts can be described as a kind of space for the formation of a synthetic
type.

The concept of "synesthesia" (formed from the ancient Greek "syn" — "common" and
"aesthesis" "sensation"). For the first time synesthesia was described as a cosmological
phenomenon by Pythagoras.

Pythagoras who recorded a sound score of eight notes holds the string at high altitude.
Pythagoras also owns the first explication of music as a synesthetic cosmological
phenomenon. Space was perceived by the Pythagoreans as the only harmonious instrumental
reality and the music of the spheres the music of the sun, the moon becomes the kind of
musical orbits that have the potential of such a cosmological vision of musical synthesis.

Color hearing is the synesthetic model that has been formed over the centuries. But the
syntheses realized in the nineteenth century by Nikolai A. Rimsky-Korsakov and later by O.
Scriabin were the revolutionary in those days. For some reason Scriabin's experience is well
known as Rimsky-Korsakov previously faced the problem of the elementary unit of
correlation of music and color. It is important that these systems were similar to mechano
determinism or natural-scientific, mathematical and other models of the correlation of color
and sound. This sounds, first of all, a kind of metaphorical music.

Nevertheless despite her lack of knowledge the composer uses in his works such as "Sadko™
opera the sea litmus are deliberately written in "blue™ tonalities. According to the design of
the composer, the shades of blue should have dominated the stage scenery. All this provided
the basis for certain metamorphoses and Trans humanism of the metaphorical plan,
indicating that the problem of color-musical art became fatal.

O. Scriabin creates a unique impetus for the synthesis of arts. His poem "Prometheus™ had
a colored score but in itself the mechanics of the combination of color and sound was
imperfect. When he played, his wife freely associated color with sound in the form of light
bulbs, gave a parallel colored score, indicating a peculiar interpretation of music in the
colored major-minority framework, within the classical structure. But in itself the
arrangement of the Scriabin type, the color-sound system already had a purely interpretative
character. The interpretation deprives Kastel's mechanism of the mechano determinism that
comes from Newton.

The widespread occurrence of synthesizers and synthetic sound instruments has led to the
fact that many composers, such as S. Gubaidullina, A. Schnittke have tried to widely use
electronic and musical devices in the creation of instrumental music for 60-70 years. But this
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fashion has quickly passed. Of course, any synthesizers looked like a mechano determinism
feels at Castel, when literally uniquely connects notes (sounds) and their color equivalents.

About the same thing we feel when there is a synthetic sound. Mechano determinism is
already a necessary and sufficient horizon, which eliminates the problem of that cosmology
was taken care of by traditional culture, from ancient civilizations.

It is important that all experiments were associated with the synthesis of sound and color, or
the emergence of synthetic sound through light-colored color implications, sought mediator,
mediator.

This mediator became a graphic code a sinusoid, or something else, and certain composer
studios did not start from sounding, but the formation of the very intermediate subjective
element, that is, a graphic "meta tutor". It was not predictably predictable. Such a game and
such, let's say, improvisation in the space of graphic implications and captivating, and
disappointing.

The forms of the technological intermediate stage of sound installation allowed the creation
of original models of those synthetic formats that at some time remained laboratory
experiments. This laboratory experiment was also the work of the Kazan SCB "Prometheus”
under the guidance of B. Galeev who analyzed the synesthetic schemes of O. Scriabin. It is
easy to see the speculation of this work. The color itself here was purely an analog model
comes from a certain sound and is developed in parallel with musical constructions [4].

Consequently it can be argued that the horizon for comprehension of contemporary visual
culture or the visual turning is taking place is the horizon of the synthesis of arts and the
acquisition of such a complex technological symbiosis that is taking place now. Based on
the analysis of those systems of reflection that come from different spheres of knowledge
from psychology, philosophy, aesthetics, in particular, specific artistic insights or certain
manifestos, programs that are determined not only in the avant-garde form but are
proportional, natural to art in general, starting with the treatises of Leonardo da Vinci, Leon
Battista Alberti, ending with the works of VVasyl Kandinsky and others.

Of course, the unsurpassed experience as a synthesis of arts as well as the definition of the
unique nature of each art as each individual gives a silver age, which is associated with the
actualization of the problem of sacredness, eternal values, and unity in both art and social
life in general. That is from the different sides from the musical space, from the space of the
visual, from the space of traditional-spatial arts to painting, architecture, graphics are far-
sighted intentions, jerks that form panoptic vision of modern culture as a kind of synthetic
toolkit that can be evaluated in different ways as a certain archeology the experience of
archaic vision, cosmologization as a certain herbarium, that is the positivist consensus of
psychology, the physiology of perception as a certain artistic creature that seems to be
interpreted system based on metaphor and reflection.

It can be noted that there is no universal approach to assessing the problem of the synthesis
of arts, and in general, the synthetic form-making in the context of culture. But there are
certain cultural milestones that are mentioned, in particular, at the same silver age. That is
the peculiarity and synthetic of modern visual culture are connected with various factors, in
particular with the socio-cultural realities determined by technological determinants, the
transition from industrial civilization to the broad ideological direction of accumulation,
integration, experience of creative technology, practice, and all of the achievement that
remains in the context of both refined and unelected systems.
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The integrative value of the visual culture is determined by its deep metaphysical essence,
because it is associated with the right-half-way mode of world modeling given in gestalt,
patterns, in certain modules, visual constants, without which the world cannot develop.

The highest manifestation of the synthetics of the twentieth century is not without reason the
culture of the silver age, the silver age, which raised the problem of modality, or the inter
modality of arts, the interaction of arts, and emphasized the problem of synthesis as a sacral
issue that goes beyond the boundaries of everyday life. However, modern synthesis of arts,
on the contrary, reduces the sacred component and actualizes the culture of everyday life as
a horizon of modern synthetic.

If in the synthetic searches of the culture of the silver age, such broad, intentional intentions
as cosmism, religious faith, motives of the fatalistic, apocalyptic vision of the world,
existential themes of life and death, good and evil, love and hatred, as well as ordinal orphan,
archaic themes, which became a definite way of romanticism and a kind of idealization of
personality, then all this context is lost in the modern visual culture, and sociological ways
in art sometimes looks like a new type of its banality.

The art culture of the silver age associated with the Middle Ages is not homogeneous. It is
mostly a model for assessing contemporary visual and artistic culture in general. There
existed here side by side, such trends as neo-impressionism, neo-romanticism, decadence,
symbolism, acmes, cubism, futurism, and others.

All of them, to a certain extent led to synthesis and synthesis was determined on the basis of
the localization of various intentions, with one or another dominant — musical, theatrical,
choreographic, or, conversely, prompted the creation of such myths and concepts as the
choral event that offered Vyacheslav Ivanov, orchestras, that is, certain choral structures of
the planetary order, giving a grand motive of voice, voice, Christian melodists. This was the
model on the basis of which people gathered in the group and this group was planetary
marked. This symbolism sometimes looks like a decadent destruction, and sometimes it is
perceived as the kind of synthetic that actually has a glider type horizon referred to as a kind
of super cultural synthesis.

Folklore and modernity are combined in folk music and folk music in folk music and folk
music in folk music and folk music, in folklore, panorama, world of fairs and the cultured
ritual actions connected with even the occurrence of Scythian subjects and the realization of
personality in the musical creativity in artistic creativity.

The very orientation to pathos, fabulousness were extremely acute in such works as the
works of Nicholas Roerich, monumental, theatrical works, sketches to the decoration of the
scenery of the Diaghilev seasons in Paris, in the works of Leon Bakst, in the musical works
of O. Scriabin, P. Tchaikovsky, S. Taneyev, S. Rachmaninov, I. Stravinsky.

Interactions of arts are difficult and dramatic in the context of modern visual culture. One
can speak of the inherent processes that take place within the multiverse of culture, which
are formed as polycentric integrity of the artistic type, that is, the artistic image here is diffuse
polycentric and is described by such concepts as attractor, semantic and figurative epicenter
of artistic interactions. We can talk about local syntheses and syncrezes that arise on the
verge of local experiments. In particular, this also applies to clip art and trash culture, glamor
culture. That is, there is a contrast to the top and bottom, time and space.

This gives an opportunity to show that the visual culture is polarized. Moreover, synthesis
here is a motive that is desirable, but not always synthesis is carried out. He (synthesis) is
carried out by one or another dominant, but this dominant indicates only the interaction, the

99



external connections of arts and artistic practices, in particular, but internal connections are
not always explicated, although always desirable.

Conclusion

Eschatology, the catastrophic perception of the life of the early twentieth century
exacerbated the problem of supernatural, superhuman Dionysian, apollonian, by F.
Nietzsche, the realities of culture. All this testifies to the theurgist of understanding art in the
context of breaking the time on the verge of centuries. Somewhat similar happens in our
time. Again, the change, and again, is already changing on a larger scale, when the
millennium is changing, and there is a new eschatology that correlates with ecological
catastrophe, which again produces the problem of a superman, according to F. Nietzsche,
the supernatural nature of the mental imaginary theatrical image that should come into the
context of culture, which has already died, according to V. Bychkov, but did not become a
post-culture. Of course, post culture is an intermediate technological stage of new positivism,
which can be described as a postmodernist, but it is not eternal, the idea of his vision,
"cardiac doing," a heart-vision that comes from the "silver age," which again makes man a
cosmological epicenter all feelings and all the pan optimum of the relation to the world,
becomes the national idea, the idea of the cathedral, which in one way or another is produced
by each separate culture.

And this very localism is important as an antithesis of universal optics, trans Atlantics, trans
nationalism and trans cultural influences and interactions, in particular the so called,
dialogue of cultures did not justify itself. That is all suggests that the problem of synthesis
at a new level will be to a certain extent actualization of those cultural and spiritual problems
that have a horizon of centuries and millennia. In particular, this is the experience of the
silver age a philosophical, messianic, poetic search.
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Usage of Augmented Reality in Education Process
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Abstract

One important issue in the modernization of education at all levels of education not only in
Slovakia but also in the world is the scope of implementation of innovative ICT in the
learning process. With their support may change significantly the established way of
traditional education. The use of modern ICT in education also brings with it lots of question
marks. The aim of this contribution is to bring one of the innovative forms of teaching with
the use of the most modern ICT in the form of augmented reality. It describes the possible
applications, as well as restrictions on the use in the educational process.
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Introduction

Spolu s narastajicou intenzitou modernizacie IKT je ¢im d’alej tym viac ovplyviiovany aj
tradicny sposob vyucby. Pod tymto tlakom ucebnica v tlacenej podobe, tak ako ju pozname
dnes, postupne straca svoje dominantné postavenie. Naopak, do popredia sa dostavaju
interaktivne Studijné materialy [1], akymi su napr. rézne videoprezentacie, simulaény
softvér, virtudlna realita, internet apod. Ich hlavnou vyhodou je dynamika. Tieto
elektronické didaktické pomocky umoziiuji nahradit’ statické obrazy v ucebniciach
dynamickymi, atak umoznit’ Studentom sledovat’ virtudlne objekty zo vSetkych stran.
Pozorovat’ tak moézu aj objekty, ktoré st pre nich v beznom Zivote nedostupné. Pocas
prednasky si tiez mézu vyskusat’ rozobratie roznych technickych zariadeni. M6zu sledovat’
ich Cinnost’ resp. preverit svoje schopnosti pri odhalovani poruch tychto zariadeni. Vo
viacerych vyspelych §tatoch sveta uz existuji rozne pilotné aplikacie pre vyucbu odbornych
predmetov s vyuzitim virtualnej reality. Studenti maju moznost’ vidiet' a ovladat’ rozne
technologické celky, m6Zu im odoberat’ a pridavat’ ro6zne funkcie bez rizika ich poSkodenia.
Vyucba mnohych profesii [2] S vyuzitim virtualnej reality tak mdze byt vel'mi putava
a efektivna.

Main part
Zakladné charakteristika virtualnej reality

Podstata virtualnej reality [9] spociva v jej posobeni na zakladné 'udské zmysly zrak, sluch,
hmat, ¢uch a chut’. Pre dokonalé zrakové vnimanie, t. j., aby bol obraz realne pohyblivy, je
nevyhnuté splnenie podmienky min. 20 snimkov za sekundu. Cim je tato frekvencia vyssia,
tym je obraz vernejsi. Prirodzeny dojem pohybu objektu ¢lovek nadobuda pri frekvencii
priblizne 50 snimkov/s. Pre priestorové videnie objektov, musi byt obraz pre kazdé oko
odlidny. Na to sa pouZivaju Specidlne upravené zobrazovacie zariadenia, ktoré pomocou
filtrov zabezpecia, aby kazdé oko videlo odlisSny obraz. Zobrazovacim zariadenim vo
virtudlnej realite mozu byt rozne stereoskopické displeje zabudované do prilby alebo
Specidlnych okuliarov tak, aby boli v blizkosti o¢i.
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Obrazok 1: Speciélne okuliare a prilba pouzZivané v ramci virtualnej reality

Individualne je pre kazdé oko pouzity samostatny zobrazovaci panel, ktorym moze byt napr.
LCD. Délezitym parametrom je tiez zorné pole. Idealne je, ak dosahuje aspoi 120°. Dalsim
délezitym prvkom je Speciélne zariadenie, ktoré podava informaciu obsluznému pocitacu
0 aktualnej polohe hlavy a o¢i. Ak dojde k zmene ich polohy, pocita¢ musi v redlnom case
vygenerovat’ novy obraz a zobrazit’ ho na obrazovke. Okrem obrazu musi zariadenie
virtualnej reality [12] poskytovat’ aj pokial’ mozno ¢o najvernejsi zvukovy efekt. Ideélne je,
ak je rieSeny podobne, ako aj vizualny obraz, t. j. stereofonne resp. priestorovo. V pripade
aplikacie priestorovo interaktivneho zvuku musi obsluzny pocitaC pracovat s co
najvernejsim akustickym modelom vhodnym pre dané prostredie. Dalsim délezitym
parametrom virtudlnej reality st hmatové vnemy. Pre zabezpecenie tohto zmyslu sa
pouZzivaju zariadenia, akymi st datova rukavica alebo datovy oblek. Ich hlavnou funkciou je
okrem zabezpecenia informacie pre obsluzny pocita¢ o pohybe uzivatela poskytovat
pouzivatelovi spédtni viazbu vo forme hmatovej a silovej informécie o vlastnostiach
priestoru. Ostatné 'udské zmysly ako ¢uch a chut’ doposial’ vo virtualnej realite aplikované
nie su. AvSak intenzivne sa pracuje na ich vyvoji, ktory je v stcasnej dobe v Stadiu
prototypov.

Zakladné stupne aplikacie virtualnej reality

NajnizS§im stupnom vo virtualnej realite je jej pasivna aplikacia. Principiadlne funguje ako
film. Takto simulované prostredie mézeme vidiet’, po¢ut’ a dokonca aj citit’, no nemozeme
ho modifikovat. Vys§im stupniom virtualnej reality je jej aktivna aplikacia. V tomto pripade
je mozné sa vo virtudlnom prostredi 'ubovol'ne pohybovat’, prezerat’ si objekty zo vSetkych
uhlov, vnimat’ virtualne zvuky a pod. AvSak ani v tomto pripade nie je mozné s virtualnymi
objektmi manipulovat’ ani virtualne prostredie modifikovat’. Ide len o akusi ,,prechadzku*
virtualnym prostredim. Najvys$im stupniom aplikacie virtualnej reality je interaktivna. Ide
0 najdokonalejsiu, ale zaroven o najnaro¢nejsiu aplikaciu dokonalej virtualnej reality [13].
Pri tejto aplikacii virtudlnej reality je mozné sa vo virtudlnom prostredi nielen volne
pohybovat, ale je mozné ho aj 'ubovol'ne modifikovat. Umoznuje virtudlne predmety
uchopit’ do ruky, premiestiiovat’ ich, demontovat’ a naspit’ zmontovat’ ich jednotlivé Casti,
hrat’ na virtualnych hudobnych nastrojoch a pod.
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Obréazok 2: Interaktivna aplikécia virtualnej reality [15]

V interaktivnom virtudlnom prostredi je mozné vykondvat tréning roéznych tkonov.
Napriklad je mozné trénovat’ obsluhu roznych technickych zariadeni, montaz jednotlivych
dielov technického zariadenia rovnako, ako by tieto operacie boli vykonavané na redlnom
technickom zariadeni [11]. Zaroven je mozné vsetky tkony vo virtudlnom priestore
zaznamenavat a nasledne prezerat’.

Virtualna realita vo vzdelavacom procese

Virtualna realita nachadza Siroké moznosti uplatnenia vo vzdelavacom procese na vsetkych
arovniach. [3] V procese vyucby na vysokych Skolach [8] je aplikovatel'na tak v ramci
hromadnych prednasok, ako aj pri individudlnych laboratornych cvi¢eniach [7]. lde o
inovativnu edukacnu metodu, ktorej neodmysliteI'nou sucast’ou su najmodernejsie IKT. [4,6]
Ulohou virtuélnej reality je verné zobrazenie realnych objektov, ako aj manipulécia s nimi
v sulade s javmi a zakonitostami, ktorym objekty podliehaju v beZznom Zivote. NavySe
umoziuji vzajomnu komunikdciu medzi Studentom a vyucujicim, ako aj Studentmi
navzajom. [5] Vyucujuci tak vidi presne to, ¢o aj Studenti. Dokaze ich priebezne kontrolovat’
pocas vykonavanych ¢innosti. V pripade potreby ich méze usmernit. Hlavnou nevyhodou
virtualnej reality je v3ak strata priameho kontaktu s redlnym svetom. Student je obrazne
povedane akoby v akejsi bubline alebo sfére pokrytej obrazovkami bez ramikov. TakZe na
vSetky smery je vidiet’ len virtudlnu realitu. Tento podstatny nedostatok vSak odstrafiuje
rozSirena virtualna realita.

Moznosti aplikacie rozsSirenej virtualnej reality vo vzdelavacom procese

Podstatny rozdiel medzi virtualnou realitou a rozsirenou realitou spo¢iva v tom, Ze pouZiva
prichladnu vrstvu, na ktorej sa zobrazujti informacie, animacie a iné grafické prvky. Takmer
vzdy ide o prispdsobenie sa podmienkam reédlneho sveta. Vd’aka mnozstvu inovativnych
funkcii dokaze rozoznévat' skutocnu polohu pouzivatela, uhol jeho pohladu, pohyby
a podobne. Dokaze tiez zobrazit’ realne prostredie v okoli pouzivatel'a, napisy na budovach
alebo vytvorit’ model technického zariadenia. V pripade, Ze dokaZe s vytvorenymi modelmi
technického zariadenia aj manipulovat’, vtedy hovorime o tzv. zmieSanej realite. Pri aplikacii
rozSirenej virtuélnej reality vo vzdeldvacom procese Student nepride o periférne videnie,
preto mdze aj nad’alej komunikovat’® a spolupracovat’ s ostatnymi Studentmi, ako aj s
pedagdégom [10]. Najjednoduchsou aplikaciou rozsirenej virtualnej reality vo vzdeldvacom
procese je ,,oby¢ajna‘“ virtudlna trieda.
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Obrézok 3: Virtualna trieda vytvorena v prostredi rozSirenej virtualnej reality

Okuliare aplikovatel'né pre virtudlnu realitu si namapuju skuto¢né rozmery miestnosti
a doplnia ich virtualnymi objektmi. Studenti tak zrazu mdzu v okuliaroch okrem skutoénych
predmetov okolo seba vidiet’ aj virtualnu Skolsk tabul'u, webovy prehliada¢ na stene ¢i
rozne ovladacie prvky, ktoré mozno vyuzit pri vyucovani. V pripade, Ze okuliare umoziuju
priamu interakciu s holografickymi objektmi, tieto objekty mozno otacat, zmenSovat
I zvacSovat alebo 'ubovol'ne prestvat. Vyucba odbornikov pre rézne odvetvia tak moze byt’
velmi efektivna. Studenti maji moznost priamo pred sebou vidiet podrobné opisy
jednotlivych Casti technického zariadenia.

Obrazok 4: Vyucba predmetu Casti strojov s vyuzitim rozsirenej virtualnej reality [16]

Zaroven jednotlivé okuliare mozno medzi sebou prepajat’ a tak mbze viacero Studentov
timovo pracovat’ na spolo¢nom objekte. NavySe tato dialkova interferencia umoznuje
vyucujucemu sledovat’ presne to, ¢o vidia Studenti a tak ich usmerfiovat’ a kontrolovat’. Mo6ze
im tiez pridavat’ d’alSie objekty alebo vrstvy. Vyu€ovaci proces s vyuZitim rozsirenej reality
nesie v sebe obrovsky potencial, z ktorého méze nasledne pomerne efektivne t'azit’ aj realna
prax. Namiesto okuliarov mozno v pripade rozSirenej virtudlnej reality v ramci
vyuc€ovacieho procesu pomerne efektivne vyuzit' aj smartfon. Ten je v suCasnej dobe uz
prakticky beznou ,,vybavou* kazdého Studenta. Pre bezné tcely st pouZzite'né takmer vSetky
typy smartfénov s uhloprie¢kou od 4 do 6 palcov. Avsak pre plnohodnotné vyuzitie vSetkych
funkcii, ktoré v sucasnosti rozsirena virtualna realita ponuka, je vhodné pouzitie smartfonov,
ktoré maju dostatoény vykon s vysokym Full-HD resp. 4K rozliSenim. Za negativum
aplikécie rozsirenej virtudlnej reality vo vyu¢ovacom procese mozno povazovat urCity
negativny dopad na zdravie pouzivatelov. Aj napriek tomu, Ze nebol jednoznaéne
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preukazany negativny dopad pouZivania tychto zariadeni na zhorSenie zdravotného stavu
pouzivatel'ov, existuju ur¢ité predpoklady. V pripade aplikacie technickych zariadeni pre
rozSirend virtualnu realitu s relativne nizkym vykonom méze dochadzat’ k nedostato¢ne
rychlemu vykreslovaniu obrazov. Tato pomald obnovovacia frekvencia v kombin&cii
s dlhou odozvou moze citlivym osobam pri zmene polohy spdsobit’ ur¢ité zdravotné
problémy, akymi s bolesti hlavy, zavraty, nevolnost' a pod. Samostatnou skupinou je
mozny negativny dopad na poruchy zraku. Aj napriek moznosti nastaviteIného jasu a OLED
technologii, ktorej ulohou je minimalizécia unavy oci, mdze pri Castom vyuZzivani tejto
technologie dojst’ u pouzivatel'ov k zhorSeniu zrakového vnimania. VSetko vSak zéleZi od
urovne technického vybavenia jeho jednotlivych casti aintenzity pouZivania tychto
zariadeni.

Conclusion

Vplyvom modernizacie IKT a ich postupnou implementaciou do vzdelavacieho procesu [14]
sa zaroven meni aj tradi¢ny sposob vyucby. S ich vyuzitim nadobulda vzdelavaci proces noveé
dimenzie. Otvaraju sa mnohé nové moznosti, ktoré pri pouziti tradi¢nych didaktickych
prostriedkov v ziadnom pripade nemozno dosiahnut. V poslednom obdobi su lidrom
v inovativnych digitalnych didaktickych pomdckach rozne formy virtualnej reality. Ci uz jej
pasivne vyuZzivanie, alebo vo forme interaktivity, ako v stcasnosti najdokonalejSej a
najnaroc¢nejsej aplikacii dokonalej virtualnej reality. Ciel'om prispevku bolo popisat’ sucasné
moZnosti vyuzitia roznych foriem virtudlnej reality, ako aj rozSirenej virtualnej reality vo
vzdeldvacom procese. Popisuje, akym spdsobom rozSirena virtualna realita otvara nové
moznosti pri vyucbe odbornych technickych predmetov na vysokej Skole tak v ramci
prednasok, ako aj cviceni. Hlavny prinos vyuZivania rozSirenej virtualnej reality vo
vzdeldvacom procese mozno ocakavat’ vo zvyseni kvality a efektivity vyucby. Pocas vyucby
sa maju Studenti moznost’ oboznamit’ s technickymi prostriedkami a postupmi, ktoré Skola
z hl'adiska finanéného alebo bezpecnostného nemoédze vramci vyucby zabezpecit.
Aplikéaciou tychto modernych technickych prostriedkov vo vzdelavacom procese mozno tiez
pomerne vyznamne napomoct k osobnostnému rozvoju Studentov, k samostatnosti
v rozhodovani, ale tieZ aj k timovej spolupraci pri rieSeni naro¢nych technickych problémov.
Vyhody implementécie tychto modernych technoldgii vo vzdelavacom procese v podstatnej
miere prevySuju negativa, ktore su snou v niektorych pripadoch spojené. Za jedno
z hlavnych negativ pri implementécii tychto technickych prostriedkov do vzdeldvacieho
procesu mozno povazovat' ich vysoka cenu. No vplyvom ich postupného rozmachu mozno
ocakavat’, ze ich cena dosiahne prijatel'na troven. A tak je mozné, Ze v blizkej budicnosti
tieto moderné technoldgie prinest uplne novu troven vzdelavania aj na Slovensku.
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Creation of Multimedia Teaching Utilities

LCuboslav Straka, Technologies Faculty of Manufacturing Technologies of the Technical
University of KoSice with a seat in PreSov, luboslav.straka@tuke.sk

Abstract

The implementation of multimedia teaching utilities within the educational process moves
the listener from the passive role to the position of an active participant in the educational
process. In addition, using state-of-the-art information and communication technologies,
both teachers and students can actively enter the educational process while the technics
responds to their stimuli. The learning process becomes more attractive and more interactive
with elements of interactivity, because it can simulate different things, virtually browse
various technical objects, and so on. In order for the multimedia presentation is attractive for
the students, it is necessary to prepare it carefully. The paper describes several basic
principles for the proper creation of multimedia presentations suitable for the educational
process.

Keywords

multimedia utilities, information&communication technologies (ICT), education process,
presentation.

Introduction

The term multimedia presentation has its origin in the Latin word multus — a much and
medium — means, intermediary. We understand it as an expression for the integration of
multimedia elements, such as texts, computer animations, audio and video sequences. Their
main advantage over classical didactic aids is their interactivity with the ability to influence
what we see and hear. The purpose of multimedia teaching utilities in education is to increase
the overall effectiveness of the learning process [1]. This, however, puts increased demands
of teachers on the digital competencies and skills. The minimal basic skills of each modern
teacher are including launching and controlling a multimedia presentation [2]. However, the
creation or adaptation of a presentation that has already been created according to the actual
needs of a specific lecture already puts slightly increased demands on the pedagogue's skills.

Main part
Creation of multimedia teaching utilities

Making multimedia teaching utilities involves various elements that are mutual
interconnected. These elements may be static (text, table, image, etc.) or dynamic (sound,
animation, video, etc.). The mutual interconnection of individual elements can be
continuously (manual or automatic) respectively using links. In order to achieve the high
efficiency of the educational process it is necessary to adhere to a series of basic rules when
creating multimedia teaching utilities. When creating a multimedia presentation, it is first
necessary to know the target group. This also depends on selecting a suitable and reasoned
methodology, compositions, scenario, and environment selection in which the multimedia
application will be created. A very important role for interactive control and presentation of
the multimedia application it also plays a user interface. It should provide tools for
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organizing and modifying it. At the same time, it is important to adhere to the basic rules for
working with graphic motifs that enhance the attractiveness of the multimedia presentation.

The creation of multimedia teaching utilities [3] can be divided into the following basic
steps:

Step No.1 —collection of available information from the area of the solved problem and their
selection,

Step No.2 — selection of suitable scenes and a suitable environment,
Step No.3 — selecting the optimal mutual interconnection of individual multimedia elements,
Step No.4 — testing and error correction of a multimedia presentation.

Multimedia presentations are one of the most frequently used applications in the learning
process. For their generation there is a number of different software [4]. The most commonly
used software for their creation are MS PowerPoint, Impress, LibreOffice Impress etc.
Because multimedia presentations serve to support the education process [5] with the
teacher's accompanying speech, some rules apply.

When creating a multimedia presentation, you must follow these guidelines:

= the presentation should contain only the most important ideas (the essence of the subject,
the most important concepts) that teacher wants to presented to students,

= for to the good text readability and image visibility, it is necessary to choose the
contrasting background colours (dark text — bright background and conversely),

= a brief expression of text through bullets with optimal font size (too small or too large
font is disruptive),

= the ideal liven up of the multimedia presentation [6] is sound effects and dynamic
animations (however, too more sound effects and dynamic animations is disruptive).

CREATION OF MULTIMEDIA S s RN, no) s
TEACHING UTILITIES CREATION OF MULTIMEDI

TEACHING UTILITIES
The main benefits of multimedia
presentations include:

The main benefits of multimedia presentations inelude:

v higher efficiency of the education process,
¥ innovation of the educational process,

v effective tool for deepening the subject,

¥ support for student memory training,

v possibility of adaptation for all age groups.

a) a suitable b) unsuitable
Figure 1: Comparison a suitable and unsuitable create multimedia presentation

From the illustrated pictures of the multimedia presentation in Fig. 1 may be visually
observed a suitable (image in the left) and unsuitable (image in the right) conceived images.
Properly created presentation slides have a good contrast between font colour and
background to ensure good readability. The caption font and regular text should be of the
appropriate size.

The main benefits of multimedia presentations include:

= higher efficiency of the education process,
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= innovation of the educational process,

= effective tool for deepening the subject,

= support for student memory training,

= possibility of adaptation for all age groups.

Advanced applications of multimedia presentations

An advanced application of multimedia presentations is their transformation into video
presentations. In this application, you can create a record of the presentation. All its elements
such as spoken comment, animation, pointer movements, timing, and more will be stored in
the presentation itself. Presentations can be saved in video file format (*.mp4, *.mov alebo
*.wmv) or as a set of PowerPoint's clean presentation (.ppsx). The presentation essentially
becomes video which can be tracked, for example, in PowerPoint. If a multimedia video
presentation is created, the video can be saved in different resolution. Here, however, it
should be noted that the higher the video quality, the larger the file.

Table 1 Overview of multimedia video presentation resolution levels

Quality Resolution File size Display device
Presentation 1920 x 1080 large Computers and screens with HD
quality resolution
Internet quality 1280 x 720 medium Internet and disc DVD
Low quality 852 x 480 small Portable devices

Video recording of a multimedia presentation in resolution 1280 x 720 can be placed on the
web. Students are given the opportunity to view the presentation again from the record in
case of absence or deeper learning.

The advantages of multimedia video presentation:
= aspoken comment and movements of a laser pointer may be recorded in the video,
= animations and transitions can be included in the video,

= when playing a video presentation, you do not need to have PowerPoint installed to view
your presentation,

= there is no need to control video playback.

Conclusion

The educational process without the use of modern multimedia teaching utilities cannot be
imagined at present. However, despite the constant progress of modern technology and
increasing pressure on self-education, the teacher's important position cannot be totally
excluded. Also in the future, the student will also need help from teachers in the field of
education, guidance, motivation to study, consultations on the subject studied, and etc.
Modern information and communication means will never completely replace the teacher's
function. However, they can fundamentally change its role and behavior as well as the
overall effectiveness of the educational process. The aim of the paper was to describe the
basic principles of the correct creation of a multimedia presentation for enhancing the
effectiveness of the educational process.
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Abstract

This article contains information about publishing of fiction in Ukraine (1917 — 1920th).
Revising work of private publish houses of social public organization, analyzing types of
editions.
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Introduction

Annotarus. CTaThsi MOCBSIIEHAa MpoOJIeMaM M3JIaHHUSA XYyJO0XKECTBEHHOW IUTEPaTyphl B
Vkpaune (1917 — 1920-e roamsr). PaccmarpuBaercsi NesSTENbHOCTh TOCYAAPCTBEHHBIX,
YJaCTHBIX, KOOIEPATUBHBIX M3JATEIbCTB M W3AATEIHCTB OOLICCTBEHHBIX OPTraHM3ALUN H
00beAMHEHUH.

Main part

[Tocne nnuTenpbHOTO TEpHOJA TPUTECHEHWH YKPAMHCKOTO CJIOBa, 3alpeTa W3/1aBaTh
XYJOKECTBEHHYIO JIMTEPATYPy HA YKPAUHCKOM SI3bIKE TOJIBKO B Hadaje XX B., B CBSI3U C
nubepanu3aiuei OOIECTBEHHON W KYyJbTYPHOW KHU3HHM, OOYCIIOBJIGHHOW pPEBOJIOIMEH
1905, Havanu MOSBIATHCS YKPAaMHCKHE W3/1aTENbCTBA, OCHOBAHHBIC MO MHHUIIMATUBE W HA
cpencTBa ykpanHcKou uHTemureHmu. Tak, B Kuese B kon1e 19 u B Hauane 20 Bexa ObutH
OCHOBaHbI M3/IaTE€NbCTBA U U3arenbckue coro3bl — "Bux", "I3Bun", "Yac", "Kpununa",
KOTOpPbIE B OCHOBHOM H3JaBajli XYIO0XECTBEHHYIO JHTEeparypy. M3marenbckoe memno
OCYIIIECTBISIACh HE TONBKO B KueBe, HO U B APYrux YKpauHCKHUX Topoaax — YepHUrose,
Onecce, XapbKOBE H T.1I.

KnauroBenueckue uccnenoBanus, oTHocsmuecs K TeMe cratbu (FO.Mexenka, E.I'puniaka,
A.Kozauenka, T.Kusmap u M.Tumormka), aHamu3upyroT 00IIUe U3AaTEIbCKUE MTPOLIECCHI
Y YaCTUYHO OCBEIIAIOT MPOOIEeMbI H3aHUS XyI0KECTBEHHOH JIMTEPATypPhl, KOTOpPast BO BCE
BpeMeHa ObljIa TECHO CBs3aHa C Pa3BUTHEM JIUTEPATYPHOTO IIPOIECCa U CBUICTEIHCTBOBATIA
00 OmpeAeIeHHOM YPOBHE JYyXOBHOCTH OOIIECTBA, MOATOMY HMCCIICIOBAHUS UMEHHO ATOU
TEMBbI ITPE/ICTABIICTCS AKTYaJIbHBIM.

Llenp cTaThu 3aKIOYaeTCs B TOM, YTOOBI NMPOAHAIU3MPOBATH OCOOECHHOCTH H3JAHHS
XYJ0’KECTBEHHOM JTUTEpaTyphl B KOHTEKCTE 00IIECTBEHHO-TIOIUTUYECKOM KU3HU Y KpauHbl
YKa3aHHOTO  IIepHoJa,  OXapaKTepu30BaTh  CEThb  MU3JATENIbCTB,  BBIITYCKaBIIMX
XyJI0’)KECTBEHHYIO JIUTEPATYPY, ONKUCATh UX perepTyap.

CtpeMuTenbHble HW3MEHEHHUs OOIIECTBEHHO-TIOJUTUYECKOW >ku3HU BpemeH [lepBoit
MHUPOBON BOWHBI, CBEPKEHHE IJAPCKOTO PEXUMa BHI3BATH HOBBIC MPOIIECCH B OOIIECTBE.
Haunnaer Bo3poxaaTbes MoMTHYECKas, SKOHOMHUYECKas U KyJIbTypHas )KU3Hb B YKpauHe.
®opMUpOBaHUE YKPAWHCKOTO MPABUTENBCTBA, BOCCTAHOBJIEHHE U BO3HUKHOBEHHE
Pa3IMYHbIX MApPTHU, pacIpOCTPaHEHHE YKPAMHCKOTO sI3bIKa B 00pa30BaHUU, HAyKe, IPYTHX
chepax OOIIECTBEHHOM JKM3HU BBI3BATM 3HAYUTEIBHOE OXXMBICHHE KYJIBTYPHBIX

112



nporeccoB. "OCOOEGHHO TOpPA3UTENbHBIMA OBLIM  YCIIEXHW YKPAMHCKOW TPECChl H
kHuronevatanus." [11, C. 75]

OCHOBBI K TOMY OBUIH 3aJI0’KEHBI €11l B IEPBbIi iepuo AesrenbHocTu LlenTpanbaoil Pajpbl,
KOTOpas, HECMOTps Ha MPOTHBOPEUYUS CBOEH MONUTUKH, 3a00THIack O pa3BUTHH
HAI[MOHAJbHOW KYJIbTYpbl M Jelaja Juisli Hee ... BCE BO3MOXHOE, IpH KpaliHel
OTrPaHUYEHHOCTU MAaTEepPUAIbHBIX CPEACTB M yrpoXkamoled curyaunun (akTHIecKOM
rpakaanckoit BorHslL" [4, C. 76]

Pexxum I1. Ckoponaackoro, KOTOpslii npuiien K BaacTu BecHo 1918 roxa, Taxke ynensn
BHHMAaHHUE Pa3BUTHIO HAIIMOHAJILHON KyJIbTYphl. Jlake B yCIOBHSIX KpaliHe HECTaOMIHLHOM
MIOJINTUYECKOU BJIACTH, )KECTOKOM BOWHBI U MHTEPBEHLUH KYJIbTYpHas KU3Hb B YKpPaUHE
MMeJa 3HAYUTENBHBIN MIOBEM.

[Tepuoa HalMOHANBEHO-O0CBOOOAUTEIHLHOTO ABMYKEHUS U PEBOJIIOLIMU JaJl MOIIHBIN TOTYOK K
MPOOYXKJACHUIO TBOPUYECKOTO IMOTEHIMANa Hapojaa. B YkpanHe MOSBISIOTCS €KeIHEBHBIC
razetsl "HoBa Pana" mon pemaknueii A. HukoBckoro, "Pabodas razera" mon pemakiueii B.
BunHMuYeHKO W Jpyrue), OTKPBUIUCH HOBBIC YydeOHble 3aBeneHus (Ilemarormueckas
akajeMus, YKpauHCKH HapoAHbli yHuBepcuteT B KueBe, yHuBepcuteT B KameHie
[Momonsckom), co3manbl  HammonanmpHast — OmOnmoTeka  YKpauwHBL,  YKpaumHCKas
rocy/apcTBEHHasl akaJleMus HCKycCTB. B pasHbIX ropogax YKpauHbl Hayaid paboTaTh
O6onee 80 yKpaWHCKMX THMHA3Wi, OTKPHIBAIMCH HOBBIC INKOJBI, a YK€ CO3JIaHHBIC
NMepexoauIn Ha YKPaWHCKHMU S3BIK TpenojgaBanus. Ha ¢oHe mombemMa yKpanmHCKOM
KYJIBTYPbl ONIYTUMO YBEJIWYWIACh TOTPEOHOCTh B YKPAWMHCKOW KHUTE, OCOOCHHO
XYI0KECTBEHHOM.

B »Tux ycnoBusax tosibko B TeueHue 1917 roma "...Bo3HUKIO 78 M31aTenbCTB, a B 1918 nx
HacuuThIBaIOCH yike 104." [4, C. 75] Ilogasnsironiee OOIITUHCTBO H3AATEILCTB BHITYCKAIIO
YKPaMHCKYIO XYA0KECTBEHHYIO KHUT'Y. Cpeau HUX — U3AaTenbCTBO "BuUK", oprann3oBaHHOE
B Kuese eme B 1895 roay kak n3narenbCKuil Kpy:KOK TBOPUECKOH Mosioaeku. OHO UMENO
OTUETJINBOE JTUOEpaIbHO-OyprKya3HOE HANIPaBJICHHE, K €r0 CO3JaHUI0 MPUYACTHBI HCTOPUKHU
u tucatenu A. Konucckuit, B. lomanunkwii, A. Jloronkuit, C. Edhpemos, @. MaTyIeBcKui.
[IpocymecTBoBano m3marenbcTBo a0 1918 T., rIaBHBIM HampaBlIeHHEM paboOThl ObLTa
IpolnaraHjia yKpamHCKOM Kiaccuueckoi Jsurteparypbl. Kuurm wusparenscrBa "Buk"
OTJIMYAJIUCh BBICOKOW MONUrpaguuecKkoil KylIbTypoH, XYJ0KECTBEHHBIM O0(QOpPMIEHUEM U
penaktupoBaHueM. TalaHTIMBBIE WIUTIOCTpPAIMU M3BECTHBIX XyA0KHUKOB D.Kpacuiikoro,
. bypuuka ykpamianu gake HeOOJIbIINE MO pa3Mepy KHUTH U T€M MPHUBJIEKAIN YUTATEIS.
Haubonee ymaunble u3MaHUs TIOCIEAHETO TEpPHOAA NEATEIBHOCTH W3AaTelIbCTBA —
"Pacckaspl" C. Bacunpuenko u "Mctopus ykpaunckoit auteparypsl” C. Edpemona.

JlocTaToyHO TIJI0JIOTBOPHO paloTall M M3AaTeNbCKuil coto3 "JI3BMH", OCHOBAaHHBIN ellle B
1907 r. B. Bunnnuenko, JI. FOpkeBuuem u 1O. Tumenko. Coro3 BbllycKall IPOU3BEAECHUS
YKpaWHCKHUX THCaTeNIel, a TakKe JIydinue oOpas3ibl 3apyOekHon muteparypsl. Cremyer
0c000 OTMETUTH U3/1aHue COOpHUKA JTupuuecKoi moa3uu P.Taropa "Canosaux" (1918 1.).

bonb110ii ONBIT B U31aHUK IIPOU3BEACHUN XYI0KECTBEHHOMN JIMTEPATyPhl UMEIO KUEBCKOE
N3narensckoe obOmectBo "Yac", oOpa3oBaHHOE W3BECTHBIMH JEATEISIMU KYJIbTYpHI,
nucarensiMu B. KoponusbeiM-Crapsim, 1. Ilerpymesckum u M. Cunnnkxum B 1890 roay.

B0300HOBHIIO CBOIO EATETBHOCTh M3AaTenbcTBO "JlpyKaps", KOTOpoe OBIJIO OCHOBAHO B
1917r. B IletepOypre u B TOM ke roay nepeHeceHO B KHWeB ¢ KHMKHBIM MarasmHOM H
tunorpagueir. [2 C. 599]. Ilepeexano B KueB u3 MOCKBBI M H3IaTeIbCKOE OOIIECTBO
"Bepuuropa", koTOpoe€ NPEUMYIIECTBEHHO W3JaBAIO0 MPOU3BEACHUSA KIACCHYECKON
JUTEPATYphl — YKPAUHCKOM U IEPEBOIHOM.
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Crnemyer OTMETUTD TaKke padoTy M3AaTEIbCKOTO 1eHTpa "['pyHT", KOTOpHIH JeiiCTBOBAT B
Kuese B 1918 r. u cnenuanu3upoBaiics Ha U3JaHUM XYA0KECTBEHHOH, TPEUMYIIIECTBEHHO
MEPEBOAHON JIMTEpaTyphl. 3/1€Ch BBIXOIWIW cepuu '"YHuBepcaiabHas OubamoTeka',
"Haponnas Oubnuoreka", "TearpanmpHas Oubnmorexka" wu apyrue. IlpoumsBenenus
XYIOKECTBEHHOM  JUTEpaTypbl H3JaBajlo  TakKKe KOOIMEpaTHUBHOE  MpEANpUsTHe
"Kuapirocnmnka".

Craenyer OTMETUTh, UTO B YKpauHe Ha TOT NEpUOJ ObLIM CO3JaHBl YCIOBHS JJISI Pa3BUTHS
YaCTHOTO KHHUrou3gaHus. "MHOTOYHCIIEHHbIE YaCTHBIE MW3AATEIbCTBA MOJMy4Yald OT
MPAaBUTENBCTBA  OECHPOICHTHYIO CCYyAy, UTO CIIOCOOCTBOBAJO AaKTHBHM3AllUU UX
nesitenpHOCTH" [5, C 18). Cpenn HMX OCOOCHHO 3aMETHBI YCIexu u3aareinbcTBa M.M.
I'punuenko. 3nech ObuIM M3naHbl npousBeneHus b. I'punuenko "Cpeau temHON HOUM",
"I[Tox Tuxumu BepOamu", "KHura cTuxoTBOpHBIX CKa3ok'". B penepryape m3marenbcTBa —
kaurn M. Tsena, [.X.Aunmepcena, I'. buuep-Croy. OTum wu3maHuss ObUIM XOpOILIO
WJUTIOCTPUPOBAHBI, BBIXOIWIM Ha XOpouledl Oymare, oTBe4ajld OCHOBHBIM TpPeOOBaHUSM
II€YaTHOTO UCKYCCTBA.

WuTepecHoil mpencraBisercs AESATENbHOCTb uacTHOro wuszparensctBa J[.Kamenko B
ExarepunocnaBe, KOoTopoe u37aBajgo OEJICTPUCTHKY. 37eCh K€ JIEHCTBOBAJIIO YacTHOE
m3narenbetBo  "CTexkka goAoMmy", KOTOpPO€ TaKXe BBIITYCKAIO MPEUMYIIECTBEHHO
XyJI0’)KECTBEHHYIO JTUTEPATYPY.

Crnenyer OTMETUTh, YTO M3AATENIbCTBA U U3/IaTEIBCKHUE IEHTPHI ACHCTBOBAIM HE TOJBKO B
Kuese, XapwkoBe, Onecce, ExaTepuHocnaBe, HO U B HEOOJBIIUX TOPOAAX U TOPOJAKAX —
Bunnune, Exarepunonape, Uepkaccax, Jlyonax, [lonraBe, KobGensikax, AxTeipke u np. 1
XOTsI TaKas U3JaTeNNbCKas IeATeIbHOCTh YacTo nojBepranachk kputuke [11, C 125], Bce xe
CBUJICTEIHCTBOBAJIA O HEOBIBAJION TATE YKPAMHIIEB K KHUTE.

W3nanuio ykpanHCKON Xy0’KECTBEHHON KHUTU CIIOCOOCTBOBAIM M U3/1ATEIbCKUE LIEHTPHI
obmectB "IIpocBuTa", MHTEHCHBHBIM pPOCT KOTOpBIX HaOmomaerca ¢ Maprta 1917r.
MarepuanbHas 6a3a "[IpocBuT" OblIa HETOCTATOYHOM I HAJJIC)KAIIIETO YPOBHS U3/IaHHMS,
HO HEXBaTKa KHHI 3aCTaBUJIa 3aHUMAThCsA M3JaTeNbCKuM aenoM. B 1917r. Boznukaer 17
M31aTEIbCTB, KOTOphIE Ha3biBAUCH "[IpocBuTta". [103k€ BO3HUKAIOT Ipyrue Ha3BaHUs, HO
B HUX SICHO BHJMM IPOCBETHUTENbCKOe HampasieHue: "[IpocBerurennckas Oubnmorexa'
(ITonrasa), "Punna ctpuxa " (Moruies Ha [lonone), "Ykpannckas rpomana” (Bacuibkos,
Tpouuk), "Ykpaunckuit Komurer" (Kponesen) u ap. [10, C 4].

W3narenbckue TUTaHBI yKa3aHHBIX M3/IaTENbCTB OBUIM HE3HAYMTEIHHBIMU, WHOTIA
W3IaBAIHCH 2-3 KHUTH, 4aCTO HEOpEKHO 0dOpMIICHBI, Ha TIoxoi Oymare. [ToaTomy yxe B
1918 r. cMornu HajmaauTh CBOIO PabOTy TOJBKO 6 MPOCBETUTENHCKUX H3/aTENLCTB — B
Kuese, Bunnune, 3omotonome, [TontaBe, Kpemenuyre u XapskoBe. CieayeT OTMETUTH
Bunnuily, kotopasi cymena JOJDKHBIM 00pa3oM pa3BUTh H3IATENBCKYIO ACSITEIbHOCTH U
BITOCJICAICTBUHU TPHUOOPECTH TIeUaTHOE 000PYyI0BaHNE.

HecmoTtpst Ha 60b1I0€ KOJIMYECTBO M3ATEILCTB, YTOJIUTh IOJOJ HA KHUTY BCE PaBHO HE
ynasanoch. "CTapble 3amachl pacXOAsATCsl HECIbIXaHHBIM TeMIioM. UTo HM Hamedarai, Kak
HU HameyaTai — Bce pazoitaercs,''- BcnomuHan FO. Mexenko [ 10, C. 6.] o Tex BpeMeHax.

DTO B MOJHOW MEpe Kacajaoch M W3JaHUA XYJI0KECTBEHHOM NUTeparyphl. B curTyanuw,
"Korna Hu 3a xakue aeHbru He Haiité KomoOuHckoro, Mapka Bopuka, KotnsipeBckoro,
naxe" KoO3aps "[6, C 4], 4yBcTBOBajach HACTOATENIbHAas MOTPEOHOCTh B HW3AAHUH
YKPauHCKOU KJIaCCUKH.

B 1917 rony BuepBbie OBUIO OCYIIECTBICHO MAaCCOBOE U3/IaHNE IPOU3BEACHUHN YKPAUHCKOM
XyJ0kKeCcTBeHHOH suTepaTypbl. Beimmn "Ko63aps" [lleBueHko u OTAENbHBIE U3/IAHUS €TO
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ctuxoB, npousBeaeHus JI. Ykpannku "B karakom6Oax" u "Onepxxkumas', mooma M. dpanko
"Tlanckue mwyTku" u 6acHu, npousseaeHus Mapka Bosuka, M.Korro6unckoro, M. Heuys-
Jleunikoro, B.[Tumnkei, C. Bacunpuenko, E.I'pebunkm, I1. 'ymaka-ApTeMOBCKOTO H
npyrux. Ho, kak mpaBuiio, 3To ObUTH OTIENbHBIE W3aHUA. UTO KacaeTcsi MHOTOTOMHBIX
U3JIaHUH, TO WX MPAKTHUYECKU HE OBLJIO — HE XBaTaJlo HE TOJBKO XOpolleil Oymaru, HO U
OIIYIIAJIOCh OTCYTCTBHE PEIAKTOPOB, COCTaBUTEIEH M MPOCTO IIJIAHOBOTO BEJICHUS
U3JIaTENIbCKOTO JeNa.

B ycnoBusix 601b1I0T0 cpoca Ha KHUKHYIO MPOAYKIHIO OKa3ajJoCh MHOTO TEXHUYECKU
HEKAUYeCTBEHHbIX KHHUI WJIM MPOCTO MAJOCTOSIIMX MO coxaepkaHuto. "OOmas uepra
CIIy4aifHOCTH, OECINIaHOBOCTH, HELIeJIeCOOOPa3HOCTH U MOJTHOW aHAPXUH B KHHXKHOM JIEJIE»
[10, C 4] Obuia mpucyma BceMy KHMXHOMY PBIHKY TOW mopbl. Ecnu m3naBaiace KHHra
"HEMHOT'0 Cephe3HEe MO COACPKAHUIO M pa3Mepam', TO OHa, KaK MpaBujo, OblIa "TOJIBKO
nepeuslanieM KHUTU mpeapeBoounonnoi» [10, C.4.]. Ho nmaxe mpu mnepeusnpaHnuu
MPOU3BENICHUN KIJIACCUUECKOW JIUTEPATyphl CIydaJoch MHOTO JOCATHBIX OmMHOOK. Tak,
"VkpanHckoe wu3znatenscTBO" B ExarepuHociaBe B 1917 1. BhIycTHIIO COOpHUK
T.IlleBuenko "3ampemieHHbIe MOA3UU." ITO ObLIa TEpernevaTka M3 HaledyaTaHHOTO B
[Terporpazne B 1908 r. "Ko63aps". B coopuuk o npoussenenus: "Con", "[logzemernne”
"KaBka3" u apyrue. Koneuno, takoe m3gaHue ObUIO HEOOXOIMMO H3-3a OTCYTCTBHS B
npoaaxe mosHoro «KoG3apsi», HO HU3KUN ypOBEHb M3JATENbCKON MOATOTOBKH MPUBET K
"...IPOCTO CKaHJAJIbHBIM KOPPEKTYPHBIM YIYIICHHUSIM: HE Jalld OrJIaBJeHHE, HE CKa3aiu
X0Ts OBl mapy cioB o modte. Tonbko u Toro, uto aemeso. "[7, C 90.] DT1o kacaercs u
m3parenscTBa" Cusiy ", koropoe BbimycTwiio B 1917 1. "Couwmnenuss " II. I'ynaka-
ApTeMOBCKOro, Kyaa ObLIo coOpaHO Bce JIMTEpATypHOE HacleAue aBTopa. AJEKCaHnap
Onmnecnk Ha crpanunax "Kuauraps" [8, C 150] 06 3ToM U3gaHUM OTMETHII, YTO OHO HE UMEJIO
"...HM KPUTHYECKON crTaThu, HH Oworpadum modta. KHUra wu3gaHa HEJOCTATOYHO
aKKypaTHO".

N Bce xe, HECMOTpPSL Ha BCE HEAOCTATKH, U3JaHUE YKPAUHCKOW XYT0KECTBEHHOM KHHTH
HaXOJWJIOCh B 3TO BPEMs Ha HEBUJAHHOM IoabeMe. PocT noiaM Xyl0’KeCTBEHHOM
JUTEPATYPhI MPOUCXOIWT Ha PoHe ob1iero pocta KHMKHOU npoaykiuu. C 1917 r. mo 1918
KOJIMYECTBO M3JaHHOW JIMTEpaTyphl Ha YKPAaMHCKOM s3blke Bo3pocio ¢ 814 no 1184
HasBanui [9, C 5]. Ha mawamo 1918r. oOmmii Tupax cocraBmin 4 MiH. 666 TEHIC.
9K3EMILISIPOB, U3 HUX MPOU3BEAEHUN Xy105KeCTBEHHOM uTeparypsl — 652 000 [1, C 22]. K
TOMY JK€ 3TU JaHHbIE HEMOJIHbIE, MOCKOJIbKY OCHOBBIBAIOTCA HA KHHMrax, KOTOpbIe ObLIN
Hane4daraHbl B OCHOBHOM B KueBe u kpynHelmmx roposaax Ykpaussl. He npunumanace Bo
BHUMaHUE MPOIYKIHSA, KOTOPYIO M3JaBad B Pa3HbIX Yroykax YKpauHbI pa3HOOOpa3HbIe
YaCTHBIE, KOONIEPATUBHBIE U3aTElIbCTBA, OTACIIbHbIC JINIIA, KpYXKH, "[IpocBuTa" u apyrue.

CTpeMHUTENBHBIM POCT KHUXKHOW NpoAyKUMH B 1918r. Hemb3s MOIHOCTBIO CBSA3aTh C
NEeSITEIbHOCTBI0 T'€TMAHCKOIO IpPaBUTENbCTBA. [IpeMMyIECTBEHHO BBIXOAMIM KHUIH,
KOTOpbIEe OBbLIM 3aIlJIaHMPOBAHBI B II€YaTh paHblle, a noja KoHen 1918r "... kHuru He ObLIO —
IIOTOMY YTO OHa OblIa HE MOArOoTOBIEHA. KHUIY 1 ra3eTy HauMHAeT 3acJIOHATh Cypporar U
adwura, makat, 6adbouxka. "[10, C 6].

N3nanue Xyn0KeCTBEHHOW KHUTU B Y KpauHE B IIEPBBIE TOJbI COBETCKOM BIACTH CBA3aHO C
NEeSTeNIbHOCThI0  BceBblaBy, KOTOpO€ BIOCIEACTBUM OBLJIO PEOPraHu30BaHO BO
BceykpanHckoe rocynapcTBeHHOE HM3aTenbecTBO (BceykpaepBuias), a elie Ho3xe —
npeoOpa3zoBano B ['ocynmapcTBeHHoe m3marenbcTBo Ykpausbsl ([IBY). C nearenbHOCTBIO
ATOr0 M3JATEIbCTBA TECHO CBSI3aHbl MMEHAa U3BECTHBIX YKPAMHCKUX IHMcaTenei
B.bnakeiTHOTO, M.ﬁorcheHa, 1. Terauue! U Ap.
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C o6pazoBanneM BceBuaaBy Te M31aTebCTBa, KOTOPHIE HAYald CBOO paboTy B 1917-1918
roay, q)aKTI/I‘-IGCKI/I MMPCKpaTUIN ACATCIIbHOCTD.

B ycnoBusx rpaskaaHCcKoi BOWHBI ObUIa YHUUTOXKEHA ITOYTH BCs Mourpadudeckas 6asa, a
1920 u 1921 roasl ObUTH OTMEUYEHBI TIYOOKMM OymMakHbIM KpusucoM. "Bmecto 60 000
myIoB OyMarm B MeCSIl, YTO SIBIISETCS KpailHE HEOOXOIMMBIM IJIsi MHHHMAJIbHBIX
noTpeOHOoCcTel HaceneHus pecnyOnuku, BeebimaB B 1920 r. mmen B mecsil mo 3-5 ThIC.
nyaoB u ceituac nonydaet 10 12 teic." [9, C. 28]. K tomy xe B 1919 -1920 rr. BbIxOau1a
MPEUMYILIECTBEHHO aruTaluoHHas juteparypa. W tompko k koHny 1920 BJ/IB naumnaet
u3naBath "YHUBEpcalbHYIO OHONMOTEKY", B KOTOPYIO BOIUIM U IPOU3BEICHUS
XYI0KECTBEHHOU JTUTEPaTyPHl.

Bcero xe B 1920 romy BceBbimaB BbimycTHs1 15 HaMMEHOBaHHMI MPOU3BEICHHI
XYHA0)KECTBEHHON JIUTEpaTyphl, €ClIM O00aBUTHh CIOJa 5 HAMMEHOBAHHUN MOITHUECKUX
W3JIaHUH, TO 3TO cocTaBsieT MeHee 3% OT 00I1ero KoJinyecTBa U3JaHui (676 HK3eMILISPOB. )

[9, C 31].

Becnoit 1921 ropa BceykpanHcKkoe rocyaapCTBEHHOE M3ATENIbCTBO BBITYCTHIIO TEPBYIO
CTOSIIIIYI0 XYJOKeCTBEHHYI0 KHUTYy -- cOopauk T. I'. IlleBuenko. Hecmorpss Ha
OTpe/ieNieHHbIe HEJOCTATKHU -- KaK TEXHUYECKHE, TaK M XYH0XKECTBEHHBIE — O3TO OBLIO
JIOBOJILHO 3HAYUTEIbHOE H3JaHue. Takke BbIXOAuiIu mpousBencHus M. ®panko, M.
Kotmsipesckoro, Komtobunckoro, Jlecu Ykpannku, 1. Heuys-JleButikoro, C. BacunbpueHko,
JI. T'ne6oBa, C. Pynanckoro. Hauanochk u3gaHue mpou3BEACHUN YKPAMHCKHUX COBETCKHX
nucarenedt — I1. Teruunbl, B.bnakeitHoro, M. Peiisckoro, O. Bumau, M. Kouepru u np.
Hapsiny ¢ yKpanHCKMMH KJTACCUKaMH BBIXOAWIIA IPOU3BEACHUS POCCUNCKUX JIUTEPATOPOB
— JI. Toncroro, H. T'orons, A. Yexosa, JI. Mamuna-Cubupsika, a Takke IpOU3BEICHUS
3apyoexnbix nucareneit — . Teiine, I'.X.Annepcena, A. ®panca, XKopx Cann, A. Jloxe,
Kronsa Bepna, O. Yaitnpaa, Oarapa Ilo.

B 5T0 BpeMsi BO3HUKAET 3HAYUTEIBHOE KOJIUYECTBO TOCYAAPCTBEHHBIX U BEIOMCTBEHHBIX
M3J1aTeNbCTB, KOTOPBIE CYIIECTBYIOT HE KaK CaMOCTOSITE/IbHbBIE U3/1aTeIbCKUE alaparkl, a
KaKk  CHEIMallbHbIe  TOJpa3/eNieHUs  TNpU  PaA3IUYHBIX  [PABUTEIbCTBEHHBIX,
aJIMUHHUCTPATUBHBIX, HAYUHBIX U JIPYIUX ydpexaeHusx. OHU U3al0T KHUTH, CBS3aHHBIE
MIPEUMYILECTBEHHO C JEATENbHOCTBIO 3THUX YUPEXKIACHUM, a HU3AaHUE XYI0KECTBEHHOM
JTUTEepaTyphl -- elWHUYHbIe puMepbl. Tak, uznarensctBo KynbTypHO-00pa3oBaTenbHOIO
otaena npu ryokome r. ExatepuHociaBa BeIycTUI0 pacckasbl B. Bunnnuenko "TemHas
cuna" (1919 1.). 3o ke n3aarenbeTBo u3aano 2 cooparka ctuxoB B. [Tonmumyka "Ckazanue
naBHee 0 ToM, kak Onbra Kopocrens coxrina" u "B3peisel cunbsl”, U3narenscreo LIK KCMY
(r. XappkoB) onyOiaukoBano coopHuk ctuxoB B. Uymaka "Kpachsrii 3ame" (1920 r..) u

JIpyrHe.

HoBas BonHa 03KUBIIEHHS U3JATENBCKOM JAESITEIIBHOCTU B YKpauHe, U B YaCTHOCTH U3IaHUE
XYI0’)KECTBEHHOU JIMTEPATYphl, CBA3aHO ¢ BHeApeHrueM HoBOil SKOHOMUYECKOM MOJTUTHUKH.
B 3T0 Bpemst 05ku1a10Ch TIOSIBIIEHHE MHOKECTBA YACTHBIX U3/IaTEIbCTB, KOTOPBIE MOTIIN OBl
COCTaBUTh KOHKYPEHIIHIO (paKTHUeCKH MOHOMOJUCTY -- JIBY. Ho u3 cTappix u3aarenbCrs,
KoTOpbIX B 1918 rony HacuuteiBanock 104, BO30OHOBUIM CBOIO pabOTy HEMHOTHE, HO U OHH
JOJKHBI OBUTH 3aperucTpupoBathes B ['ocusnare, KOTOPBIN MPea0oCTaBIsI UM pa3pelieHne
Ha U3JIaHUE OTIENBHBIX KHUT. W X0Td oduIManbHOE 3aKOHOAATEIHCTBO COBETCKOTO
rocy/1apcTBa M03BOJISIIO YACTHYIO U3/IaTENIbCKYIO JESTENbHOCTD, "...00bEKTUBHBIEC YCIOBHS
B BUJe (PMHAHCOBOU MOJHUTHUKH MOJHOCTBIO HE criocodcTBoBanu aromy..." [10, C 21]. Ho
Jake TpU TaKUX HEOJaroNnpusTHBIX YCIOBHUSX HAOIIOAANCS POCT YACTHBIX H3JATENIbCTB.
Tak, ecmu B 1921 r. ux 6s110 5, TO B 1922 1. - 9, 2 B 19231. — 22 (M3 HUX 18-yKpanHCKUX, 4
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— poccumiickue). [10, C 26]. 3aT0 yMEHBITUIOCH KOJIMYECTBO KOOTIEPATUBHBIX M3/1aTEILCTB.
Taxxe nefictBoBanu usnarensersa "Cioso", "Coroz", "T'onbedmropm”, "BeeyButo."

Ha sToT nepuon npuxoaurcs AESATEIbHOCTb TAKOTO M3/aTENbCTBa, Kak "Llex kameHspus"
(XapbKOB), B KOTOPOM BBIXOIMJIAa IPEUMYIIECTBEHHO OTHYECKAs! KHUTA.

Hagano 20-x To0B OBUIO OTMEYEHO B3PHIBOM MOATHYECKOTO TBOPYECTBA M MPHUXOJIOM B
0330 MHOTUX UMeH. Tak, B u3garenscTBe "CloBO" BBIIUIM MO3TUYECKHE COOpHUKH M.
Peutbckoro "Cunstis mams" (1922r.), I1. @wmmnmosuua "3emns u Betep" (1922r.) D10
U3JIATENIbCTBO OTIMYAIOCh OT APYTMX TEM, YTO IPHU CPABHUTEIHLHO HEOONBIIOM 00BeMe
OPOAYKIMH, BBINOJIHSJIO 3HAUUTENbHYIO KyJIbTypHYIO pabory. IlomoxkutenbHoit
OCOOCHHOCTBIO €T0 JEATEIHHOCTH OBLT MOAXOJ K KHUTE KaK K MPOIYKTY HCKYCCTBA,
MOATOMY €]1Ba JIM He Kakaoe nu3aanue "CriaoBa" Bcerga ObUTIO TEXHUYECKH OC3YIPEUHBIM U
BCErJia CIYXHJIO 00pa3lioM BBICOKOH XYI0KECTBEHHON KyNIbTYphL. B I11e10M ke mepuoj
1922-1923 rr. majg oueHb Majo AEHUCTBUTEIBHO CTOSIIMNX B TEXHUYECKOM U ICTETUUYECKOM
CMBICJIE U3JaHUHN XYA0KECTBEHHON JIUTEPATYPBI.

Ho yxe B 1924 r. Hekoropsle nonbiTku "['apra”, "[lnyra", "IABY", "UepBoHoro nuisxy"
Jlald  XOpOIlMEe pe3ynbTaThl B O0JACTH H3JaHHUS TMPOMU3BEIEHUH XyJI0’KECTBEHHOU
JUTEPATYPBHI.

D10 B OOJIBLION CTENEHM CBS3aHO C MPOLECCAMH, MONYYMBUIMX B YKpanHe Ha3BaHHE —
"ykpamHuzamusa" W Oyaromapss KOTOPBIM TPOW3ONUIM CEpbe3HbIE CABUTH B cdepe
oOpa3oBaHus, HH(GOPMAIIUHU, TOATOTOBKH KaJIpOB, NHTEHCUBHOTO PAa3BUTHUSI YKPAHHCKOTO
S3bIKAa M JIMTEPATyphl. "DTO JOCTHTajaoch Onaromaps y4deTy HaIlMOHAIBHOTO (hakTopa B
KaJIpOBOM U KyJIbTYpPHOU IIOJUTUKE, a TAK)KE pealu3aldel CIeluaaibHOM IIPOrpamMMBl
COAECHCTBUS MOJUTUYECKOMY U KYJIbTYPHOMY pa3BUTHIO MEHbIIUHCTB. "[3, C. 118].

OaHuM #3 BaXHBIX HAMpaBICHUM YKpauHH3alUMU ObUIO KYyJIbTYpHO-00pa30BaTeIbHOE.
[Tockonbky MaccoBast oOpa3oBareibHas KaMIaHUS BeJlach HA YKPAWMHCKOM SI3BIKE,
YyBCTBOBaJach O0JbIIasi HOTPEOHOCTh YKPAUHCKUX KHUT U IEPUOAUYECKUX U3TaHUH.

Tupax ykpamHckux razet ¢ 1924 no 1927 rox yBenudwicss B MATh pa3. 3HAUYUTEIHHO
BO3POCJIM KOJUYECTBO M THUPAX KHUKHOM MPOIYKIMHU HA YKPAUHCKOM si3bIke. Tak, 1o
KoJinuecTBy Ha3BaHui — ¢ 4508 B 1924 nmo 5413 B 1928. B 1924- 1925 wuzpnanuii Ha
yKpauHCKOM si3bike Ob11o 40%, a B 1927 -1928 — 54%.

['maBHBIM wu3MaTeNneM XyHOXKECTBEHHOW KHHUTH Obuio [IBY, HO B yCIOBHSX HOBOU
SKOHOMHUYECKOM MOJUTUKHU OHO TEPSIIO CBOK) MOHOITONINIO. BO3HUKAET psiji BETOMCTBEHHBIX
Y YaCTHBIX U3/IaTeNbCTB. MHOTHE U3 HUX "paboTaiiv, He 3Has phIHKA, HE MPUCTIOCA0INBASICh
K HEMY, 4acCTO BBICTYIAJH B HEM KaK KOHKYPEHTBI, TPOBO/IS MapajuieabHyto padory". [9, C
10]

B 1923 — 1924 rony yactHble u3aaTenbCcTBa n3nanu 4% Bceil KHMKHOM NpOoAYyKIuu, a B 1926
— 1927 rony — yxe 10,1%. Cpeau 4acTHBIX M KOONEPATUBHBIX M3JaTENIbCTB HauOOJIbIIEEe
Bnusaue wumenu "Kocmoc", "Hac", "CsiiBo", "Pyx". HzpmarenbctBo "Pyx" wuznano
npousBeeHns B. BUHHMYEHKO — MHOTOTOMHOE M3/IaHHE, a TAK)KE OTIEIbHBIE PACCKa3bI
3TOr0 aBTOPA, bechl. Beero — 27 usnanuii. B 3ToM e u3gaTenscTBe BhILLIA II€PBasi KHUTA
B. I'xunikoro "TpemOuTHu ToHBI" (1924 1.). U3maBanuck npoussenenus ['.XorkeBuya, .
MamonroBa, A. Crapunkoii-Yepusxosckoil. B 1927 wuznarensctBo "Pyx" BbImycTHIIO
HECKOJbKO TOMOB Tipou3BeAeHui O. KoOBIISHCKOM U cpear HUX — I0OUJICHHBIN 4-i TOM,
NOCBSIIEHHbIN 40-1€THI0 JIUTEpaTypHON AEATEIBHOCTH CO BCTYNUTENIBbHOM cTarbei U.
JIuzanuBchKOTO M aBTOOMOTpadueH rOMIsIpa.

Ho BrociecTBuM 4acTHBIN CEKTOP CBOPAYMBACT CBOO JEATEIBHOCTD, YCTYNAeT OTACIIBHBIE
YYaCTKH, B KOTOPBIX OBLI J0 CHX IOp MOYTH MOHOMOJUCTOM. Tak, JAeTcKas JuTeparypa,
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KoTopas ObUTa TMPUOPUTETOM YACTHBIX M3/IaTEIbCTB, BIIOCICACTBUH TEPEXOJWT B
rocynapcrBeHHsle n3narensbersa — [IBY, "Kuurocnunky". A yxe B reuenue 1927-1928 rona
JIOJIS1 JIMTEPATYPHhI, BBIIEAIEH B YACTHBIX U31AaTEIbCTBAX, CHU3UIIACH 110 6,5%.

3aTo CO3Jal0TCSl HOBBIE M3AAaTENbCTBA, HApUMEp, «UepBOHBIN NUISX». DTO U3JATEIBCTBO
ObU10 co3aaHo yepes cnusHue u3narenset "Lmsax ocsutel ", "Tapt", "[Inyr" u mo o6vemy
W3MaHu MmouTH cpaBHsuiock ¢ JIBY. I'maBHOW ero 1menpio ObUTIO HW3JaHUE MacCCOBOM
auTepaTypsl. «HepBoHbIN HUIAX» K3aan npousBeaeHus M. XBbuieBoro — "B kambimax",
"Comonckuit sp" (1924r.), "lIpectymnenne" (1924 r.), "Kotr B camorax" (1924 r.), b.
AmnTonenka — JlaBeioBuua " Peiapu abeypaa "(1924 r.), a Takke noszun M. Peiibckoro,
B. Coctopel, II. Teruunbl. C [OeSITENBHOCTHIO 3TOrO M3AATENbCTBA CBA3aHO H3JIaHHE
npousBeaenuii [1. [Tanua — "['He3na crapeie” (1925 1.), "Tawm, rae uBsl Han npyaom” (1925
T.) U IpyTHeE.

XyI0XKECTBEHHYIO JINTEPATYPY B ATOT MEPUO]T U3JABAIIN TAK)KE U3AATEIbCTBA "' Y KPAaUHCKUM
pabounit", "Llex xamensipuB", "Ilnyxanun", "3amagnas Ykpauna" u np. Ho riaBHBIM
n3aarenbcTBoM octanock /IBY. Kpome kimaccuku — yKkpanHCKOM U 3apyOeKHOM, BBIXO AN
TaKke mpousBefeHus: coBpeMeHHUKoB — A.JlocButHboro, A. Konbuienko, I'. KockiHkw,
A.Jlro6uenko u npyrux. Ocoboe BHHMaHUE ynensioch mod3un. Cpenu u3gaHuid —
npoussenenus B. Ionumryka, A XypnbiBoit, T. Ocbmauku. Tonabko B Teuenue 1925-1926
IT. U3JIaTeIbCTBO BBITYCTHIO cOOopHUK M. Pruibckoro "Ilox oceHHuMu 3Be3mamu», B.
Coctoper "IOup", "Tapac Tpscuno", "Cerogus", "Cuera", Il. Teruunasl «ConHedHbIE
kiapHetsl!, "Ilmyr" Tomy momoOGHoe. HeomHokpaTHO wu3gaBaimuch Npou3BeAcHUs M.
XBbuieBoro, B. Credanunka, M. CenueHko.

bonpuiyro monynasipHOCTE MMeNa JIpamMaryprus — usgaBaiuch nbecsl M. Kymnuma, S
MamonToBa, I'.XoTkeBrua. YUuThIBasg YUTATEIbCKUE NMOTPeOHOCTH, B ['ocymapcTBeHHOM
U3/1aTeNbCTBE  CO3JAcTCAd  IOHOUIECKMH CEKTOp, TA€ BBIXOJAT  XYI0XKECTBEHHbIE
MIPOU3BEICHHUS ISl AETEN U FOHOIIECTBA.

Conclusion

Takum 00pa3oM, MBI BUAMM, YTO HM3/aHUE XYJOKECTBEHHOW JHUTEpaTyphl B YKpauHe B
niepuos ¢ 1917 no xonma 1920-x rogoB cBs3aHO ¢ OOIUMH UCTOPUUECKUMH U KYJIbTYPHBIMU
mpoleccamMu, KOTOpPbIe POUCXOAMIHN B Tocynapctse. [leproa cBoOOTHOTO, XOTS B KAKOH-TO
CTENEHH M XaOTHYECKOTO, OECIJIaHOBO pa3BUTHs M3nareiabckoro aema 1917-1920-x romos
CMEHMUJICS IEPUOOM YyIIaKa U pa3Baia B TOBI TPaXKIaHCKOHN BOMHBI. 20-€ ToAbl, 0COOEHHO
WX CpenuHa, 0003HA4YEeHBI OOIIUM MOABEMOM XYI0KECTBEHHOHN JIMTEPATYPHI, Pa3BUTHS €€
TEUYEHUH, HaIIPaBJICHHUH, a OTCIO/Ia — YBEJIIMYCHUE JI0JIM 3TOU JIUTEPaTyphl B 001IeM 00beme
m3naanii. Ho yxe B koHie 20-X romoB o0mme mporecchl (OpMUPOBAHUS TOTATUTAPHOTO
roCy/1apcTBa HaKJIAABIBAIOT OTIIEYATOK HA BCE 00JACTH KM3HU OOIIECTBA, B TOM YHCIE HA
n3narenbekoe neno. Havamo 30-X rogoB 0003HaUY€HO BBEICHHUEM JKECTOKOTO IIEH3YPHOTO
KOHTPOJISI, YCHJIMJIUCh MPOLIECCHl HEHTpATU3allui U3JaTeIbCKOro Jejia, MHOTUE W3JIaHUs
OBLIIO 3aIPEIICHBI W YHUUTOXKCHBI.
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